to on Sinclair - -Ben Hacht= - 


George Jean Nathan 
mek James Smith - Delight Evans - H.B:KWilli 


Rico 


/' ie “Get thiswonderful Ring: 


Ss If youcantellit froma genuine Diamond SENDIT BACK 


These Amazingly BeautifulCORODITE GEMS match the scintillating beauty of GENUINE 
DIAMONDS in every way. ‘They have the same gorgeous blazing flash and dazzling play of living 
Tfainbow fire. Standing the terrific Acid Test of direct comparison. Lifetime experts need all 
their experience to see Bny, difference. Prove this yourself, . aligwaloeceuece 
ear a genuine CORODITE eautiful Hand Carved an 
MAKE THIS TEST and a Diamond side by side CARAT SIZE GEMS Engraved Mountings of tha 
on thesame finger. If you and your friends can tell the | most modern design bearing an unqualified 20 year guar-= 
difference send it back, you won’t be out a single penny. | antee, Our exclusive productions can be worn side by side 
(hat’s fair enough. If you keep the ring the price printed | with the most costly of modern Platinum or White Gold 
here is all you pay. Remember CORODITES alone have} Diamond Rings and none but an expert by the closest\in= 
the same facet cutting as Genuine Stones. spection can tell them apart, 
No. @ Ladies’ 14K Gold Filled Solitaire. One of the most popular rings made........e0.. «+206» $2.84 
No. 2 Ladies’ Pierced Filigree, The very latest 4-point Diamond mounting. Solid Silver. Plat. “Effect. $4.19 
No. 3 Ladies’ Hand Carved and Delicately Pierced Square Top Basket Ring. Solid Silver. Plat, Effect. $4.93 
No. 4 Ladies’ Handsomely Hand Carved and Engraved Basket Ring, Solid Silver. Platinum Effect..$3.96 
No. 5 Ladies’ Hand Chased and Engraved Bridal Blossom, Solitaire Ring........+e.e+.sseees cacoosoe eh A. 
No. 7 Men’s Heavy and Substantial 14K Gold Filled Swedged Top Tooth Belcher ‘Ring bogaa0ca --$3.68 
No. & Men’s Massive Hand Carved and Engraved Hexagon Gypsy Ring, Solid Silver, Plat. Bftect.. - $4.28 
SEND NO MONEY Just send name, address and number of ring wanted and FREE with every ring 
size as shown by slip of paper fitting end to end around a rich and gost- 
finger joint and your ring will come by return mail, Deposit amount shown above with: ly Art Leather Silk and 
postman. Qur binding legal guarantee to refund your money in full is attached to Welvet Lined Gift Case 
every ring; SEND TODAY. === 


Snappy, Up-to-Date and Beautiful, 
this handsome Vanity Case will please 
the most fastidious. Made from ivetrous 
Patent Moleskin over a strong Veneer 


ight \ \ wood frame. The size ig generous; 714 
Lig + “ONL SS : inches long, 544 inches wide and 2 

hi S inches deep. Lined throughout with beau- 

: Z tiful two-tone ‘‘Cloth of Gold.’? A hoay 

mitered Plate Glass Mirror is fs ti 


$ 2 = ae NOTE THEY the inside of the cover. Has a ain ngex 
Sa Tray on which are mounted the hand 
some French Ivory Toilette Fittings, Th 


THIS GENUINE 


“Nit 


Double Strap Handle makes it easy { 
4 No. 141 carry. Fitted with latest patent snap trun 
A MIGHTY BARGAIN. key lock. 

Former price $9.70. De- The greatest feature of this wonderft 
voting an entire section of the case is the Brilliant Electric Bulb whic 
factory to its exclusive manuface 


throws @ clear, powerful light into th 
mirror at the touch of a button, enablir 
ture, has made this amazing price 
possible, 


Iilady to correct her appearaiiee withor 
being at the mercy of darkness, The tin 
- tungsten battery will last for months an 
FRE F can be replaced at any hardware store f 
20c. Send no money just your name an 
address. On arrival pay Postman only $4,¢ 
With every 
Vanity a hand- 
some “Cloth of 
Gold” coin and 
eard purse, as Tigi above, 


plus a few pennies postage. Order toda; 


RECTANGULAR WATCH AN! 
MOVEMENT, The mostfashion 
able and widely worn shape today. 14K White Gol 
Filled Engraved Case warranted No. 293 


25 years, Splendid Rectangular Mth 95) 


Movement—6 Ruby Jewels and 1 
Sapphire Crown Jewel. A wonder- 
ful timekeeper that yow will ba 
proud to wear and show friends. 
«= Our Price Saves You Over Half. 


DAINTY SMALL OVAL WATCH with a gen- 
uine oval Movement. A beautiful Watch that 
everyone will admire. The exquisitely engraved 
14K White Gold Filled Case is warranted 25 years. 
Splendid time keeping movement. SN Ruby Jewelg 
and one Sapphire Crown Jewel. No. 292 


Ay Rereeo ee will youn EXQUISITELY ENGRAVED TONNEAU SHAPE 14K White Gold 


ra handsom i Filled Case, guaranteed for 25 years. Movement is carefully timed 
Said aren . iar sie and tested, Has six Ruby Jewels and one Sapphire Crown Jewel. 
Easily a $25.00 Value. $2: splendid, Reliable Timekeeper. We illustrate our movements as 
well as the complete watch because we are proud of their high 
quality and workmanship. Every watch comes in a handsome Gift 
fe Fi Case. WEostul Positively the most tremendous Wrist Watch Value ever offered, 


Honey Back SEND NO SEND NO MONEY Keep your money right at home, Just send 

your name and address. ‘The articles you or- 

Riiarantee inWri ti ng '| der will come by return mail, Upon arrival, pay postman. You risk 

itl l] nothing; if you are not fully satisfied, you get your money back 

YOU MUST BE ae ttins as per our written guarantee. Don’t delay as we cannot duplicate 

SATISFIED WITH THE WON- |] these mighty Bargains when our present stock is exhausted. When 

a ee Me le le) 2 Ae i] you come to Chicago, we invite you to visit us. Our display 

MONEY. Our Signed Binding Legal rooms are located in the heart of the downtown loop shopping 
Guarantee in writing to refundevery |'| district. Convenient to all railroad stations. 

penny of your money is attached to 


every article we sell. Could anything E. R | Cc i WI N E Cc O., Dept. Z 


be fairer? Order now. 
19 West Jackson Blvd. : CHICAGO, U. S. A. 
You Do Not Risk a Penny , THE E. RICHWINE CO. ARE THE SOLE \MPOFTERS OF GENUINE CORODITE GEMS, AVOID 


~ CHEAP AND WORTH{ESS SUBSTITUTES cP 


“CORODITH GHM” Registered Trade Mark—This entire Advertisement Copyright 192). B.B.Co, Chicago. 


etal’? ‘WATCH BRACELE: 


ke these the most tremendous Wiltch val 
a, we will givo absolutely Free f Charg 
as our present supply one of Be vor 

latest and most fashior able Flexible Woven Metal atc 
“i ends finished to imatch th 

6 bracelets never wea 


white gold wat ; ‘ 1 
out like silk ribbo i tail store Rowe Peete | ae 
asking from thi o five dollars for them ou wi 
preva one. of these bracelets in addition to ‘the regula 
grosgrain Silk Bracelet which wo fis 1ish Avith ever; 
Watch, Hyou senciypljjorder ec 00e a DOW’T DELAY. 
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This is Arthur Murray, the 
world’s foremost Dancing 1n- 


Structor. 
than é : 
dance through his unique easy 


A. 
“Dh { 


“I Found ew Way to — 


a /) } 
i) 


Become Popular-Quickhly” 


“‘They used to avoid me when I asked for a 
Some said they were tired, others 
had previous engagements. 
est dancers preferred to sit against the wall 
rather than dance with me. 
wake up until a partner left me standing 
alone in the middle of the floor. 


dance. 


He has taught more 
12,000 people how to 


learn-at-home methods. 


“Being a good dance1 has made me popular and sought after. 


I am invited everywhere. 


disappointments! 
And I owe it all to Arthur Murray! 

“T was astonished to see how quickly one learns a!) the latest 
steps through diagrams and simple instructions. 
your course in a few evenings and. believe me, I surely did give 
the folks around here a big surprise when I got on the floor with 
the best dancer and went through the dance letter perfect. 
Now that I have the Murray foundation to my dancing I can 
lead and follow perfectly, and can master any new dance after 

I have seen a few of the steps. 


She Used to Envy Good 


Dancers 

In the short time that 1 have 
had to study over the lessons and 
the very little praxticing that I 
have been able to ‘lo, I cannot 
tell you how pleased I am with 
the lessons. I-had always been 
in the background when attend- 
ing dances, as all the better 
dancers were chosen, and I really 
envied my friends on the dance 
floor.—Miss Bertha Shiple, 
Perrysburg, Ohio. 


He Had Never Danced Before 


I received the instruction book 
on dancing and I must say that 
it is more than I expected. Last 
Saturday I went to a dance and 
as it was my first occasion I 
sure was surprised to find your 
lessons so easy and yet so inter- 
esting, that I sure will tell others 
about your wonderful system. — 
Clarence V. Mortensen, Earle, 
Wisc. 


Receives Many Compliments 
I had wonderful success with 
your other dances and have been 
complimented on my dancing 
since taking your lessons. I also 
had a surprise for my friends 
when I informed them that IL 
learned from your wonderful 
method of teaching by mail.— 
Walter Rich, Chester, Mass. 


Learns In Short Time 

I received your course in danc- 
ing a few days ago and have been 
to a couple of dances already. I 
was much pleased with your in- 
structions I have a friend who 
took personal lessons and I am 
just as good a dancer now as he is. 
— Arthur Hossack, Flint, Mich. 


“FRHAT night I went home 


and blue. 
I was a first-class failure. 
saw your advertisement in a well- 
known 
wouldn’t believe that you could 
teach by mail because I always had 
the idea that one must go to a 
dancing school to learn. 
figured I could risk 25c—espe- 
cially since you guaranteed to 
teach me. 


How Dancing Made Me 


No more dull evenings—no bitter 
My whole life is brighter and happier. 


Even the poor- 


But I didn’t 


feeling pretty lonesome 
As a social success 
Then I 


magazine. At first I 


But [I 


Popular 


I mastered 


“My sister’s family have all learned to dance from 
the course I bought from you, and it would do your 
heart good to see how fine her little kiddies dance 
together after quickly learning from your new method 
of teaching dancing at home without music or 
partner.” 


Dancing Now As Easy 
As Walking 


If you can step forward, sideways and backward 
there is no reason in the world why you shouldn’t learn 
any of the latest dances in one evening and all of the 
newest steps and dances in a very short time. The 
Murray method is in no way complicated. The dia- 
grams are so easily understood that even a very small 
child can learn from them, and a whole family can 
quickly become perfect dancers from the one set of 
instructions. 


Learn Without Music or Partner 


No longer is it necessary to go to a private dancing 
instructor or public dancing class. Arthur Murray’s 
remarkable methods are so clear that you don’t need 
any partner to help you, neither do you actually re- 
quire music. But after you have learned the steps 
alone in your own room, you can dance perfectly with 
anyone. It will also be quite easy for yon to dance in 
correct time on any floor to any orchestra or phono- 
graph music. 

Arthur Murray is recognized as TheWorld’s foremost 


authority on social dancing. He was chosen to teach’ 


the U. S Naval Academy’s dancing instructors the 
newest ballroom steps. Manv of the social leaders in 


Posed by Hope 
Movie 
and Arthur 


Hampton, 
Star, 
Murray. 


America and Europe have selected Arthur Murray as 
their dancing instructor. In fact, dancing teachers the 
world over take lessons from him. And more than 
120,000 people have successfully learned to become 
wonderful dancers through his learn-at-home system. 


Five Dancing Lessons Free 


So sure 1s Arthur Murray that you will be delighted with 
his amazingly simple methods of teaching that he has con- 
sented for a limited time only to send FIVE FREE LES- 
SONS to all who sign and return the coupon. 

These five free lessons are yours to keep—you need net 
return them. They are merely to prove that you can learn 
so dance without music or partner in your own home. 

Write for five lessons today—they are free. Just enclose 
25¢. (stamps or coin) to pay cost of postage, printing, etc., 
and the lessons will be promptly mailed to you. You will 
receive: (1) Fhe Secret of Leading. (2) How to Follow 
Successfully (3) How to Gain Confidence. (4) A Fasci- 
nating Fox Trot step. (s) A Lesson in Waltzing. Don't 
hesitate. You do not piace yourself under any obtigation 
by sending for the free lessons. Write today. 


ARTHUR MURRAY 

Studio 113 290 Broadway, New York 
oy ns ss ee ee es eee eee ee ee ee ee eee ee = 
Arthur Murray, Studio 113 
290 Broadway, New York City 

To prove that I can learn to dance at home in one 
evening you may send the FIVE FREE LESSONS. I 
enclose 25c (stamps or coin) to pay for the postage, print- 
ing, etc. 
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Also at 150 Southampton Row, London, England. 
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CThe Inclehendent Screen Magazine 


APRIL, 1924 / VOL. 1X, Wo. 1” 
= oa 
Myron Zobel, President Frederick James Smith, Editor 
<o oe 


@ Prominent Features in this Issue 


@ Upton SINCLAIR says sweet sentimentality hides Deliberate Class Lying and 
protects Organized Greed in Bic Business AND Its Movies . . . . . page 23 


@ Ben Hecut again unmasks Vain Conceit, Solemn Stupidity, Hypocritical Piety, 
and Ficticious Sanctity in THE BaTTLE GRouND OF Drama... . ..__ page 43 


@ Barry VANNON, in a fiction article, redolent of Hollywood, tells how retribution 
came to the worst villian on the screenin THe Perrecr Type . . . . . page 60 


@ Georce Jean NATHAN pries the cover off the SeAEE and exposes its strings and 
Pullen OO RAMIALAND  . eat ec er oa 


@ Deticut Evans cannot tell whether DeMille is Subtle or Shrewd, a sublimated 
fakir or a regular guy, so the article is called Tut Movies’ Man oF Mystery page 70 


ROLF ARMSTRONG Tal H. B. K. WILLIS 


presents a study from life of Alma says Hollywood is all sects’ appeal and 
RUDOS ee ee 3 ee Page: | is in a state of Cultifornia page 31 


JOHN HELD Jr. GRACE KINGSLEY 


Catches our old friend Phyllis Invading Gives an intimate picture of Hollywood 
the Costume Drama © . page 48 and tts growth, . . \. - pagraae: 


BETTINA BEDWELL 


An American goes to the Movies in 
PRUNE . lo pagess 


KLIZ 


Illustrates how the Bathing Cutie 
stages interviews with verisimilitude 
and little else . . . . page 66 


DELIGHT EVANS 

An ex-prire fighter exchanges verbal Mislead by Eminent Authorities 
upper-cuts with Elinor Glyn and turns phrenologist and physiogno- 
fimshes a close second . page 46 mist on her own account and suc- 


H.. Be Kepomngigg 2 1 3 
ANNA PROPHATER IN THE MAY ISSUE ey er ee 
Says the Interviewed arew t always what tells with his inimitable SCREENLAND’S FAMOUS 


Reveals the embarrassing moment ¢ when 
Phyllis tries to “get her man” in the 
Great NorthWest .. . . page 33 


FREDERICK J. SMITH 


Tells with his quaint humor what 1s 
good and what 1s pallid in the 
Months New Screenplays page 56 


JIM TULLY 


TESOL An RE GGT) humor of DEPARTMENTS 
Briefly outlines the Worlds History FAIRBANK’S Our Own News REEL, four pages of 
ala the w.k. News Reel page. . 38 FIGHT AGAINST Cinema News of the moment be- 
; : ; ginning on -. jpage TZ 
Furnishes the unique story of Marion Aly Tue LisTENING ‘Post, eight pages of 
Davies, a “made star” who won real In a featured pictures and gossip of Hollywood 
CUSHION oc. . cy we POE article entitled and New York, . . . page 78 
Ten Best Pictures SELECTED; the 
EUNICE MARSHALL POSE and final vote of SCREENLAND’S canvass, 
Prophesies What will happen to Ben- ADIPOSE together with a Second Ten. page 45 
Hur and explains why Walsh was On the newsstands ScREENLAND’S Rotogravure Gallery of 
selected for the stellar role page 24 April first Stars «+... pages MOmand 39 


De eee — —— — ee 
Published monthly by SCREENLAND, INC.., at 145 West 57th Street, New York, N. Y., U.S. A. 


Ee 1924. 4frade Mark registered. Single copies 25c.; subscription 57th Street, New York, N. ¥Y. Western advertising offices at ane | 


price, United States and Canada, $2.50 a year; foreign, $3.50. Entered ag Michigan Ave., Chicago, Ill.; 1004 Coca Cola Bldg., Kansas ity, 
second-class matter, November 30, 1923, at the Post.Office at New York, eal 1 ies 
N. Y., under the Act of March 3, 1879. Permission to reprint material Subscription price ‘United States and Canada $2.50 a year. Be e cop 50 
must be secured from the Screenland Feature Syndicate, 145 West ae 25 cents each. Club rate for the two magazines $4.00 a year; fore Teen 
Street, New York. General Executive and Editorial offices at 145 Wes ScreenlandMagazine out the first of every month; RealLtfe Stortes the 


The NewNATIONAL Record Set 
10 Latest fox Trots, Songs and Waltzes 


Glance at this list of NEW HITS. Every one beautifully recorded by famous 
New York orchestras and great artists, on full size 10-inch, highest- 
quality records. The biggest bargain in Latest Popular Selections ever of- 
fered. Read below how this amazing, money-saving offer can be made. 


These Great New Fox Trots These Great New Song Successes 
Arcady So I Took the Fifty Thousand Dol- 
ask An Orange Grove in California lars 
: Roses of Picardy I’m Going South 


Sittin’ in a Corner 


Linger Awhile You’re in Kentucky, Sure as You’re 


When It’s Night Time in Italy, It’s Born 
Wednesday Over Here T’m Sitting Pretty in a Pretty Little 
Mamma Loves Papa, Papa Loves Mamma City 


If the Rest of the World Don’t Want 


These Wonderful New Waltzes You 
Sleep When Lights Are Low 
Cielito Lindo (Beautiful Heaven) Stay Home, Little Girl, Stay Home 


FULL-SIZE TEN-INCH DOUBLE-FACE RECORDS 


Just out! The NEW NATIONAL set of popular records, including 
the very latest songs, fox trots and waltzes. Sixteen BRAND NEW 
hits—all for only $2.98. Every one a sensational success—already 
4eing whistled, sung, played, and danced all over New York. This 
NEW set includes ARCADY, the wonderful hit of Al Jolson’s ¥ 
new musical comedy; ORANGE GROVE IN CALIFORNIA, Irv- @& 
ing Berlin’s biggest hit in years, from the new MUSIC BOX 
REVUE; WHEN IT’S NIGHT TIME IN ITALY, the catch- 
lest fox trot of the new year; I’M SITTING PRETTY IN 
A PRETTY LITTLE CITY, a real “Home” song that 
thrills you; SO I TOOK THE FIFTY THOUSAND 
DOLLARS, the greatest comedy song since “Ba- 
nanas.” Infact, EVERY SELECTION IN THIS SET is 
a hit that every lover of JAZZ MUSIC MUST OWN 
to be up-to-date. All NEW releases. Be the first to 
havethem. Allforonly $2.98. Sixteen HITS oneight 
FULL-SIZE 10-INCH DOUBLE-FACE RECORDS! 


How Can It Be Done? 


Never before has there been such a money-sav- 

\hargain in latest HITS. Is it any wonder that 
ie) seems too good to be true? How can it 
beu This sensational offer is,made possible 
througn the co-operation of nearly TWO HUN- 
DRED THOUSAND music lovers and the thou- 
sands of new customers joining us every week! 


_ The National Music Lovers, Inc., manufactures 
in SETS ONLY and sells DIRECT TO PHONO- 
GRAPH OWNERS. Each customer, therefore, ar 4 

saves the usual 50 per cent allowed to dealers and x : pease : 8 <4 
jobbers. In addition, the combined buying power ; AFR E Ee 
of all National Music Lovers’ customers makes it ©” nent, 2188 ue 
possible to manufacture in ENORMOUS QUANTITIES, fe? 218 W. 40th Street, 
effecting the amazing economies which always result er 

from LARGE SCALE production. Quantity production, Please send me for 10 
direct-from-factory_ selling, economical manufacturing by Saysittialpyoungcolecwion 
selling in SETS ONLY—that is the whole secret of this MN eas are 


sensational offer. trots and waltzes on eight dou- 
10 Days’ Trial 


<4 Mail 
Now! 


ble-face, ten-inch records, guar- 
anteed satisfactory in every wav. 
I will pay the postman only $2.98 


Nothing we can say about this wonderful set can tell you ONE-TENTH as : ae Bay Pneeealnereal seinen ae: nore 
much as HEARING them in your own home, on your own phonograph. That is es ever, if the records do not come up to my 
why we say: Let us send you this complete set of SIXTEEN selections for 10 es <2 expectations I reserve the right to return 
days’ trial. Judge for yourself! Compare them in every way—-SMOOTHNESS, ‘& me them at any time within 10 days and you 
VOLUME, BEAUTY OF TONE, VOICES OF ARTISTS, with any otherrecords you will refund my money. 


have. Then decide for yourself whether or not this is the GREATEST record bargain ever offered .® (Outside U. S. $3.50, cash with order) 


; ; > 
Send No Money Don’t send a penny now. Just mail the coupon or a Le Gee 


B . When the package arrives, give the postman $2.98 pl 
the few pennies for delivery charges, then TRY THE RECORDS. If you are not completely and 
thoroughly satisfied, if you are disappointed in the slightest degree for ANY reason, SEND THE 


SET BACK, and every penny you have paid will be refunded AT ONCE without question. e PANCIGNESSiaisiele elaielels(elelelalaleieiele/aiavele islnip lhe /aveleielelsie\s/ec(eis\0\c'eleleleis'ale)sisie\= 

Reference: This or any other magazine in the United States, or Manufacturers Truste® 

Company of New York. Os Sify Ree sia sin EERE MST EGA Maceaeenras Statenc ances css 
Ad If you like the great songs from Grand Opera you may also care to have 


@° four of the most popular airs ever written, La Donna e Mobile, from 
¢ Rigoletto; Medley of Pinafore Songs; Habanera, from Carmen, and 
Soldiers’ Chorus, from Faust, All beautifully sung by great artists, wil! 
EAI full orchestra. If desired, in ADDITION to the set listed above, place an 


National Music Lovers, Inc., 
Dept. 2154 ? 
218 West 40th St., New York City .«* 


X in the square at the left. The price is only 89c for all four selections. 
SOLID) ONLY with the set advertised above—not sold separately. 


aa 


: Kissproof Lipstick: 


@ _adds just that touch of © 
® color—so delicate—so allur- 
ing—of nature’s own blend- 
ing. Itisthe original ‘‘won’t 

@ come oft’ lip rouge. Water or 
“kisses” have no effect. It stays on, 
vivifies—yet so softly as to give 

_ @ only theshade thatnature intended. 

At Your Dealer or Direct - 50c 


$F REE 


mailing. 
e INGUME Neer etereinieieielelsleloleialeistsetelelsloletatetayalets\etefatetatsteleist=(=Yar>[stot+l< 
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Your name and address brings you a\Supreme : 
Diamond Ring. 


plat. fin., with 2 Kt. 
ly cut small Supreme 


No, 2. Ladies’ Gold S. engagement mounting, with 

11-2 Kt. Supreme Diamond . O s 3.2 
lo. 3. len’s Giosy Ring, with 3 Kt. Supreme Dia- 
mond and 6 French Blue Sapphires G . $4.37 
Order today. Send finger size. Pay postman plus few pennies 
. fee. Supreme Jewelry Mfg. Co. 
434 Broadway, Dept. 4669, New York City 


Sine Jinx on Mabel Normand 


Interesting and intimate episodes in the 


star’s life 
In the May ScreENLAND 


co 


MMERCIAL 


Meyer Both Company, the largest 
, 
Commercial Art Oreacizations the 
Orld offers you an unusual opportunity for 
practical training, based upon twenty-three years 
of success. This nationally known organization 
each year produces and sells to advertisers over 
15,000 commercial drawings. Meyer Both in- 
struction is the difference between successful fact 


and experimental theory. This well paid profession equally 
open to men and women. Home study instruction. 


Get Facts Before You Enroll in Any School 


Ask the Advertising Manager of the leading news- 
Papers in your city, anywhere in the United 
States, Canada, England or Australia about 
the Meyer Both Company—let them tell 
youabout us. Write for our illustrated book 
| telling about the success of our students—for 
one-half the cost of mailing—four cents in stamps. 


“MEYER BOTH COMPANY 


Department of Art Instruction 
Michigan Ave. at 20th St. Dept.76 CHICAGO, ILL. 


Note—To Art and Engraving Firms: Secure practi- 
cal artists among our graduates. Write us. 


2, |S peaking 


AMBASSADOR—For All of Us, with 


e 

e 

rd 
® ae ean. 
OQreecocccccccccccccer? 


The 


e 
Theaters 


William Hodge. Wholesome hokum of 
the typical Hodge type. 


APOLLO—Poppy, with Madge Kennedy 


and W. C. Fields. Delightful, if only 
for Fields’ admirable clowning. 


NSROR Sines) HAs Dev, qth Con | 


stance Binney. An average musical 
comedy with scenes ranging from a 
New York apartment to Peru. Pass- 
ably pleasant. 

BELASCO—Laugh, Clown, Laugh, with 
Lionel Barrymore. An excellent Bel- 
asco production of a drama adapted 
from the Italian. Well done. 

BELMONT—T arnish. An interest 
drama of New York life by Gilbert 
Emery, author of The Hero. Attractive 
cast. 

BIJOU—The Goose Hangs High. New 
story of the Middle West by Lewis 
Beach, very well received by the 
critics. Looks like a hit. 

BOOTH—Seventh Heaven, with Helen 
Mencken. Perenial hit of war-time 
Paris. No end to its long run in sight. 

BROADHURST—The Dancers, with 
Richard Bennett. Interesting melo- 
drama of our jazz age, with scenes 
running from the great Northwest to 
Lon’on. Fine acting by Florence 
Eldredge and Mr. Bennett. 

CARROLL—Kid Boots, with Eddie Can- 
tor. Another Ziegfeld hit and the first 
musical show built entirely around the 
maddening game of golf. Popular plus. 

CASINO—Wildflower, with Edith Day. 
Tuneful show that has been running a 
year. 

CENTURY—The Miracle. Max Rein- 
hardt’s magnificent pantomimic spec- 
tacle superbly presented by Morris 
Gest. You will never see stage picture 
to equal those of The Miracle. 

CORT—The Swan. Ferenc Molnar’s 
brilliant comedy of middle European 
royalty, smashingly presented. The 
dramatic hit of the stage year. 

ELLIOTT’S (MAXINE)—Rain, with 
Jeanne Eagels. This fascinating drama 
of the South Seas seems likely to go on 
forever. No waning in the acting. 

ELTINGE—S pring Cleaning. Frederick 
Lonsdale’s brittle comedy, well acted 
by Estelle Winwood, Arthur Byron, 
Violet Heming and others. 

EMPIRE—The Lady, with Mary Nash. 
Highly effective melodrama with an 
excellent acting company. 

FORTY-EIGHTH STREET—WNeigh- 
bors. An American comedy by Leon 
Cunningham. 

FORTY-FOURTH STREET—The Liv- 
ing Mask, with Arnold Korff. Piran- 
dello’s impressive satirical comedy 
introducing a brilliant young actor of 


SCREENLAND 


ENTERTAINMENT 
IN 
NEW YORK 


at the 


ALAMAC HOTEL 


Broadway and 71st St 
PAUL SPECHT and his Or- 


chestra play for afternoon Teas 
each Saturday and Sunday and 
for Dinner Dances nightly in 
the Medieval Grille. 

Each evening from Ten in the 
Unique Congo Room atop the 
Alamac. Tropical in Winter! 
Breezy in Summer! 

The delightful location for food 


and recreation. 
HARRY LATZ, “6 
General Manager BSS 

RCC 

Rt &) 


COMPLETE 
MANICURING 
- COURSE 


+2 


“UNMASKS YOUR. 
‘HIDDEN’ BEAUTY” 


tan, freckles, bletishesiy 
spots, wrinkles, acne, mu 


NUE Y| Trial Offer and FREE Beéautypeel Beauty Book. 
eeTiada's Newlyn Chemical Co., Dept. 412,- El Paso, Tex. 


or Lovely Ski 
This magic skin lotion is from the famous 
formula used by the ladies of Queen. An- 
toinette’s court. Keeps hands soft, smooth 
and firm in Bxite of outdoor winds or indoor 
work. See directions for other uses. 60c 


and $1. Generous, sample bottle for six 
two-cent stamps. oa 


JEAN VALLEE & CIE. 


Use‘Zan/oran 


LaPorte, Ind. 


.32_ CALIBRE 
AUTOMATIC 


A wonderful value— 
a .32 calibre automatic 
for only $8.15. Limited 
supply —rush yourorder 


today. 
.25 cal Army 


Republic Western 
Revolver, swing 
cylinder, .32-20 
or .38 cal 
Break-open 
Revolver, .32 
or .38 cal. 
All guns shoot standard cartridges and are guaranteed 
brandinew. 
SEND NO MONEY —Just your name and address. 
Pay postman plus postage on arrival. Money back 
if you’re not absolutely satisfied. 

REPUBLIC TRADING CO. 
Dept. 586, 25 West Broadway, New York, N.Y. 


q OFF ERED 
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WHAT EVERY SCREEN STAR KNOWS 
“Physique Comes FIRST!!!” 


Ae the world’s a screen and you can put into YOUR formula for 
success the self-same ingredients that brought fame and riches 
to the Fairbankses, Valentinos, Rays and Harts of Hollywood.. In 
the whole movie world today there isn’t one single man who has 
succeeded greatly without first developing a physique handsome 
enough to compel the admiration of the masses and vital enough 
to stand up under the prodigious strain of motion picture acting. 


How Many Reels Would YOU Survive? 


Swapnose YOU had a winning Your complexion is muddy, your 
camera personality. Suppose YOU blood is sluggish and your bowels are 
got the chance to act. How would torpid half the time. You'd hate to 
you behave under the task of makinga hear the truth about yourself from 
multi-reel picture? How would YOU any honest doctor . . . now, wouldn't 
endure the terrific physical and You, friend? 


mental grind of posing for days, nights . For 25 years I have been transform- 
and months on end .. . with every ™ semi-invalids into whole he-men 


muscle taut and every faculty on ~_fecasting weakness into man-power 
edge to register the most ‘effective dune) SUL) ine eNUNe aero 
movement, posture and expression? imLOpee ine a0 MC VES, | OU Ty 
: Ie DE ' not want to be a screen star but 

BE CANDID WITH YOURSELF. STRONGFORTISM will make you 
You couldn’t stand the gaff. Even in @ Star—admired, respected and _be- 
your own mild and tame existence you loved—in your own office, shop or 


often find the pace too fast. Your social circle. 
heart jumps, your muscles grunt and STRONGFORTISM— personalized 


“guie-lumes whesde au dine chanics: and guided by each pupil’s individual 


: 5 : ; requirements—will make a man, a 
hint of manly exertion. You'd die a " 


: success and a ha human of you. 
hundred deaths in a hundred yards of Qy¢ of all the ahaa ate hawe ees | 


moderately fast running. | You may to me for help and have honestly 
be revered for your nobility of soul, fulfilled my simple directions not one 
but no woman in the world could call has failed to achieve his goal of im- 
you ‘‘my hero’’ and keep her face proved health, increased strength and 
straight. enhanced personality. 


My Guarantee Is a Fearless One 


After faithfully following the individual Course in Strongfortism, as planned for you under 
my personal supervision, if you have not received benefits in Health, Strength and 
Physical Dévelopment at the completion of the Course, I positively GUARANTEE to 
refund all money you i ae. Sa Se a ee 


have paid me. FREE CONSULTATION COUPON 


cj e 
Gaara Strong¢fort ABSOLUTELY CONFIDENTIAL 
LIONEL STRONGFORT o gior ‘PROMOTION AND CO Dept. 1386, Newark, N. ese, send pcryo ook 
2 D CONSERVATION OF HEALTH, STRENG EN 
fo Bae Ne, of Harvard, declared that Thi Vit 1B k ENERGY,” for postage on which I enclose a 10c piece (one dime). Send me 
rongtort 1S unquestionably the finest 1S | a 00 special information on subjects marked (X) below, as well as those I may write on 
specimen of physical development ever iw ah eee aie thi extra line, without obligation. 
seen. ih © SONGS Colds .. Insomnia ..Torpid Liver .. Falling Hair Z 
manity I have written a -Gatarch -Bad Breath .- Indigestion -- Deformity (Describe) 
Orb ay Fever .. Bad Bloo . . Nervousness .. Stomach Disorders 
powerful, vivid, stirring, beautifully illustrated book, describing - Asthma ’ Weak Eyes :.Poor Memory --Bimples 3 
ie r a . . Obesity .. Anemia .. Rheumatism . Blackheads 
my life and the methods which, applied to my own body, de .. Headache . . Debility .. Gastritis .. Round Shoulders 
veloped me into the strongest and most symmetrical man in all -. Thinness .. Fear - Heart Weakness --Lung Troubles 
h Ge aaron 1 ..- Rupture . .Neurasthenia . Poor Circulation ..Weak Back _ 
the world is is no cut and dried sermon on humdrum ..Lumbago .. Short Wind ..Inereased Height ..Drug Addiction 
theories but the living, breathing story of a man who by in- “Neuralaia "Constipation "Uskin Disorders ** Muscular Development 
Me, telligence and understanding brought whole continents to his . Flat Chest ..Biliousness .. Vitality Restored .. Great Strength 


(For Immediate Enrollment Check Below) 
ENROLLMENT FORM 


5 I Benen enroll for a Complete Personal Course in STRONGFORTISM for which 
enclose 


feet in wonder and admiration. But, best of all, it tells what 
YOU can do to win your birthright of manhood, mastery and 
contentment. A vital message—don’t delay. Send the coupon, 
properly filled in, enclosing a dime to cover my mailing costs. 


LIONEL STRONGFORT 


Physical and Health Specialist 
Dept. 1386 NEWARK, NEW JERSEY 


ry $15 Payment in full for Complete Course, Including Resistance-Increasing 
Dumb-Bells. 


fal $ 5 Partial Payment, Agresing to Pay Balance in 2 Monthly Payments of $5 
each; plus 53.75 extra for Dumb-Bells. 


| 
| .. Neuritis ..Flat Feet . . Despondency ..Weaknesses (Specify) 
I 
f 
i 


Own Your - Own olien 


Wake up, fellers! Here’s a lad with a whole 
pocket orchestra! Who said this was going 
to be a pepless party? 


GET-TOGETHER 
HARMONY 


It’s always fair weatber when there’s a Hoh- 
ner in the house. Get yourself one and be 
popular. You can learn to play it in an‘ our 
—any tune you can whistle. Beautiful music, 
too—anything from jazz to grand opera. 
Get a Hohner to-day and delight your 
friends. Ask the dealer for the Hohner Free 
Instruction Book; if he is out of them, write 
“M. Hohner, New York” for one. Hohner 
Harmonicas are sold everywhere—50c up. 


OHNER 


ARMONICAS 


Beauty 
is skin deep 


Remove the old skin 
with all its imperfec- 
tions and you can have 
skin like a new-born 
babe. 


Youth-Ami Skin Peel 


The World’s Greatest Discovery, enables you to find 
youthful and perfect skin beauty. No costly or pain- 
ful operations. Harmless, painless. Removes all 
surface blemishes, Pimples, Blackheads, Discolora- 
tions, Tan, Eczema, Acne, Large Pores, etc. 


An invisible, stainless liquid. Contains no acid, mer- 
cury or arsenic. Not an ordinary clay or cream. 
pur leney aot sure eed to oF ar a neal thy new eine 

i] ounding. Ask your ist or write for } 
booklet “‘Magic of a New Skin.” cee 


Youth-Ami Laboratories, Dept.FE, 30 E. 20th St., N.Y. 


WEAR THIS MARVELOUS“RABON”RING 10 DAYS 
AT OUR EXPENSE YOU RISK NOTHING 
and if your friends on gvenyou yourself can tell it from agenuine 


diamond, send itb Robon’’ diamonds look exactly like 
genuine, place a ‘‘Rabon"’ anda rennin diamond together, see 
if you can tell them apart, They have the same fiery blue white 
appearance as the genuine diamond, the same sparkling dazzling, 
rainbow brilliancy and are anon alive with fire *Rabi 
diamonds almost defy the life time diamond exnere Neither 
science nor man has ever created anything more realistic. Give 
ion’ the same test you prould @ genuine diamond. Prove to 
ponreelt its amazing qualitie 
o. 4and 9 mounted in 14 karat gold shell, No. 2 mounted in 
18 karat green gold finieh. No. 7and10 massive pjationns 
tect, ae karat size, blue white absolutely perfect. No. 
Mountings are exact duplicates oe ae it i) 
creations, Unconditionally guar: pe ene cmetal a zenuine 
goatee eo shown by slip of paper 
« pitting end ie, end around yee 
hen ring arrives by 
return mail, deposit with ties ‘Dostman the ct shown 
here andif you are not more en delighted or decide not to 
keep it within 10 days, Bendis it Aakers we guarantee to refund’ 
your money immediately. ou take norisk. 


PECIAL OFFER & aon Ine eancel the amazing *‘Rahon’’ 
Biswong) we of solid Bb sc TEIUSieS 
ir ch ce ° ‘oO 
links or solid gold mounted Vacar?, ere ordering two 
rings or more. This offer holds goo rena @ limited time only. 
$ THE RABONCO.,12 E. 22nd St., Dept.c1 New York 


an a eee eed pz 


the German stage in his first English 
speaking role. 

FORTY-NINTH—Gypsy Jim, with Leo 
Carrillo. A bid for Abie’s Irish Rose 
popularity. 

FROLIC—Hurricane, with Olga Petrova. 
Calling a spade a spade with a ven- 
geance. 

FULTON—One Kiss. Pleasantly adapt- 
ed from the French by Clare Kummer 
and given intriguing musical trim- 
mings. A cheery hit. : 

GARRICK—Saint Joan. George Ber- 
nard Shaw’s windy but interesting 
drama of the life of the Maid of 
Orleans. Given intelligent presenta- 
tion. 

GLOBE—Stepping Stones, with Fred 
Stone. A regular Stone hit, with little 
Dorothy, his daughter, fast becoming a 
Broadway idol. 

HARRIS—The Nervous Wreck. A lively 
and amusing farce—and a hit, too. 

HIPPODROME—The old landmark 
given a new lease of life with Keith 
vaudeville. 

HUDSON—The Song and Dance Man, 
with George M. Cohan himself. For 
those as like Cohan and Cohanisms. 

IMPERIAL—Mary Jane McKane, with 
Mary Hay and Hal Skelley. A snappy 
musical show, plus piquant Miss Hay. 

KLAW—Meet the Wife, with Mary 
Boland. A genuine farce hit. 

KNICKERBOCKER — Lollipop, with 
Ada-May (Weeks). A dancing show 
with music—and with all the earmarks 
of a hit. 

LIBERTY—The Rise of Rosie O’ Reilly. 
Another Cohan effort to glorify our 
Irish-American gals. 

LITTLE—Litile Jessie James. Has a 
song hit and a Paul Whiteman band. 
MILLER—Merry Wives of Gotham. Try- 
ing to live down its first name of 
Fanshastics. A good Laurence Eyre 
comedy with Grace George and Laura 

Hope Crews at their best. 

MOROSCO—The Other Rose, with Fay 
Bainter. A Belasco production with 
some little charm. 

MUSIC BOX—Third annual revue. One 
of the big musical hits. What more 
can be said? 

NATIONAL—Cyrano de Bergerac, with 
Walter Hampden. Rostand’s heroic 
comedy is credited with marking the 
high point of Hampden’s career. 

NEW AMSTERDAM—Ziegfeld Follies. 
Smashing along as usual. Ann Pen- 
nington’s knees would alone drag us to 
the New Amsterdam. 

PLYMOUTH—The Poitiers. Every day 
American life as revealed in J. P. 
McEvoy’s widely syndicated news- 
paper stories. Yes, a real hit. 

REPUBLIC—A bie’s Irish Rose. Wear- 
ing out the theater and the nerves of the 
critics who panned it. 

RITZ—Outward Bound. Sutton Vane’s 
remarkable drama is the surprise of the 
footlight year. See it for yourself. 
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Rudolph 


V alentino 


A limited quantity of art studies in full color 
of the above cover by Rolf Armstrong have 
been printed for private distribution. They 
are reproduced upon heavy pebbled paper, 
suitable for framing, or as a gift. 

Mr. Armstrong is famous as a painter of 
beautiful women, but in producing his much 
talked-of series of star covers for SCREEN- 
LAND, he has outstripped all his previous 
efforts. 

Connoisseurs of art and admirers of the 
screen’s celebrities will cherish this series, It 
is for their benefit that this limited edition of 
five hundred special prints is being run off each 
month as the covers appear on the magazine. 
All lettering has been eliminated and the cover 
alone stands forth in all its brilliant coloring. 
It is a piece of art worth keeping and. framing. 


Gon postpaid on receipt of twenty-five cents in coin, stamps, 
or money order; or FREE with a year’s subscription to 
SCREENLAND for $2.50. 


SCREENLAND PRINT DEPT. 


145 West 57th Street New York City 


Become A PROFESSIONAL 
PHOTOGRAPHER 


EARNING $35 TO $J25 A WEEW 


Three to six months’ course 

Motion Picture, Commercial, 

Portraiture. Practical Instruc- 

tion. Modern Equipment. Ask 
Y for Catalog No. 60. 

N. Y. DU TU Ae PHOTOGRAPH Y 


NEW YORK CHICA BROOKLYN 
141 W. 36th St. 630 So. Wabash Ave. 505 State St. 


Don’t send your TEEN to studios until first 
copyright. 


protected _ by Plots, accepted in any 
form; revised criticised, clay touch marketed. We 
are right on the} erode in daily touch with the Brac 
Not a school-- or b ell. Advice 


UNIVERSAL SCENARIO. CORPORATION 
226 Security Bldg.,Santa Monica and West- § 
Arvenre., Hollywood, Calffornia I of 
r Sree 
Publishers Popular Scenarlo Writer EG 


SIMPLE DEVICE 


WORN UNDER AND 
CONCEALED BY HAIR 
NO CUTTING-PEELING 


OR PARAFINE USED 
ILLUST. BOOK MAILED 2<. 


FACEAID STUDIOS) 


1482 BROADWAY N.Y. 


Ss Cc 


~ QUICKLY 


OuT 
WRINKLES 


y SMOOTHS 4% 
| 
\ 
RESTORES CONTOUR 
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SELWYN—Mr. Battling Buittler. A 
musical show that is doing nicely at the 
boxoffice. 

SHUBERT—Artisis and Models. The 
Shubert undress revue is more dressed 
up now, thanks to the censors. 

THIRTY-NINTH—Mister Pitt. A new 
American play by Zona Gale with 
considerable appeal. 

TIMES SQUARE—Andre  Charlot’s 
Revue. A London revue of genuine 
merit, with the best comedienne we 
ever saw. ‘The lady is Beatrice Lillie. 
You MUST see this. 

WINTER GARDEN—Topics of 1923, 
with Delysia. Passable Winter Garden 
stuff. 


~The Editor’s 
Letter Box 


SCREENLAND wants its readers to write about 
motion pictures—and the best contributed letters 
will be published in this department. 


All accepted 
letters will be paid for at regular contributors’ rates, 
and when possible, a portrait of the writer will be pub- 
Ished. ScREENEAND has created this department 
in order to be in immediate touch with its readers; 
It wants your opinion—and it will pay you for it. 
Address all letters to THe Epiror’s Lretrer Box, 
SCREENLAND, 145 West 57th Street, New York City. 

Send your portrait with your letter. It is impos- 
sible to return manuscripts or pictures 


Tue Epitor’s Lerrer Box, 
SCREENLAND. 


When Ru- 
dolph Valentino 
broke his con- 
tract with Fam- 
ous Players it 
was the mean- 
est thing that 
Mr. Valentino 
could have done, 
in my estima- 
tion. True, his 
salary compared 
with his popularity and the salaries of 
less important screen folk was out of 
proportion. But did not the fans give 
him his popularity, did he realize that he 
would become so popular when he 
signed his contract with Famous 
Players? True, he was mis-cast on 
two occasions and true is the fact that 
he was a “golden stream” to Para- 
mount. 

‘However, he should not have been 
so hasty; he should have put up with 
the salary under his agreement (was it 
not much greater than he was receiv- 
ing the former year), and continue 
until his contract expired. In_ all 
probability he would have received an 
‘increase and most important of all he 
would have continued to please the fans 
with his performances. 

Should Valentino return to the screen 
and receive a luke-warm reception, we 
might say that it was duly earned. 

But for his casual invasion of Motion 
Pictures, where would Valentino be 


Leo J. Volpe 
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NERVE EXHAUSTION 


How Nerve Abuse Wrecks Health 
by PAUL von BOECKMANN 


Lecturer and Author of numerous books and treatises on Mental and Physical Energy, 
Respiration, Psychology and Nerve Culture 


than Nerve Exhaustion, and that is its 

kin, Insanity. Only those who have 
passed through a siege of Nerve Exhaustion can 
understand the true meaning of this statement. 
No word is horrible enough to express it. At 
first, the victim is afraid he will die, and as it 
erips him deeper, he is afraid he will not die; 
so great is his mental torture. He becomes 
panic-stricken and irresolute. A sickening 
sensation of weakness and helplessness over- 
comes him. He becomes obsessed with the 
thought of self-destruction. 


Tes is but one malady more terrible 


Nerve Exhaustion is brought about through 


—a nerve stimulant or sedative. Leave nerve 
tonics alone. It is like making a tired horse 
run by towing him behind an automobile. 


And don’t be deceived into believing that some 
magic system of physical exercise can restore 
the nerves. It may develop your muscle but 
it does so at the expense of the nerves, as 
thousands of athletes have learned through 
bitter experience. 


The cure of weak and deranged nerves must 
have for its basis an understanding of how the 
nerves are affected by various abuses and 
strains. It demands an understanding of cer- 
tain simple laws in mental and physical 


nerve strain. There is no other cause. Men hygiene, mental control, relaxation, and how 
strain their nerves to develop immunity to 
through mental concen- the many strains of 
tration and _ business eZ everyday life. Through 
worries; often, too, —~eZs > ~—Eyes—Nose the application of this 
through excesses and = . knowledge, the most ad- 
vices. Women strain q Ears vanced case of Nerve 
their nerves. mainly n\ SS Exhaustion can be cor- 
through their emotions, IN ——Throar rected. 
ciate J) I have made a life study 
Indeed, we are in the = ——Bronchiats of the mental and phys- 
Sain ahi Gao Shean a\\ : ical characteristics _ of 
_ ———Chest Breathing nervous people, having 
everywhere due to the : Wi ; a RTE onan 
mile-a-minute life we are al WNS ON areas” dun Be ae 
leading. And no man or SCE ——Heart ae o 


woman is so strong as 
to be immune to this 
strain. 


Nerve Exhaustion is not 
a malady that comes 
suddenly, yet its symp- 
toms are unmistakable. 
It does not manifest it- 
self, as many think, in 
twitching muscles and 
trembling hands. The 
majority of sufferers 
from nerves seem strong 
and healthy, and may 
have not a tremor in 
their body, yet inwardly 
their nerves are in a tur- 
moil and are undermin- 
ing the entire bodily 
organism. 


The symptoms of Nerve 
Exhaustion vary accord- 
ing to individual char- 
acteristics, but the de- 
velopment is usually as 
follows: First Stage: 
Lack of energy and 
endurance; that ‘‘tired 
feeling.’ Second Stage: 
Nervousness; restlessness; sleeplessness; irri- 
tability; decline in sex force; loss of hair; ner- 
vous indigestion; sour stomach; gas in bowels; 
constipation; irregular heart; poor memory; 
lack of mental endurance; dizziness; headache; 
backache; neuritis, rheumatism, and other 
pains. Third Stage: Serious mental disturb- 
ance; fear, undue worry; melancholia; danger- 
ous organic disturbances; suicidal tendencies; 
and in extreme cases, insanity. 


If only a few of the symptoms mentioned apply 

to you, especially those indicating mental tur- 

moil, you may be sure that your nerves are at 

ae you have exhausted your Nerve 
orce. 


Perhaps you have chased from doctor to doctor 
seeking relief for a mysterious ‘‘something the 
matter with you.’”’ Each doctor tells you that 
there is nothing the matter with you, that 
every organ is perfect. But you know there is 
something the matter. You feel it, and you act 
it. You are tired, dizzy, cannot sleep, cannot 
digest your food, and you have pains here and 
there. You are told you are “run down,”’ and 
need arest. Your doctor may prescribe a drug 


— Bladder 
——Pelvic Organs 


The Sympathetic Nervous System 


Showing how Every Vital Organ is governed by 

the Nervous System, and how the Solar Plexus, 

commonly known as the Abdominal brain, is 

the Great Central Station for the distribution 
of Nerve Force. 


past 25 years than any 
other man in the world 
(over 100,000 cases). 


The result of this vast 
experience is embodied 
in a 64-page book, en- 
titled ‘“‘Nerve Force,” a 
book that is essentially 
intended to teach how to 
care for the nerves and 


=-Diaphragm 


——Stomach 


——SOLAR PLEXUS 


27 ——Liver how to apply simple 

<= a methods for their res- 
ee toration. It includes 
i —Kidneys important information 


on the application of 
deep breathing as a 
remedial agent. The 
cost of the book is only 
25 cents, coin or stamps. 
Address me-——Paul von 
Boeckmann, Studio 634, 
110 West 40th St., New 
York City. 


This book will enable 
you to diagnose your 
troubles understanding- 
ly. The facts presented 
will prove a revelation 
to you, and the advice 
will be of incalculable 
value, whether you have had trouble with your 
nerves or not. Your nerves are the most 
precious possession you have. Through them 
you experience all that makes like worth living, 
for to be dull-nerved means to be dull-brained, 
insensible to the higher phases of life—love, 
moral courage, ambition, and temperament. 
The finer your brain is, the finer and more 
delicate is your nervous system, and the more 
imperative it is that you care for your nerves. 


“Nerve Force” is not an advertisement of any 
treatment I may have to offer. This is 
proved by the fact that large corporations have 
bought and are buying this book from me by 
the hundreds and thousands for circulation 
among their employees—Efficiency. Physicians 
recommend the book to their patients— 
Health. Ministers recommend it from the 
pulpit—Nerve Control, Happiness. Never 
before has so great a mass of valuable infor- 
mation been presented in so few words. It 
will enable you to understand your Nerves, 
your Mind, your Emotions, and your Body. 
Over a million copies have been sold during 
the past fifteen years. 
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j today? Would there have been a 
1 | Rudolph Valentino Blues; would they 
41 | be dancing the tango, and last but not 
{ | least would there be the present Natacha 
Rambova Valentino? I think these 
reasonable questions for Mr. Valentino 
to consider. 


> DD ANS CS 
BX OS SOO OC 
FELD dE 


L 5——-Three perfect 
cut diamonds set in 
18 K. white gold 
ton; mounting 14K. 
green gold. $75.00. 


L. J. Voupe, 
1316 N. 18th Street, 


L 16—18 K. wed- 
ding ring with 5 ~ 


-2mond center, 
Eipearl drop; 
Po i4K. neck 


es Ga NS LGN Ab a Sagat 


SoMa 


TaN 


2 uF 
blue white dimond 
; in lady’s hand en- .% 
| graved ring of 18 K. 


white gold. $22.50. 


ee => 


L {0—Lady’s 18 K. 
white gold with fine 
diamond in center; 
sapphire each. side, 


seven diamond | 
cluster set in plati- — 
num, $55.00. 


trothal ri ; 
num; fine diamond in 
* center, 4 diamonds on 


L2 a Seven dia- 
mond ‘cluster resembles) 
— 2 ct. solitaire. 14 K. 
mounting. 62.50. 


“mond. $5 


sides $120.00. 


diamonds. $35.00. 


Philadelphia, Pa. 


THE Epirer’s Letter Box, 
SCREENLAND. 


I write to de- 
fend ScREEN- 
LAND. Nothing 
has appeared in 
this magazine to 
hurt the  feei- 
ings of anyone. 

I have been a 
staunch reader 
of ScREENLAND 
for about a 

Martha Van Kirk Yeas qeliaetsyaa: 
splendid magazine—anyone could enjoy 


himself by reading it. 

I sincerely hope that ScREENLAND 
will not be censored. Many readers, I 
hope, will agree with me. 

Beautiful covers and splendid work 
by many. I say, “Long may ScREEN- 
LAND wave!” 

My attention has been drawn by 
SCREENLAND'S Figits for Freedom, 1m 
the January number. I, being inter- 
ested, started to read the article, and 
was astounded by some facts which 
were not true. 

In ScrEENLAND I enjoy John Held, 
Jr.'s work. I also like the true life 
stories. 


$65.00 


Why don’t people like Rudolph Val- 
entino? Maybe some are jealous on 
account of his nationality and his suc- 
cess in this country. 


L 20——Diamond — ay wrist watch, 
14K. white gold. igh grade 15 jewel 
movement. Four blue white diamonds in plati- 
num, Lifetime guarantee. $42.50, 


a3 


- 


i ; : I never will condemn Pola Negri be- 
EA Ee L 18 .<Geeezzes a BEE: SES s 6 x 

Z| Lady 18 K. white & $2.00 Bri Y Choi cause she is an artiste. Wonderful and 
Bee win epee teat < rings 1our OIce beautiful woman! I enjoyed Pola’s 


NO RED TAPE—NO DELAY 
Simply send $2.00 and your choice goes to you 
charges paid. You have ten days in which to 
decide. Money back instantly if you are not 
satisfied as to the quality and value. 


Ten Days’ Free Trial 


Send only $2.00 and your choice goes to you in 
handsome gift box all charges paid. Guarantee 
Bond attesting to quality and value accompa- 
nies each shipment. 


A Full Year to Pay 
Simply send $2.00 and receive your selection, 
all charges paid. After trial pay 
ay, balance in 12 monthly pay- 
Sy ™ ments. 10% discount for cash. 


Free Royal Catalog 
Lhe most complete catalog ever 
published! of Diamonds, Watches, 
Jewelry, Silverware, Cameras, 
Ivory Toilet Sets., etc., sent 
FREE. Prices from $5.00 

to $1000—quality the 
highest. Ten days’ trial 

and a full year to pay 
on everything you or- 
der from our $2,000,- 
000 stock. 

Send for your copy to- 
day. Dept. 1021 


OYAL 2 Waren co, 


170 Broadway~New York 


mi 


quality diamonds. 
45.00 


latest picture, The Spanish Dancer. 
Well, may ScREENLAND live forever ! 
Thank you! 
Miss Martua VAN Kirk, 
505 Euclid Ave., 


Dravosburg, Pa. 


SRO 


L 7 cs 4 
18 K. white gold, fine 
diarnond in center: 
sapphire each side. 

$90.00 


THE Eprror’s Letrer Box, 
SCREENLAND. 

Cecil B. De- 
Mille has come 
out of the mire. 
After making a 
number of melo- 
dramatic society 
pictures, he has 
at last given the 
world a _ great 
masterpiece, a 
gorgeously 
painted picture, 


RESET EIU Sa CN 


So 


L 14—Platinum front 
searf pin ret with 
perfect cut diamond. 
14K, pin. $27.50 


Wm. S. Myron 
creating an uproar which will take 


SCREENLAND 


iy he Mos t Dari : 
Ever Written! = 


Elinor Glyn, famous author of ‘“Three Weeks,”’ has written an 
amazing book that should be read by every man and woman 
—martried or single. ‘“The Philosophy of Love”’ is not a novel 
—it is a penetrating searchlight fearlessly turned on the most 
intimate relations of men and women. Read below how you can 
get this daring book at our risk — without advancing a penny. 


Wirt you marry the man 
you love, or will you take 
the one you can get? Le 
If a husband stops loving his 
wife, or becomes infatuated with 
another woman, who is to blame 
—the husband, the wife, or the 
“other woman?”’ 
Will you win the girl you want, 
or will Fate select your Mate? 
Should a bride tell her husband 
what happened at seventeen? 
Will you be able to hold the 
love of the one you cherish—or 
will your marriage end in divorce? 


Doyou know how tomake people like you? 


z 
: 
= 
‘4 


F you can answer the above questions— 

_ if you know all there is to know about 
winning a woman’s heart or holding a 
man’s affections—you don’t need ‘‘The 
Philosophy of Love.” But if you are in 
doubt—if you don’t know just how to 
handle your husband, or satisfy your wife, 
or win the devotion of the one you care 
for—then you must get this wonderful 
book. You can’t afford to take chances 
with your happiness. 


What Do YOU Know 


About Love? 


D9 you know how to win the one you 
love? Do you know why husbands, 
with devoted, virtuous wives, often be- 
come secret slaves to creatures of another 
“world’’—and how to prevent it? Why do 
some men antagonize women, finding them- 
selves beating against a stone wallin affairs 
of love? When is it dangerous to disregard 
convention? Do you know how to curb a 
headstrong man, or are you the victim of 
men’s whims? 


What Every Man and 
Woman Should Know 


—how to win the man 


—how to ignite love— 


you love. E how to keep it flaming 
—how to win the girl you —how to rekindle it 
want. if burnt out. 


—how to hold your hus- 
band’s love. 
—how_ to make people 


—how to cope with the 
“hunting instinct”’ in 


admire you. eS 
—why “petting parties’? —how to attract people 
destroy the capacity you like. 


for true love. a 

—why many marriages 
end in despair. 

—how to hold a woman’s 
affection. 

—how to keep a husband 
home nights. 

—things that turn men 
against you. 

—how to make marriage 
a perpetual honey- 


—why some men and 
women are alwayslov- 
able, regardless of age. 

—are there any real 
grounds for divorce? 

—how to increase your 
desirability in a man’s 
eye. 

—how to tell if someone 
teally loves you. 

—things that make a 
woman ‘‘cheap’’ or 
“‘“common.’’ 


ELINOR GLYN 
“The Oracle of Love” 


Do you. know how-to re- 
tain a man’s affection always? 
How to attract men? Do you 
know the things that most irri- 
tateaman? Ordisgust awoman? 
Can you tell when a man really 
loves you—or must you take 
his word for it? Do you know 
what you MUST NOT DO un- 
less you want to be a “wall 
flower” or an “‘old maid”? Do 
you know the little things that 
make women like you? Why do 
“wonderful lovers’”’ often be- 
come thoughtless husbands soon 
after marriage—and how can 
the wife prevent it? Do you know how to 
make marriage a perpetual honeymoon? 

In “The Philosophy of Love,” Elinor 
Glyn courageously solves the most vital 
problems of love and marriage. She places a 
magnifying glass unflinchingly on the most 
intimate relations of men and women. No 
detail, no matter how avoided- by others, 
is spared. She warns you gravely, she sug- 
gests wisely, she explains fully. 

“The Philosophy of Love”’ is one of the 
most daring books ever written. It had 
to be. A book of this type, to be of real 
value, could not mince words. Every prob- 
lem had to be faced with utter honesty, 
deep sincerity, and resolute courage. But 
while Madame Glyn calls a spade a spade 
—while she deals with strong emotions 
and passions in her frank, fearless man- 
ner—she nevertheless handles her subject 
so tenderly and sacredly that the book 
can safely be read by any man or woman. 
In fact, anyone over eighteen should be 
compelled to read “‘The-Philosophy of 
Love”; for, while ignorance may some- 
times be bliss, it is folly of the most danger- 
ous sort to be ignorant of the problems of 
love and marriage. As one mother wrote us: 
“T wish I had read this book when I was a 
young girl—it would have saved me a lot 
of misery and suffering.” 

Certain shallow-minded persons may 
condemn “‘The Philosophy of Love.’’ Any- 
thing ofsuch an unusual character generally 
is. But Madame Glyn is content to rest her 
world wide reputation on this book—the 
greatest masterpiece of loveeverattempted! 


SEND NO MONEY 


OU need not advance a single penny 

for ““The Philosophy of Love.” Simply 
fill out the coupon below—or write a letter 
—and the book will be sent to you on ap- 
proval. When the postman delivers the 
book to your door—when it is actually in 
your hands—pay him only $1.98, plus a 
few pennies postage, and the book is yours. 
Go over it to your heart’s content—read 
it from cover to cover—and if you are not 
more than pleased, simply send the book 


OF LOVE © 


ELINOR GLYN 
-f Author of ‘Three Weeks =~ 


WARNING! 


The publishers do not care to send ‘‘The Phi. 
losophy of Love” to anyore under eighteen 
years of age. So, unless you are over eighteen, 
please do not fill out the coupon below. 


back in good condition within five days 
and your money will be refunded instantly. 

Over 75,000,000 people have read Elinor 
Glyn’s stories or have seen them in the 
movies. Her books sell like magic. ‘‘The 
Philosophy of Love”’ is the supreme culmi- 
nation of her brilliant career. It is destined 
to sell in huge quantities. Everybody will 
talk about it everywhere. So it will be ex- 
ceedingly difficult to keep the book in print. 
It is possible that the present edition may 
be exhausted, and you may be compelled 
to wait for your copy, unless you mail the 
coupon below AT ONCE. We do not say 
this to hurry you—it is the truth. 

Get your pencil—fill out the coupon 
NOW. Mail it to The Authors’ Press, 
Auburn, N. Y., before it is too late. Then 


be prepared to read the most daring book 
ever written! 


Please send me on approval Elinor Glyn’s master- 

piece, “‘The Philosophy of Love.*’ When the post- 
man delivers the book to my door, I will pay him 
only $1.98, plus a few pennies postage. Itis under- 
stood, however, that this is not to be considered a 
purchase. If the book does not in every way come 
up to expectations, I reserve the right to return it 
any time within five days after it is received, and 
you agree to refund my money. 


tion, handsomely bound in Royal Blue Genuine Leather and 
latterediniGolde with Gold Tops and Blue Silk Markers. No 
If you prefer this 


Oo 


expense spared—makes a gorgeous gift. 
leather edition—as most people do—simply sign below, 
place a cross in the little square at the right, and pay 
the postman only $2.98 plus postage. 


l 
l 
| 
I 
] 
De Luxe Leather Edition—We have prepared a Limited Edi- ] 
J 
] 
J 
I 
] 


(Write your name and address in pencil) 
AGATESS, «2c cc vccccccccovcceoecececececooecocc: 


I 
| 
| 
J 
I 
I 
| 
i 
| City and State....... ccc ec cccecscceccceseseees 
IMPORTANT—If it 1s possible that you may not 
| be home when postman calls. send cash in advance. 
Also, if you_reside outside the U. S. A., payment 
I must be made in advance. Regular Edition, $2.12. J 
| Leather Edition, $3.12. 


Li apap pee 2 gabe lye 
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GENUINE ONLY | 
BLUL HITE S$: 


DIAMOND S DOWN 


Just send $2.00 deposit to show your good faith (or 
pay postman $2.00 on delivery) and we will send 
this beautiful, latest style Diamond Ring. If satis- 
fied after trial PAY ONLY $4.60 A MONTH 
FOR ONLY TEN MONTHS. Total price, $48.00. 


SET WITH BLUE SAPPHIRES 


The sparkling, blue white, perfectly cut, genuine 
diamond in the center is set off attractively by the 


_ two blue sapphires set on either side in the shanks of 


mounting. The ringis 18 kt. solid white gold, hand 
engraved and pierced, and looks like solid platinum. 


--ORDER IT ON FREE TRIAL 


Compare it ate any $75.00 diamond. We will give 
you a WRITTEN GUARANTEE that every 
penny you paid will be returned, if you are not satis- 
fied and return the ring within the ten days’ trial. 


Write for BARGAIN CATALOG 


It brings our large jewelry store right into your 
home. COMPARE OUR REMARKABLE PRICES! 


STERTINGewsreiCO 


@iamond Importers — $1,000,000 Stock — Established 1879) 


Dept. 1470, 63 PARK ROW, NEW YORK 


Guaranteed Genue 
fine Latest model 
9 shot automatic. 
() Shoots Standard car- 
tridges—lies flat in 
the pocket—World’s 

famous Luger 30 


1 1: Cal. $15.50. Hand 


Ejector Revolver, 

$12 50 swing out cylinder 

% 32 cal. $15.50, 38 

cal. $16.50. All 

brand new - latest 
models—guaranteed genuine imported. A 

SEND NO MONEY fietatispostace. 


Satisfaction guaranteed or money promptly refunded, 


32 cal. 


WITH PERFECT SAFETY DEVICE 


2s cae Vest Focker automa te--25ce1: Bue 
Stee! Army Automatic $7.85 Cal 


== $10.25. Military French Rutonations: 
cal. 20 shot, extra magazine FREE, $9.50. 
Imported Top Break Revolver, 82 Cal. $8.. 25, 38 Cal. $8.25. 


UNITED SALES CO., 12 East 22nd St. Dept. 297 New York 


A PERFECT LOOKING NOSE 
Can Easily Be Yours 


Trados Mode! No. 25 
corrects now all illshaped 
\ noses quickly, painlessly, 
permanently, and comfort- 
ably at home. It is the only 
safe and guaranteed patert 
device that will actually 
give you a perfect teouane 
nose. Over 87,000 satis- 
fied users. For years re- 
commended by physicians. 
16 years of experience in 
manufacturing Nose Shap- 
ers is at your service. 

Write for free “bakes which tells you how to 
obtain a perfect looking nose 


M. TRILETY, SPECIALIST 
Dept. 1930. Binghamton, N. Y. 


years to subside. The Ten Command- 
ments is real, vivid and tensely dramatic. 
The first part shows De Mille to be a 
genius, the second part proves him to 
be among the greatest of his kind. 

Just as a director can eventually show 
his worth, so can an actor or actress. 
Anna Q. Nilsson has proved herself a 
great actress and I feel proud in assert- 
ing that all her directors say that she 
has never fallen down on her job. Fan- 
dom knows this. I hope ScreENLAND 
will some day contain an interview with 
her. She has been offered  star- 
dom but has wisely refused. 

-I hope 1924 will bring into the lime- 
light Lloyd Hughes, Ann Forrest, Mary 
Philbin, Walter McGrail, Raymond 
Griffith and Corinne Griffith. They are 
all great—very much so. 

I think the screen is still in its in- 
fancy and years from now will reach 
perfection. Let’s all join in and boost 
the pictures, the actors, the actresses 
and the directors, but most of all let’s 
boost ScREENLAND, a masterpiece in 
itself. 

Good luck! 

Wititam S. Myron, 
306 West 5lst St., 
New York City. 


THE Epitor’s Letrer Box, 
SCREENLAND. 

Although a 
constant reader 
of your maga- 
zine for a long 
time, I have 
never attempted 
to write to you. 
SCREENLAND to 
me always has 
been and is the 
finest magazine 
in the market. 
A real fearless magazine. 

I want to tell: you how much I enjoy 
your magazine’s review of the new pic- 
tures. It is at all times instructive and 
unprejudiced. I have yet to be dis- 
appointed in a picture that was recom- 
mended by your magazine. 

Your interviewers also pursue ex- 
actly the right policy in telling the truth 
about actors and actresses. I am iti 
thorough accord with everything that is 
published in your magazine—news, 
gossip, interviews and everything. 1 
have my dislikes, but I try to keep them 
to myself, and, of course, I have my 
idols and favorites. 

My idols are the brains and person- 
alities behind the screen, and are: 
Frederick James Smith, a 100% man 
who dares to tell the truth about stars 
and pictures regardless of the conse- 
quences (please do not blue-pencil 
that), June Mathis, celebrated scenario 
writer, discoverer of Valentino, a 
wonderful woman, as sweet as she is 


Matilda Bennett 


SCREENLAND 


Many readers dislike tearing or marring their 
copies of SCREENLAND and yet they would 
like to frame the eight handsome rotogravure 
portraits that appear each month. Two un- 
bound copies of the complete gallery in this 
issue—ready for framing—will be sent upon 
receipt of twenty-five cents in coin or stamps; 
or FREE with a five months’ subscription to 
SCREENLAND for $1.00. 


‘PRINT DEPARTMENT 


SCREENLAND MAGAZINE 


145 West 57th St. New York City 


_ _ SCREENLAND 


famous. She sent me the sweetest let- 
ter that I have received from anycne. 
God bless her! Rex Ingram, the 
master director of the screen, Mickey 
Neilan, another -wonderful director. 
My favorites are, first and foremost, 
% Rudy Valentino, the inimitable. I saw 
him in persor and I de think he has the 
most charming personality I have en- 
B countered. As I write I can feel my 
heart leaping with joy at the thought 
that he is soon to come back to the 
screen. He has too, the most marvel- 
ously beautiful woman for a wife! 
Pola Negri, an actress who is not afraid 
to act. And she surely is beautiful. 
‘Barbara La Marr and Nita Naldi for 
their exotic beauty and personality. 
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- = 
Gloria Swanson for her real good act- ‘RE K i ER Tuin your 
ing in Zaza, her first chance. Florence appearance 
Vidor and Claire Windsor, the screen’s 
- : Be free this summer from their embar- Freckles are caused by sunlight—which 
most beautiful women. Richard rassment! Don’t have freckles al! over beats down as fiercely in America as in 
: your nose again. If you oor Sores to Italy or Africa. Unless you do some- 
Barthelmess, who stands for all that is zood looks! thing, your skin will constantly, grow 4 
good and clean in pictures. A real Stiliman’s Freckle Cream is guaranteed it will be to remove them, So start now! is 
2 Pp = to remove freckles or your money refunded. Ww. aeT, Sti = Z 
honest to goodness actor. Never once It has a double action. Freckles are dis- ge epee ETECEIG < 
5 ‘ é 2 solved away byjthis snowy, fragrant cream. ae om the AOU TACOLEES 0 the earth. 
have I been disappointed in him. That Your skin is whitened, refined and softened ‘It is the most widely used preparation in 
‘ Pe iG at the same time. shen work oe chy Bose All druggists Ap Beet 
¥ ven iree 
is all for this time. : Guaranteed to remove every freckle Write for ‘‘Beauty Parlor Secrets’? you buy $3 
And now I read in ScreEeENLAND Wane Selle 


where Mary Pickford is going to play 
Juliet to Doug’s Romeo. I wish she 


You simply apply Stillman’s at night 
like any ordinary cold cream. While you 
sleep its magical action takes place. 
Gradually the freckles fade from sight, aud 
your complexion grows clear and milk 
white, beautiful-as 2 baby’s skin. 


Send for “‘Beauty Parlor Secrets’’ and let 
us tell you what your particular type needs 
to look best. Crammed with make-up 
hints, skin and hair treatments. If you buy 
$3 worth Stillman toilet articles in 1924 we 


man toilet 
articles in 
192 £ 


: will present you with beautiful, large 
wouldn’t. Now I like Doug because bottle Perinat gate as cae eal 
. 7 . . 2 : free. ou 2D T 
he is a typical American—he is strong our many pre | $TILEMAN CO.,60 Rosemary Lane 


parations daily 


Stillmans Freckle pests” ait 
cream Get OUT 


Removes Freckles 
Whitens the Skin 


Please send me free copy of "Beauty 


and energetic. Romeo must be a much Parlor Secrets.” 


younger man than Mr. Fairbanks, with 
all the fire and dash of youth. If any- 
one is going to bring Romeo and Juliet 
to the screen, let Rudy and Natcha do 
it. Rudy, romance incarnate—the 
Cavalier of long ago, is the man who 
fills my vision of Romeo to perfection. 
And now let me tell you what I think 
about pictures. I think they are going 
from bad to worse. We have some real 
good actors and actresses but what we 
need is good stories. It seems to me 
that no matter how bad a story is, just 
so it has a big name under it, it will 
make a lot of money. Judging from 
the pictures I have seen written for the 
screen by famous authors, the name is 
the thing. Why not give the amateur 
story writer a chance? 
Matitpa BENNETT, 
2222 Washington Ave., 
Dallas, Texas. 


double action 


A 
Bo 


$2,600.00 YEARLY --- YOUR OWN BOSS 
30 MIN. STUDY - FEW HOURS PRACTICE - YOU’RE READY | ' 


Here’s an unusual offer—an opportunity for energetic Ladies or 
Gentlemen wishing to engage in 4 permanent and profitable Tangley 
Art Painting Business at Home. Full or part time. Absolutely 
nlo experience necessary, quickiy learned in ten lessons by mail. 
Work can be done in the Parlor. $100.00 weekly possibilitie=. If you 
wish to own a real business—one you will feel Droud of—one that 
will advance you socially and financially, then write or wire for 
particulars before your territory is taken. 


TANGLEY CO., 212 Main, = - Muscatine, Iowa 


Are You Reaching for the TRUTH? 
I will tell you Under which Zodiac Sign 


E E were you born? What are 
F R your opportunities in life, 
your future prospects, happiness in mar- 
riage, friends, enemies, success in all under- 
takings, and many other vital questions as 


Se 
Mas a idicatcdiby ASTROLOGY) ne: Hoe 
; oe eee ‘ ' ancient and interesting science of history? 
Why don’t the Were you born under a lucky star? Iwill tell you, free, the 
film companies most interesting astrological interpretation of the Zodiac 


Sign you were born under. 

Simply. send me the exact date of your birth in your own 
handwriting. To cover cost of this notice and postage, inclose 
twelve cents in any form and your exact name and address. 

Your astrological interpretation will be written in plain 
language and sent to you securely sealed and postpaid. A 
great surprise awaits you! 

“Do not fail to send birth date and to inclose r12c. 
correct name and address to avoid delay in mailing. 

Write now—TODAY—to the 


ASTA STUDIO 
309 Fifth Avenue Dept. CS 


produce some of 
the pictures of 
the kind they 
used to produce 
about seven or 
eight years ago? 
Do you remem- 
ber those Wil- 
liam Fox pro- 
ductions star- 
ring Theda Bara in her vampire pic- 


Print 


Samuel Hermann New York 
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|tures, notably Destruction; William 
Farnum in his courageous pictures, 
Robert Mantell and Genevieve Hamper 
in their stirring dramas; and the pic- 
tures that starred Valeska Surratt, 
Claire Whitney, George Walsh, Ann 
Luther and Bertha Kalich? Why don't 
Fox produce some more of these pic- 
tures? -Do-you remember further back 
a little, those stirring adventurous 
serials that were produced by Universal, 
notably The Master Key, The Black 
Box, and the splendid acting of Herbert 
Rawlinson? These are the serials that 
once you have seen them, you could not 
miss a chapter, but would go to your 
favorite theatre every week till the end. 
And how exciting the pictures of Helen 
Holmes were in her railroad adven- 
tures! Do you remember the old Mack 
Sennett comedies and the Ham and Bud 
comedies? They certainly were good. 
In those days a movie actor or actress 
was judged by his or her ability, not 
by his or her popularity. 
SAMUEL HERMANN, 
21 Parkman St., 
Boston, Mass. 


Tue Eprror’s Letter Box, : 
SCREENLAND. 


I am getting 
all out of pa- 
tience with the 
continual slams, 
purporting to be 
criticisms, which 
are flung at 
“patent leather” 
hair! What’s it 
got to do with 
acting, I’d like 


How do you carry your 
_ _Beauty-Aids? 


To carry one’s powder, rouge and lipstick - 
separately is really a clumsy habit — not 
a bit fashionable or dainty. 


TRE-JUR —the triple combination compact 
—supplies all three in one convenient case 


that is as beautiful as it is practical. Fanny Cannon — to kone 
6) 5 Powder of caressing fineness is scented with It is, of course, just a reversal of the 
; 3 ues NN, pe and mee position taken some years ago, when 
Fe Sas COUS Sere uate < Earle Williams used to get favorable 


case opens without a struggle and carries 
at any toilet goods counter, in without a spill. Infinitely more valueful, the hair” nek Ae 
your own shade of powder and complete compact costs but $1.25 anywhere. edie oe inicrs Cienega oo the 
rouge. Refills, 75. By mail marcel-waved matinee idols” of that 
from us if not had nearby, The House of Tre-Jur : United Toilet GoodsCo. day—Costello, Bushman, Kerrigan, et 
19 West 18th Street New York City al. But, again, what has it got to do 
with acting ? 

There are critics who like to write 
sarcastically of John Barrymore’s Greek 
profile, of Valentino’s “varnished hair,” 
of Dix’s dimples, and so forth and so 
en. I have come to the conclusion that 
it is a sort of complex, perhaps a 
“suppressed desire,” or envy, or some- 
thing. Only, I reiterate, it has nothing 
fo do wth acting. 


comment because his “smooth, straight 


Fanny CANNON, 


_.. DO YOU KNOW THE TRUTH? 19.Eses eet 


Do you know your opportunities in life, Oe IETS) 9 Bap plas at 
riage. friends, enemies, your future success in this world? 0 yo 4 : oy isa cull 
which Zodiac Sign you were born? Were you born under a lucky star? Who is the best Author in this 

I will tell you, free, the wonderfully interesting astrological inter- ic ‘REENLANDZ And why 

FREE Die aoe of the Zodiae See pnd er Wahl Pon vere Doras te ; Ries oF SCREEN fay ED el a 
wi et me know the exact date of your birth, y a 4 Me 1 10|E= 
To cover the cost of this announcement and postage, enclose 10c¢ (in any form), oth ous SUSE n ° f o. CeDe 
your name and address plainly written. My interpretation will be written in ment. The best replies will be pub- 
plain English and sent to you personally. carefully sealed and postpaid. It will ‘ A 
e a really great SURPRISE to you. Write to-day. lished and paid for at our usual 


BARDI SHIRAZ STUDIO rates 
799. Broadvay Suite 623 Dept. 101 __New York City : 


@ Upton 


makes his appearance as a SCREENLAND 
contributor with this issue. Mr. Sinclair 
has been a leading--and militant--figure in 
American letters since the publication of 


SINCLAIR 


his novel, The Jungle, which literally shook 
the whole country. Mr. Sinclair will be 
represented in the May SCREENLAND 


also. 
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Film Plays in 


Changing Screen Technique 


HE screenplay recently has been making interesting 

experiments in the field of color photography. The 

Bibiical pageant of the first half of The Ten Command- 

ments was filmed in color—and much of its moving 
beauty comes from this very thing. Now comes the announce- 
ment that Famous Players-Lasky are filming an entire Zane 
Grey story of the Southwest, Wanderers of the Wasteland, by the 
same process—Technicolor photography. Several of J. Stuart 
Blackton’s historical productions, filmed in England, were 
made in natural colors, or as near natural colors as our cameras 
can reach. 

Wecan recall the early panic over the Edison talking pictures, 
in which sounds were synchronized crudely with the animated 
films. Experts anticipated a complete upset in the making of 
screen dramas—and sat back to await the crash. But the talk- 
ing picture flopped and the screenplay went on its silent way. 

But colors should be a natural and integral part of the screen- 
play. When color photography comes in general use—and 
come it must, since the film has gone as far as it can in blacks 
and whites—we shall see a complete revolution in the making 
of our screen dramas. A whole new technique will become 
necessary, ranging all the way from players’ make-ups to actual 
photography. It is impossible to forsee just how far this color 
revolution will reach. But it will go far. 


Closed Shop in Filmland 


STARTLING report was recently issued by the Au- 
thors’ League of America, disclosing the fact that, of 
42,020 stories submitted by unknown writers ina 
year, only four had been accepted: In other words, the 
studio door is closed—and locked—to the work of outsiders. 

Of course, this constitutes a serious menace to the screenplay. 
If no fresh young writers are to be developed, the screen must 
continue to subsist upon adapted books and spoken plays. In 
other words, it will depend upon arts fundamentally different 
for its food. 

Naturally, the screenplay can not progress in this tashion. 
Our fiction magazines would quickly stagnate if all incoming 
manuscripts were to be returned unread and only the products 
of well known writers purchased. 

This, too, means that the so-called schools of photoplay 
writing are getting money under false pretenses. What else 
can you term the taking of money on the claim that a person 
will be trained to sell motion picture stories? We except the 
- Palmer Institute, which, if nothing else, purchases the work of 
its best students and produces it. 


Censorship Always Destructive 


E defy the New York Commission to show, befo-e 

Ve any sane minded jury, how its work, since its 

creation in August, 1921, has contributed a single 

constructive note to the production of screenplays. 

Censorship is and always will be destructive to the moral of a 
nation. 

Let us quote Governor Alfred E. Smith, of New York State. 
His recent statement against this evil, made in his recommendz- 
tions to the legislature that censorship be shelved, follov.s: 

“Censorship out of harmony with our institutions should 
not be encouraged. 

“State interference with literary or artistic production 
beyond the prohibitions of the Criminal Law is contrary to 
the fundamental principles of democratic government.” 
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Colors Coming 


Second Annual Banning of Mabel 


ECOND recent Hollywood shooting, which again 
brought the name of Mabel Normand into the daily 
prints, found the dear old public in an odd mood. The 
so-called reform element began its usual tilt against the 

screen luminaries mentioned in connection with the affair but, 
save in a single state or two, it was unable to whip up any sort 
of agitation. The moral vultures found that the public didn’t 
really give a whoop about it all. 

Perhaps we are all becoming more fair minded. What right 
have we to judge the private lives of our celluloid favorites? 
Do we ban music, literature, philosophy and poetry because the 
private lives of its creators do not measure up to the standards 
set by our moralists? 

Let’s be fair in future. If a player becomes involved in a bit 
of newspaper sensationalism, let’s wait. Let’s see what actual 
evidence of genuine wrong doing is brought forward. Don’t 
permit the moral vultures to play upon your emotions. They 
know that mob hysteria can be harnessed—and they would 
strive to mould it to their bidding. 

Don’t help pull their chariots of hypocrisy. 


Perils of Doing American History 


HAT America is young is exemplified by the screen 

better than anything else. Consider, for instance, the 

danger lurking in the filming of our-own history. One 

can never tell when a descendant of a historical char- 
acter will protest—or even sue. 

The Covered Wagon is an interesting instance in point. 
This story of our pioneer days would seem safe from protest 
but it has suffered its full share. Davy Crockett was originally 
one of its characters but Davy was given a different name 
because, in several scenes, he indulged in hard licker. It was 
felt that this pre-prohibition phase of Crockett might upset 
the morale of the Boy Scouts, of whom he is a soxt of patron 
saint. 

Now comes a descendant—and daughter—of James Bridger, 
the scout of the plains, who is portrayed in The Covered Wagon 
as having a penchant for red kin squaws. The daughter claims 
that the picture maligns the reputation of the real Bridger, 
alleging that her dad was as pure as Will Eays himself. And 
she claims $1,000,000 damages. 

Then, too, we find an old timer, a resident of Spearfish, South 
Dakota, protesting against Bill Hart’s Wild Bill Hickok. The 
Spearfish gentleman says there is nothing correct about the 
opus except the names of the characters. 

Indeed, it is much easier to show the indiscretions of 
Louis XIV, the indiscreet errors of Peter the Great and the 
eenconell high-handedness of Henry VIII. We are too c'ose 
to our own history makers. ( 


Difficulties of Filming History 


PEAKING of American-made historical spectacles, vie 
are reminded of the protests made about the Egyptian 
details of The Ten Commandments. If Arthur Kenyon, 
19 IR Ce Se Egyptologist, is correct, pretty nearly every- 
thing of the Biblical section is wrong, from the chariot wheels to 
the statues of the current gods. Mr. de Mille has protested 
that these details are correct—and there you are. Fat be it 
from us to decide. But the path of the producer of film history 
isn’t strewn with roses. : 


Says FREDERICK JAMES SMITH 


Make-up is a relic handed down from the speaking stage. 
The screen will never attain a full naturalness until it discards 


Another Censorship Struggle 


HE annual struggle against censorship in New York 

state is on as this issue goes to press. It follows 

naturally upon the yearly report of the New York 

Censorship Commission. The details of this report are 
of interest. 

During the past year the New York State Commission made 
a total of 2,881 eliminations from 586 films, approving 2,257 
films without eliminations. The report shows that 29 features 
were condemned in their entirely. Of the eliminations, there 
were 620 in the way oi objectionable titles and 2,260 in scenes 
which did not meet with the approval of the Commission. 

The old standby of “‘tending to incite to crime”’ was respon- 
sible for 382 eliminations, indecency for 105, tending to cor- 
rupt morals 126, inhumanity 238, sacrilegious 29, obscene 26. 

Drama suffered the most with 282 eliminations, while 159 
eliminations were made from comedies, 62 from comedy- 
dramas, 72 from serials, eight from news reels, two from 
educational and one from cartoons. 

We must take the word of the Commission as to what is 
“Sndecent,” “sacrilegious” or “‘obscene.” It is also interesting 
to note that the Commission has again been eliminating from 
news reels and educationals. We doubt that even the men who 
framed the New York movie censorship laws had such a thing 
in mind. But censors are constituted in such a way that they 
want to try their scissors on everything, if given the oppor- 
tunity. 

The state has been saved morally for another year. We have 
the word of the Commission as to that. But the heavy cost of 
censorship, whether paid by the state or the film producers, 
eventually comes out of your pocket in proportion to your 
screen theater attendance. Still your morals are safe. 


Too Many “Long Shots” 


LLAN DWAN, the director, has just gone on record 
a against the over use of the “long shot.” This placing 
of the camera at some two or three hundred feet from 
the principal characters has come about because of the 
massive sets utilized by the directors. Naturally—and hu- 
manly—they want to show how lavishly the money has been 
spent, and so the characters are subordinated to the sets. 
Mr. Dwan isn’t against the “long shot” in every case—and 
we are with him in that. It is frequently necessary to get ihe 
requisite atmosphere and variety of shot. But the intimacy 
of the screenplay is one of its vital elements. The speaking 
stage keeps its audience at a distance, separated by that fence 
of artificiality, the footlights. The movie camera, on the 
other hand, brings the audience within whispering distance of 
its principals. The film audience is, indeed, a part of the 
story. 
The “long shot” weaks the telling of a dramatic story. 


How About Beaded Eyelashes? 


HILE we are on the subject of the film camera’s 
intimacy, let us go on record as protesting against 
the obvious artifice of make-up. How many times 
is the effect of naturalness knocked into a cocked 
hat by the plainly painted lips, the shaded eyes and the beaded 
eyelashes of the players? 
Directors will go to the utmost extremes to gain a semblance 
of reality, and yet they will permit the make-up of a player to 
completely ruin this effect. 


most of it. Right here, it is interesting to speculate upon the 
probable changes in players’ make-ups which will come about 
through the general introduction of color photography. 


Rudy is Back at Work 


UDOLPH VALENTINO is back basking in the glare 

of the Cooper-Hewitts of the Famous Players- 

Lasky studios. Rudy said he would never work again 

for these Simon Legrees of the cinema world and the 
Lasky folks were just as positive that they’d never, never let 
him, unless perhaps at their own terms. Both sides have been 
forgetting certain remarks—and we're glad, for the Sheik is 
working again. 

It is not possible to draw a copy book moral from all this. 
Rudy was naughty—but he’s forgiven. At this very moment 
Bill Hart, he of the steady, plugging ways, is no longer a Famous 
Players-Lasky star. The copy books would tell us that Bill 
should reap his reward for his steadfast industry and that Rudy 
would come to some dire cinema end. 

But life is queer, as possibly you have noted. Rudy, who 
draws at the box office, is back at work, once more the recog- 
nized czar of celluloidia, while Bill who doesn’t, it would seem, 
is banished. If you can draw a moral from all this, go ahead. 
We give up, unless it’s this: temperament pays! 


The Waning Costume Drama 


T does not require a very long vision to see that the costume 
drama is soon to wane upon our screen. It will not be 
banished altogether, as it was once, but the vogue is done. 

There’s a reason. We are not constituted by training 
or tradition to create historical dramas and to give them the 
breath of life. We Americans do not feel the moods and 
motives of another age. We are of today, concerned only with 
the rushing life of our time. 

Better historical plays come from abioad because of the old 
world atmosphere in which they are created. Surroundings, 
history, and the very architecture of the buildings are vital 
links in the daily life. Yesterday still holds today in its grip. 

America can not make historical dramas possessing the 
vitality of those conceived in Continental studios. Historical 
plays of our own land, of course, are the exception. 


Government Supervised Movies 


S SCREENLAND goes to press, a movement is being 
launched in Washington—by certain so-called 
reformers, of course—for a rigid government 
supervision of the motion picture. Doubtless some 

of the “reformers” hope to find a place in the supervising forces, 
at a healthy salary per annum. 

While the current movement seems of little consequence, 
the screenplay needs to guard itself from any attempt at 
national regulation. Nothing good could ever come of such 
a regulation. Indeed, no one could ever gain a thing by it 
except the political appointees. 

The so-called reformers are always hoping to hang a national 
censorship upon the movie. it would be the first step towards 
a federal regulation of the speaking stage and of literature. 
These people would like to regulate the every movement of 
every citizen. America has too much of this evil right now. 
These people would like to regulate the every movement of 
every citizen. * America has too much of this evil right now. 


NU: 


AS WE GO TO PRESS: 


@Corinne Griffith, cinema heroine of Black Oxen and Six Days, mat-f} 
tied Walter Morosco, son of Oliver Morosco, prominent New York 
theatrical producer, at Tia Juana early in February. They plan to 
spend their honeymoon in a trip around the world, after which 
Walter, who has been a director at Hollywood, plans to go into#l 
business there. 


q@ Actual camera as on Ben Hur to start at the Cines studio inf 
Rome early in March. Most of the production will be made, iPMIeTe, 
although many scenes will be shot in Jerusalem. 


@ Theodore Roberts suffers relapse and is very ill in Picsbungiee 


@ Richard Barthelmess recovers from minor Operation re sails : soon 
for Italy to make two pictures. ce ae | 


@ Pearl White announces retirement from screen, except ; as ditector. 


GReport that Famous Players intend to do Barrie’s Peter Pan again revived. Production : 
likely to be made in Spring. 


@Earle Williams returns to Vitagraph to do one picture, Borrowed Husbands. 

GHope Hampton sails for the Mediterranean with her husband, Jules Brulateur. 
@May Allison drops divorce suit against Robert Ellis and reconciliation is under way. 
@Anna Q. Nillson suffers broken rib in making of Flowing Gold in Hollywood. : 


@Mrs. C. Gardner Sullivan obtains divorce from husband, Suet under name of Charles 
G. Sullivan. 1 


GSamuel Goldwyn purchases Tarnish, the Broadway success, for film production, for 
$75,000. George Fitzmaurice will feel it, following Cytherea. 


@William S. Hart resting at his ranch; apparently out of pictures for good. Clifford 
S. Smith, his director, joins Universal. 


@Priscilla Dean signs to make four pictures for Hunt Stromberg, arte on the first 
starting March tst. 


@Billic Dove is playing the lead in Irvin Willat’s production of Zane Grey's Wanderer 
of the Wasteland for Famous. Incidentally, Miss Dove is Mr. Willat’s bride. 

@Barbara La Marr to play lead in Maurice Tourneur’s production of The White Moth. 
@Harold Lloyd a New York visitor as ScREENLAND goes to press. Has just finished Girl Shy. 


@C. Gardner Sullivan engaged by Joseph Schenck as supervising director of all Constance ff 
Talmadge productions. 


@Rudolph Valentino starts work on Monsieur Beaucaire, with Bebe Daniels, Helene Chadwick! 
Lois Wilson and Lowell Sherman in the cast. Sherman playing Louis XV. 


@Kathleen Key, the Tirzah of Ben-Hur, ill with influenza in Los Angeles. 
@Gloria Swanson taking a vacation in Florida, having completed 4 Society Scandal. 


@Lucy Fox added to cast of Miami, in which Betty Compson is starring. 
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BIG BUSINESS 


And ITS 


MOVIES 


By Upton Sinclasr 


[Epi1tor’s Note—Upton 
Sinclar has been one of 
the revolutionary forces 
in American letters. His 
novel, The Jungle, brought 
down an investigation of 
the Chicago stock yards and 
shook America. More re- 
cently his The Brass Check, in which he attacked American 
newspapers and their methods, created a sensation. He is 
the author of a number of novels, including his recent 
They Call Me Carpenter. Mr. Sinclair long has been 
prominent in socialism and an unique force in our literature. | 


ana tells his reasons. 


HE movies are made for children, and for grown 
people who have remained at 
the mental age of children; these 
constitute the bulk of our popula- 
tion, and anything which they 


larly anything which would offend 
them, is automatically ruled out. 
So the movie world is a world of 
sticky sweet sentimentality, of rigid 
propriety, and of hard and fast 
conyentionality. It is a fairy-tale 
world, full of infantile wish ful- 
fillments, into which the harsh and , 
painful facts of everyday life are @Deliberate class 
never by any possibility permitted 
to break. Most people believe in 
this kind of world, and it is the 
kind which the director and the 


producer, or his 


to believe. 


pictures possess. 


actor would portray if left to @ The movies have come to full 
consciousness; they have a Big 
Business director, at a salary of a 
hundred and fifty thousand dollars 
a year, and they have gone on a 


themselves. 


Money Dictates Motion Pictures 


Bur it is not the director and the 
actor who decide what goes into 
pictures. The final say rests with 
the producer, or his backer with 
the money, and these have their 
own ideas of what they wish the 
people to believe. 

Let us take an illustration. All the vested interests of 
the entire world wish the people to believe that the present 
Russian government is a government of degenerates and 
criminals. So we have had a flood of anti-Russian propa- 
ganda pictures. Let us describe one of them—The World 


huge scale into 


America. 


Are the movies made for children, and for 


grown people who have remained at the men- 


aqSays Mr. 


could not understand, and particu- @It is not the director and the actor 
who decide what goes into pic- 
tures. The final say rests with the 


money, and these have their own 
ideas of what they wish the people 


stitutes practically all of what 
feeble intellectual life our moving 


protecting organized greed by 
making it holy to the people of 


and Its Women, by Thomp- 
son Buchanan. The star in 
this case is Lou Tellegen, 
and he makes a magnificent 


tal age of children? Mr. Senclair SAYS SO0— young Russian nobleman. 


We are taken back to the 
days before the revolution, 


and we see the beautiful © 


fairy-tale method applied to czarist Russia. 


Flood of Anti-Russian Propaganda 


AC elegant young nobleman drives his prancing steeds 
and he so dearly loves his humble, adoring peasants and is 
so good and generous to them! Never, never do you see 
him laying the knout upon the backs of the peasants, never 
do you see the troops of the Czar driving them out into 
the wilderness to starve because 
their crops have failed, and they 
have not paid their taxes! Never 
does this noble young Russian 
waste his substance in gambling, 
or upon the brilliant kept women 
of St. Petersburg. No, the 
aristocracy has become a band of 
saints, and the only wicked people 
in Russia are the revolutionists. 
Those glorious heroes and martyrs, 
the men and women who gave their 
lives to deliver Russia from the 
hideous yoke of the Czar—these 
have become a gang of bomb- 
throwing conspirators with twisted, 
degenerate faces and the vilest 
personal vices! 

Then comes the revolution; and 
these wicked ruffians begin to mur- 
der and torture the beautiful and 
noble Russian aristocrats. You 
will not need me to tell you what 
comes next. No propaganda of 
world capitalism against Soviet 
Russia would be complete without 
the nationalization of women! In 
this case, of course, it is a pure 
and beautiful American girl who 
is to be “nationalized”; and, of 
course, it is the handsome and noble young Russian aristo- 
crat who rescues her; and, of course, it is warships flying 
Old Glory which achieve the final deliverance. It is a tradi- 
tion of Broadway and 42nd Street that whenever George 
M. Cohan found he had a bum [Continued on page 91/1] 
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backer with the 


lying now con- 
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: 


June Mathis tells why 
By Eunzce 


EN-HUR, to me, has the odor of sanctity. 
Probably because it was one of the few books I was 
permitted to read on Sunday when I was a child. Those 
other stand-bys of the Sunday School library—the Litile 
Coionel books, The Blue and the Gray, Richard Carvel 
and The Crisis—were all estimable but worldly books and 
therefore taboo for the Sabbath. But Ben-Hur dealt 
with Bible characters and was consequently endorsed 
for Sunday consumption, along with Elsie Dinsmore. 
The pious Elsie was never simpatica to my unregenerate 
soul, even at that early stage of a long and sinful career, 
but I reveled in Ben-Hur. 


The Lure of Ben-Hur 


I PASSED long, drowsy Sunday afternoons, following 
with bated breath Ben’s sufferings in the galleys of Rome, 
his encounters on the field of battle, his glorious triumph 
over the villain Messala in the chariot race, and his 
amours with the circe, Iras, siren of Egypt. There was 
a vamp, now! She knew her stuff and was hampered 
by no inhibitions. I wonder if my beloved mother had 
ever read those amorous passages, before she handed 
the book over to her small daughter for Sunday reading? 
But then, my trusting mother could find only a spiritual 
interpretation even in Solomon’s beautiful but voluptu- 
ous Song of Songs. However, even though most of the 
warm passages went over my youthful head like an 
umbrella, the story was dramatic and thrilling and its 
memory has lasted over the intervening years. 

So it has been with the keenest interest that I have 
watched the preparations for filming Ben-Hur. In fact, 
I’ve been all het up over it. 

The suspense has been terrible, waiting to see who 

was going to play the title 
role. Every male from Val- 
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selected for Ben-Hur? 
“Because of his body,” 
says Miss Maths. 
“Ben-Hur had a beau- 
tiful body; he gloried 
in tt. It was his mag- 
nificent physique that 
led the Roman judge 
to sentence him to the 
galleys, manned by the 
cream of all the cap- 
tives of Rome.’ 


QWhy was Walsh entino, who was temporarily 


hors du combat, to the dancer, 
Paul Swan, has been men- 
tioned. 


June Mathis Selects Walsh 


ae the enterprising press 
agents of the Goldwyn corps 
added fuel to the fire of our 
suspense by starting a cute 
little contest, to pick the 
lucky actor by public acclaim, 


Happen w 
HUR? 


George Walsh was selected 
Marshall 


as it were. (Probably keeping the mental reserva- 
tion that the winner might get the job, providing 
he were on the Goldwyn payroll and handy).' 
Every male actor in Hollywood, including Rin- 
tin-tin, polled at least one vote in this contest. 
But at the psychological moment, when we were 
all developing a temperature, Ben-Hur was 
picked by the real boss of the lot, June Mathis. 
And June Mathis chose—a moment the while 
I wipe away the tears that blind me—George Walsh. 
Now George Walsh is probably the one actor 
whose loss, should Providence remove him from 
our celluloid midst, I feel I could most bravely 
bear up under. li I were picking a male star for 
almost any picture, Walsh would come in just about 
where he stands in the alphabet, way down in the 
W's. But June Mathis, who has forgotten more 
about picking winners than most casting directors 
will ever learn, states without an “if” or a “but” 
that George Walsh, himself, in person, is going to prove as 
great a surprise after Ben-Hur as one Valentino did after 
The Four Horsemen. 


Confident About Walsh as Ben 


“ee 

P EOPLE talked about Valentino, when we chose him 
for Julio, just as you all are talking about Walsh now,” 
declares Miss Mathis. “They told me Rudolph had no 


Hur, says Miss Mathis. 
of spirituality,” she says. 
who dreams and sees visions. 


the picture. 
Well, we saw. 


@ George Walsh’s eyes led largely to his selection as Ben- 
“They have the so-rare quality 

“They have the light of one 
Too, he has an old world 
Somehow, we question Miss Mathis’ enthusiasnv. 


personality, that he wasn’t an actor, that he would kill 
Well, you saw. 
Maybe we will see a similar success when 


” 


Ben-Hur flashes on the 
screen. Maybe. 

“Just why did you 
pick Walsh for Ben- 
Huns asked” June 
Mathis. 

“Because of his eyes 
mostly. They have the 
so-rare quality of spir- 
ituality. You saw Rosita? 
You. remember the 
[Continued on page 93] 


QThree principals of the 
Ben-Hur cast. Left to 
right: Carmel Myers as 
Iris, Gertrude Olmstead 
as Esther; and Kathleen 
Key as Tirsah, sister of 
Ben-Hur. 
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@Claire Windsor tries out 
a real ship of the desert 


in the midst ‘of the 


Sahara. 


i 


i 
y 


@Edwin Carewe and his 
company worked on the 
edge of the great Sahara 
desert for some months, 
filming A Son of the 
Sahara with a company 
numbering such well 
known American players 
as Miss Windsor, Bert 
Lytell, Montague -Love, 
Rosemary Theby and 
Paul Panzer. ‘The inter- 


: jors of A Son of the 


Sahara have been made 
in Paris and America 
will soon see the result. 


Durning 


MARION DAVIES 


Her True Life 
sstory Jold Here 
for the First Time 


By Anna 
Prophater 


Q The fifth of Screenland’s 
remarkable chronicles of 
our screen favorites, pre- 
sents the unique story 
of a New York girl who 
came to stardom via the 
musical comedy chorus 


HE life story of Marion Davies con- 
tains no lesson for ambitious young beginners. 
It is set forth as no plan for struggling young 
actresses, for the curious achievement of 


@ Above: Marion Davies 
as she appeared when 
she joined Flo Zieg- 
feld’s Follies. At the 
left: as she appeared in 

Oh, Boy! 


Marion Davies in turning herself into 
an actress after five years of empty 
stardom is not the sort of experience 
that can be copied or duplicated. 

Her story is interesting as an adven- 
ture into topsy turvydom. And it is 
also a little glamorous because of the 
personality of the girl herself. Strangely enough, although Miss 
Davies has received more publicity than any of her fellow stars, 
the real character of the girl herself never has struggled through 
the mass of stories that have been written about her. 

And what is even more strange, for five years none of her 
moving pictures, none of her photographs and none of the por- 
traits that were painted of her ever showed you a real glimpse 
of her. She was a blonde beauty, a pretty model for artists 
and therefore branded ‘‘the most artificial star on the screen.” 

But all that was before Little Old New York and When Knight- 
hood was in Flower. It was before she cast aside the acute 
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The Fifth of Screenland’s 


shyness and self-consciousness that @ Above and at the 
struck terror to her heart every time right: Marion 
she stepped before a camera. Davies as she ap- 
peared in Miss 
1917 and Chin- 
Chin. 


Once Afraid of Acting 


A. the risk of being thought a ter- 
rible liar, I am going to tell you that Marion Davies used 
to be so shy and self-conscious that she was afraid of the 
easiest sort of scenes and that her work at the studio was 
barred by a thousand “TI can’ts.” 

But to get to the facts of her career: Marion Davies was 
born Marion Douras. Her birthplace was Brooklyn, but she 
lived there only during her babyhood. Her father, Bernard 
Douras, was a lawyer. He is now a magistrate of the city of 
New York. 

Marion was the youngest of a family of four girls. And, 
being the youngest, she has lived up to the best traditions of 
Messrs. Grimm and Anderson by turning out to be the 
family beauty. When she was a young child her sister 
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Q Always lacking self-con- 
fidence, Marion Davies 
came slowly to be recog- 
nixed as an actress, hid- 
ong her struggle to learn 
behind her shyness 


Reine, then married to George Lederer, the theatrical 
manager, appeared on the stage and won considerable 
fame as “the American beauty.” ‘Two other sisters, 
Rose and Ethel, might have added to the electrical 
display of stars on Broadway if they hadn’t decided in 
favor of marriage and domesticity. And so it was that 
Marion first encountered professional competition in 
her own family, 


Mruc Life Star Stories 


QSelected because of her 


beauty and just a “made 


J 


star,” 


Marton Daves 


found confidence and 
acting skill through her 


own efforts. 


Raised in Gramercy Section 


Meas: of Marion’s childhood was spent in the Gramercy 


Park neighborhood. 


It is one of the old-fashioned downtown 


residential sections of New York and the children who live 
nearby are particularly fortunate because they have a pretty 
little private park to play in. But, what is even better, they are 


also convenient to Third Avenue 
with its gangs of tough kids, and so 
they have unexcelled advantages of 
acquiring a fighting spirit at an 
early age. 

Marion says that she wasn’t 
much on looks when she was a kid. 
She had freckles, a perky nose and 
a sassy expression on her face. Also 
she stuttered. It wasn’t a bad 


@ Right, Miss Davies in The 
Young Diana, which re- 
presented the last of the 
pictures in which the star 
lacked confidence in her- 
self. Below, as she ap- 
peared in Little Old New 
York, a comedienne of 
spontaneity and charm. 


stutter and, in fact, it was rather cute; 
but it was the bane of her life. It was 
a sign of the same shyness and self- 
consciousness that was to worry her so 
later on. 

Miss Davies still stutters slightly 
but she has stopped worrying about it. 
She has learned that it is a rather un- 
important defect and that, after all, it 
adds a certain charm to her conversa- 
tion. And so she admits it, laughs 
about it and lets it go at that. 


Shy Because of Vocal Defect 


eh tes it was because of this 
shyness of speech that she left school. 
The young Marion was a poor student; 
when several public schools proved 
unsuccessful she was moved to a 
private school. But the teachers had 
small patience with her. Not only did 
she refuse to learn her lessons but she 
was a victim of the lure of the corner 
candy store. It didn’t comfort them 
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CAMPBELL 


any to know that the girl who was so suspiciously quiet in the 
classroom was the most mischievous once she was safely out 
of school. 

Miss Davies says that she sometimes tried to learn her 
lessons but that her fits of scholarship got her nowhere. For 
as soon as she was called upon to recite, she would be 
stricken dumb and told abuptly to “sit down.” 

At the age of thirteen, Marion was removed from school. 
Her parents had the full approval of the principal and all the 
teachers when they decided to discontinue her studies. 
Moreover, Marion had adopted an ambition of her own and 
it seemed wise to encourage her init. She wanted to become 
a dancer and go on the stage. 


Began to Study Dancing 


v\ ItH Reine on the stage and surrounded by many 
theatrical friends, it seemed to the Douras family a wise step 
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for Marion. So she was sent to Alexis Kosloff’s dancing 
school. ; 

“I was very happy at dancing school,’ Miss Davies 
said, speaking of the first steps in her professional career. 
‘‘And I really worked hard. You see, I never had taken 
much interest in other lessons but I did enjoy the dancing. 
I had hard training, too, because I had the regular ballet 
course. I studied to be a toe-dancer and I can still dance 
on my toes.” ¥ 

In the professional atmosphere of Koslofi’s school, 
Marion got her first direct insight into theatrical life. 
When Charles Dillingham was casting for Chin Chin, 
Fred Stone’s show, Miss Davies applied for an engage- 
ment in the chorus. And got it. She was very pretty, 
very young and she could dance. 


Began in Fred Stone’s Chorus 


Bee is never born to blush unseen on Broadway; 
Marion was only on the stage of the Globe Theatre for 
a few weeks when her photographs began to appear in 
the newspapers, when people began to speak of “the little 
Davies girl,’ when she became a “featured beauty.” 
There is no getting around it; she was a great success 
as a chorus girl. She was pink and white, blonde and — 
demure. But she wasn’t at any time conspicuous in 
Broadway’s night life. She never became deeply in- 
volved in the life of the Great White Way. Miss Davies 
lived at home with her parents 
and probably both parental and 


@ Miss Davies as the managerial advice warned her 
Princess Mary in against making the mistakes of 
Yolanda, her newest the beauties who step from the 
screenplay and an theatre to the cabaret. 


Naturally enough, her short 


interesting contrast : 
(Continued on page 86] 


to the study below of 
her in Betty. 


WHITE 


Decorations 
by Wynn 


Los Angeles night 
scene as the re- 
formers would , 
have it. 


Q The quaint cults range all the 
way from Golden Calf Wor- 
shippers, with Mack Sennett as 
Supreme Grand Wink, to the 
Wholly Rollers of Hoszery, 
with Nita Naldi as un- 
socked priestess. 


ollywood 
CULTIFORNIA 


By H. B. K. Wdllzs 


limbo occupied by leg-o’-mutton sleeves and bustle 


PEAK of sects in Hollywood and they will infer 
you spell it with an “x.” Nevertheless it is just about a 
toss-up between sex appeal and sects’ appeal, for those who 
are up-on-the-bit about the former on week-days are equally 
keen about the latter on Sundays. 

Truly the movies are made in Southern Cultifornia and 
en each Sabbath the devout pray that some one will some 
time kick the “1” out of Hollywood and make it Holywood 
at least for one day of the week. Why more than four 
hundred cults, creeds and religions flourish in the southern 
part of the land of the padres is a moot question. 


Crop of Cults and Oranges 


B ut whatever the answer it is a fact that in Southern 
Cultifornia cults are cultivated as much as the orange 
groves and credit at the banks. The mandate “Go and 
synagogue no more!” has no application here, for the re- 
ligious angle is seemingly interjected into business and 
politics with a fervor that has no parallel in recent times. 

The fervor, however, has a distinctly Californian flavor, 
a zip and a breathlessness that is utterly beyond the ken of 
a newly-arrived Easterner. Churches, which have relegated 
the quiet comfort and dignity of extreme orthodoxy to the 


for newspaper advertising with a punch, turning out 
samples of the ad-writer’s art that sell religion just a 
surely as it sold Eskimo pies. Per=sal of such an ad alway 
inspires a deal of trepidation in me and I glance furtively 
at the bottom of the latter-day tract fully expecting to se 
“God & Co., Inc., Successors to The First Baptist Church,’ 
emblazoned there in bold-iaced type. 


> 


Even Billy Sunday Seems Restrained 


ns StnpDAy is much subdued when he comes home to 
Los Angeles to visit his real-estating son, George, for his 
methods in comparison to those of some of the dominies 
in the City of Angels are as restrained as Pola Negri’s 
Beila Donna. 

The ministers who are getting by with a bang out here 
are advance agents for brimstone hells for the wicked and 
archangels with husky baritones to those whom they have 
saved for the pearly gates. If one desires to go in for re- 
ligion out here there is a notable field spread out for his 
or her selection. There is everything from a Mussulman 
to a Seventh Day Adventist bidding for your sanctimony. 
If you have no reltgion, you can join a food cult. 
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Religion is a vital question out here. The middle ground 
between the blue-stockings and the liberal sects is populated 
with paynims with comfortable creeds. 


Treating Cults Gingerly 


Bu if one would remain ambulant under the welkin, 
which is the special property of the Los Angeles Chamber 
of Commerce, one should go lightly, gingerly in the treat- 
ment of religious topics and it is 
best to keep one’s own counsel on 
the subject of cults in this land of 
Cameradia where the clergy has 
supplanted missals with boxing 
gloves and the laiety discuss Holy 
Writ on the street cars. 

The crusading clerics, whose 
churches are so theatrical in tone 
and arrangement that one un- 
consciously sticks out his hand for 
his seat-checks after having been duly “ushed” into range 
ot pulpit broadsides, have an annoying way of sticking 
their noses into what has always been regarded as the busi- 
ness of the police department. 

Recently they, full of the beauty of holiness and redolent 
with the odor of sanctity, which to me always savors of 
moth-balls, were instrumental in having nine men bundled 
off to the hoosegow for operating wheels-of-fortune at a 
Masonic circus which dispensed hams for the benefit of 
sweet, and needless to say, Christian charity. 


wood, 


Raiding a Movie Ball 


A FORTNIGHT previously they are credited with being 
the causative factors behind the midnight invasion, by splay- 
footed pavement-patters of the motion picture directors’ 
Biltmore ball, just as the men and maids of the cinema 
were getting under way, stopping the affair because a 
mouldering ordinance on the civic statute books added 
another to The Ten Commandments, approved by 
Moses and adapted by Jeannie MacPherson: “Thou 
shalt not dance after midnight.” 

Never in sympathy with proponents of things 
revivalistic in 
Le LS Ot 
movie - 
dom _ boiled 
over at this. 
Fred Niblo 
did a Patrick 
Henry from a 
balcony first and 
then proceeded to 
organize a better- 
government league which 
made the political church- 
men on the city council 
turn as blue as their 
socks and extend the 
time for ending dances until one 
o'clock in the morning, Saturdays 
and Sundays excepted. 


The ’Frisco Migration 


“lhe Wampasses, however, picked up 
their “baby stars” and went up to San 
Francisco for their annual frolic, be- 
cause, they insisted, religion was not 
to be allowed to interfere with their yearly 
program. Perhaps you recall reading all about 
this ruckus in the newspapers. It was some 
ruckus and the turmoil lasted almost a month. 
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‘’ More than four hundred cults, 
creeds and religions flourish in 
South California. 

Yet, if you speak of sects in Holly- 
they will infer that you 
spell it with an “ 


Hence the cult of the camera finds the prototypes of the 


deacons of the days of the ducking stool about as pleasant 


as a potion of formaldehyde and barn-paint. Cameradia, 
desiring, for the most part, duplex accommodations of 
comfort and convenience in things celestial, carefully 
eschews the daredevil dominies in choosing its divines. 
Film folks, for the most part, prefer New Thought be- 
cause it predisposes intelligence and is different, to the 
evangelical offerings of Aimee Semple McPherson, healer 
and preacher, who has worked 
wonders with gypsies. Thou- 
sands flock to hear her but few 
camerads are in the throng. 


Catch-as-Catch-Can Cults 


P EOPLE of the flicker world seem 
to prefer free-for-all, catch-as- 
catch-can religions. The Talmud, 
naturally, has more than a tittle of 
adherents from screenland in the synagogues. Roman 
Catholicism is largely represented in the land of lenses. 

Protestant churches in Hollywood have a large number 
of members from the motion picture colony which has never 
been isolated. Many attend the services at the chapel at 
Carthay Centre and the Little Church Around the Corner, 
over which the genial and tolerant Rev. Neal Dodd pre- 
sides, is known far and wide as the movie church. 


Nagel Leads the Scientists 


B.: Christian Science seems to have claimed many con- 
verts from cinema ranks. Conrad Nagel, who was dubbed 
“My savage Paul” by some subtly satirical title-writer for 
Goldwyn, although his being cast for that role in Three 
Weeks frayed the nerves of Elinor Glyn, is an usher at 
the Scientist church in Hollywood. His ivory-soap counten- 
ance and apparent asceticism completely upsets the flappers 
who are fortunate to come under his guidance. 
Most everyone in Hollywood to whom I have 
talked on matters religious is a Christian Scientist. 
The women never fail to mention how spirituelle 
Conrad is. The men advance arguments in support 
of their be- 
liefs. 

But a re- 
ligious cast 
rarely gets a 
rise from the 
studio denizens. 
They will not ad- 
mit they are 
strong for Chris- 
tion Science be- 
cause it takes their minds 
off their pay-checks and 
lot shutdowns. Always 
non-committal, movie 
people are more so in the 
face of questions with a religious 
tinge. 


Theda One of New Thoughtists 


ee are quite a number who 
have espoused New 


Hollywood folk Thought. Theda 

who swarm Bara is held to be a 

about swamis, consult theosophist. Those 

crystal gazers and seek who swarm about 

the soothsayers are the swamis, consult 

legion. crystal- [Continued 
on page 88] 


IN the Great Northwest 


By 
John Held, Ir. 
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The tremendous moment in the screen super-drama, 
when the heroine dons her Paluska—or whatever 
they call it—and goes forth to “get her man.” 
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Wn MOVIE. Production 


Will motion picture production move away from California? 
Actual figures of the industry seem to indicate that Western 
screenplay making is slowly decreasing and that Eastern produc- 
tion is showing a corresponding increase. Yet will California 
ever cease to be the actual center of the cinema? In and about 
Hollywood there are some twenty-four studios at an actual valua- 
tion of twenty-four millions of dollars. Can the motion picture 
afford to move away from all this, as well as its many other invest- 
ments? In order to ascertain definitely how the motion picture 
has affected California and to secure actual first-hand information 
as to these investments, SCREENLAND appointed Grace Kingsley, 
the foremost screen writer of the Pacific Coast and motion pic- 
ture editor of Tat Los ANGELES Times to make a special investi- 
gation. 

The Editor. 
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By Grace 


OW far is Los Angeles from Hollywood?” 
That’s the question that Charlie Christie, head of the 
Christie Film Company, says people are asking now-a-days, 
instead of ‘How far is Hollywood from Los Angeles?” 
Probably the Los Angeles Chamber of Commerce would 
hardly O.K. that statement, but anyhow it epitomizes the 
amazing and growing importance, vividness, picturesqueness 
and wealth of the film community. 
Eleanor Glyn said something else after she had caught her 
breath following the shock of taking her first peek at Holly- 


‘wood, land of contradictions, of glowing hopes and mad despair, 


of exotic emotions and prissy puritanism, of Main Street 
smugness and ethereal yearnings, of flat, one-story buildings 
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Drawing by 
A. L. Ewing 


Desert the WEST? 


Kzngsley and castles in the air. 
“Hollywood is a 

state of mind!” 

That was Mrs. Glyn’s comment. 

Those two remarks sum up the situation, I think. 


The Midas Touch in Hollywood 


EL. the motion picture Midas has turned everything he 
touched to gold out there in Hollywood! How unique in the 
world’s history indeed is the amazing skyward leap in values 
of real estate since the entrance of big picture interests ten 
years ago. 

Only ten short years ago, what funny little places the studios 
were, what funny pictures they turned out, and how suspicious 
was everybody connected with them! It was as much as a 


reporter’s life was worth to try to get into one of the places. 

“TJ knew Jesse Lasky when he owned only one actor,” 
explained Rob Wagner to me the other day, ‘‘and Mack Sen- 
nett, too!” 

Which leads up gracefully to the manner in which Messrs. 
Lasky, Sennett, Goldwyn, Fox, Laemmle and the rest have 
been able to make ten pictures grow where only one grew before, 
and the effect it has had on the community in which the 
pictures were made. 

According to the Hollywood Chamber of Commerce, the 
annual payroll of the picture companies is approximately 
$50,000,000. Ten years ago it wasn’t over $100,000! 

During 1923, the picture companies produced $150,000,000 
worth of film in California. 

Tn the coming year, according to the authority quoted above, 
production is to be increased. Fox and Christie alone pian an 
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expenditure of approximately $30,000,000 in @ The above 
studio improvements and in the purchase of 
stories and production of films. 

“And much of the money which is made in 
pictures in salaries,” said Mr. Christie, the 
other day, “‘is paid right back into the community, 7. ¢., invested 
in real estate, houses, oil-wells. Directors, stars, actors, right 
down the line to the poorest property boy, all have investments 
made.” 

The Christies themselves admit they have made more money 
in the last year in real estate than they made with their famous 
comedies during the whole last four years! And they are very 
generous with the people connected with them, allowing them 
a slice of their own investments at rock-bottom prices. Dorothy 
Devore, Jimmy Adams and Bobby Vernon are on the way to 
growing rich. 

There are some mighty interesting stories connected with 
these investments. One little script girl I heard of, working 
on $30 a week, had bought a couple of lots on Beverly Drive, 
and had built a shack on them where she and her mother dwelt. 
Beverly Drive was cut through, became a main artery of travel 
from city to the sea, and that little script girl found herself 
with property worth $10,000. 

Many of the stars have fairly made foitunes in the real estate 
business, and only recently two well-known players, Wedgwood 
Nowell and Mary Huntress, have quit the film-acting business 
to go into real estate. 


How Players Have Made Fortunes 


knee FAZENDA’S experience 
with real estate is fascinating. One 
day five years ago when Louise 
was a budding Sennett comedi- 
enne, she went over to stroll in 
West Lake Park. On a park 
bench sat a woman weeping. 
Louise stopped and asked sympa- 
thetically what her trouble was, 
and the woman said her husband 
was ill, that she had a couple of 
little children, and that all she had 
in the world was a lot on Alvarado 
Street which she couldn’t sell. 
Louise offered to buy it. The 
woman was overjoyed. The lot 
cost Loutse 


$3500. She The entrance to 
intended to Universal City, 
build a home one of the biggest 
on it. But California  mo- 
the other tion picture in- 
day when we vestments 
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panorama of the 
Studios, the massive Culver 
City home of picture making. 


were driving by there, Louise said she didn’t 
feel she could afford to live there! She is 
going to build an apartment house and rent it. 
The property is worth $35,000. 

Harold Lloyd is heavily interested in the 
big Gaylord Apartments. 

Ruth Roland is famous not only as a pictuie star, but as a 
real estate queen. She has made many thousand dollars out 
of her real estate transactions during the past year, and owns 
an apartment house besides an interest in a big real estate 
syndicate. She is promoting a big apartment at Wilshire 
Boulevard and A1dmore Street. 

So the day of the impecunious actor seems to be past So far 
as Hollywood is concerned. Some actors have invested in 
shops, too, and have an income, while many have built apart- 
ment houses and bungalow courts. 

So far as real estate values soaring is concerned, the Christie 
Brothers’ experience will serve as an example of the unparal- 
lelled rise in property. 


shows a 
Goldwyn 


view 


The Coming of the Studios 


Ag CHRISTIE came west with David Horsley in torr and 
rented the studio on the two-acre property they now occupy 
at the corner of Gower and Sunset, with a small studio which 
they have since enlarged. And their rent for the whole thing 


was $30 per month! This property is now 
worth easily half a million dollars. Four years 
ago, the property was worth $40 a front foot; 
now it is worth $800 a front foot. 

Westwood seems to be the new Mecca for 
picture interests. Westwood is a suburb of Los Angeles on the 
west. Here Fox, Christie, and Harold Lloyd are to build big, 
handsome studios within the next year. Christie has forty 
acres. 

In the meantime, business property along Hollywood’s 
principal streets has increased in value one thousand per cent. 
in the last five years! Three height-limit buildings are going 
up in Hollywood, and a large hotel is being promoted just 
below Gower on Hollywood Boulevard. 

This is the first time in the history of the theatiical business 
that the actor has had a home. And the actors are taking 
advantage of their opportunities. Many are building houses 
and selling them, building again at once. But some prefer to 
remain where they are, even to making money. 


$10,000 An Acre in Culver City 


Pico ice value of land in Culver City now-a-days, especially 
near the Goldwyn Studios, is $10,000 an acre. 

It was very timidly that I first began to knock at the flimsy 
portals of the studios, ten years ago. The newspapers were not 
exploiting pictures, and the pictures were not inviting exploita- 
tion. Everywhere suspicion greeted the visitor, for it was 


Qin this view of Goldwyn 
Studios may be glimpsed some 
of the sets of In the Palace of 
the King and Name the Man. 


thought that you had come ‘“‘to steal] their 
stuff.” 

But gradually this state of things thawed, 
and picture folk welcomed newspaper folk 
with open arms. 

Oh, but wasn’t it exciting when we found that Universal 
was going to build a great studio to be known as Universal City! 
The old Universal studio at Gower and Sunset Boulevards, 
in Hollywood, consisting of some long, low buildings and a 
couple of flimsy stages, was considered pretty fine; but after the 
ride over Cahuenga Pass, a distance of some eight miles, we 
were overwhelmed at the sight of half a dozen low concrete 
buildings and a tower office where Carl Laemmle was to preside, 
and from which he could watch every part of his plant up to 
the big curve in the road leading to the back ranch. Great sets 
such as had never been known were to be built on that big 
tract. To this day it is the most beautiful and romantic studio 
of all to my mind, with its rolling green hills covered with scrub 
oak, its stream flowing amid the willows, its purple mountains 
in the distance, its curving roads, its odd and picturesque sets 
which dot the hills and lowlands. 


Historic Old Universal Ranch 


es of that is the old Universal Ranch, the whole comprising 
six hundred acres. The old ranch is the historical backgrourd 
for all the war pictures ever made! Here come to life the wars 
of the world! Here is the only spot around Hollywood where 
the telegraph poles cease from troubling and the Ford 
trucks are non est, with no betraying 
palms messing up the landscape. Here 
The Birth of a Nation was born, so 
far as the battle scenes were concerned; 
here The Four Horsemen battle scenes were 
taken; here Allen Holubar, who lately 
passed away while making what promised 
to be his biggest picture, screened The 
Heart of Humanity; here Rupert Julian 
made We Are French and To Hell With the 
Kaiser. Even some scenes of Griffith’s 
Hearts of the World, most of which were 
filmed abroad, were made here. 

Eric Von Stroheim tells me an anecdote 
about a singular incident occuring during 
the filming of Hearts of 
the World. It seems that 
Griffith caught many 
actual incidents on the 
French battlefields with 
his camera, going into 
the trenches with his 
cameraman for that pur- 
[Continued on page 86] 
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QA view of the 
Pickford- 
Fairbanks 
Studios, with 
Bagdad and 
Dorothy Ver- 
non in_ the 

making. 


Cl; he HISTORY of te WORLD 


As caught by the NEWS REEL 


By Anna Prophater 


INSTED, Conn.—Two-legged animal discovered in monkey colony. Strange freak of nature walks, 
talks and smokes a pipe like a human being. 
Mount Ararat.—First exclusive pictures of Great Flood which destroyed thousands of lives and millions in property. 
‘View of stricken region photographed from Mount Ararat. 
Rushing waters swept away entire villages. 
Saving livestock on board rescue-ship S. S. Ark. 


A closeup of Mr. Noah and his family, sole survivors. 


Kes GrEECE.—AII sportdom turns out for Olympic games. ‘Traffic at standstill as huge mob throngs city’s 
streets. . 

‘Thousands storm gates. Many waited in line all night to get seats. 

Judge Hector Landis throws the first discus. 

Lining up for the one hundred yard dash. 

Bang! Bang! ‘They’re off. 


Slow motion of Kid Hapopulos throwing the javelin. 


Ree Iraty.—Many thrilling rescues, as $1,000,000 blaze destroys city. 
Thousands watch work of fire apparatus. 

Wind carries flames to new court house. 

Emperor Nero fiddles as he directs work of firemen from balcony of his Palace. 


“Business must go on as usual,” says Nero. 
Hundreds of fish take refuge in River Tiber 


A cree tens Oo ENGLAND.—Lives to be one hundred and fifty and takes a drink every day. 


“Smoke good tobacco and drink good liquor” is advice of Venerable Bede to men who would live to ripe old age. 


| eee ENGLAND.—King John signs Magna Charta. Promises drastic reforms, 
Delegates arriving at Conference. 
King puts his mark on document that frees all Englishmen. 


Nobles present King with fountain pen used on memorable occasion. 


Ve ItaLty.—Noted traveler returns after extensive tour in Orient. 
“No place like home,” declares Polo, who finds conditions abroad in unsettled state. 


He gives a friendly salute to the sky-line. 


eee exclusive pictures of Columbus expedition. 
Off for the New World. 

The crew enjoyed themselves playing deck tennis. 
Land Ho! 


After witnessing these native dances, no wonder Chris thinks the American women are the most beautiful in the world. 


[Es FraNnce.—General Bonaparte reviews his troops. 
Veterans of the Battle of the Nile pass before First Consul as Paris cheers its soldier boys. 
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Q At _the 


right: A 
Heroine of Virtue; 


which means in the 
movies that the plot VD) etl sé 
will concern itself JAM REX Siwy i N 
with her enemies’ § ae 
thrilling lack of 
so-called morals. 


T is unfortu- 
nate but true that Evil 
is the basis, the ver- 
itable mainspring, of 
all Moral Drama. The 
Heroine and Hero 
types around which 
90% of the movie plots 
are built are in them- 
selves uninteresting and 
undramatic efhgies. A 
consciously moral man 
or woman is one who 
has surrendered to the 
current ethical police- 
men. 


eS is nothing 


wrong with being a 
Moral Type. Moral 
types are vitally neces- 
sary to the world. 
Morality offers a haven 
for cowards and semi- 
idiots. It is a crystallization of all the fears, incompetencies 
and confusions which riot in the incomplete soul of the 
race. It is a system of conduct and values, varying from 
age to age, which does the thinking for fools. And it is 
far better for the convenience of the world that its folly 
wear a known and organized mask. 
If you are in doubt as to what would 
happen were Morality and the ethical 
standards which stem from it to be 
repudiated by the dolts for whose pro- 
tection it has been devised, observe the 
. Cultists. 


Mov heroes and heroines are, with 
hardly exception, symbols of morality 
rather than portraits of human beings. 
The result is that nothing a movie hero 
or heroine does can be interesting or 
dramatic. There is, of course, the ruse 
of acrobatics. “Symbols of Morality 
leaping from aeroplanes to speeding 
locomotives, falling over cliffs, engag- 
ing in terrific combats, etc., manage to : 
entertain the public. An entire dramaturgy has been de- 
veloped by the movies out of the fact that one way to 
make a movie hero interesting is to de-humanize him en- 
tirely, remove all pretense of reality from his character 
and offer him as an expressionless automaton stampeded 
into grotesque activity by events. Harold Lloyd, Larry 
Semon, Buster Keaton, Ben Turpin, etc., are for the moment 
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“Or Battle Ground 
of Drama 


By Ben Hecht 


Says Mr. Hecht 


@Morality offers a haven for 
cowards and semi-idiots. It 
is a crystallization of all the 
fears, incompetencies and 
confusions which riot in the 
incomplete soul of the race. 
It is a system of conduct 
and values, varying from 
age to age, which does the 
thinking for fools. 


GQ Evil zs the basis, 
uly : the veritable 
eee | RFS . Mans pring, ofall 
Moral Drama, 
says Mr. Hecht 
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Decoration 


by 
Herman 
Rosse 


the leaders of this 
technique. The future 
will undoubtedly see an 
amazing development of 
the comic acrobat hero. 


ee Moral Drama de- 
pends for its interest 
upon the Evil it depicts. 
It is the machinations 
of the Villain which 
hold the attention of 
the public. The reason 
is very simple. The 
average citizen, regard- 
less of private griefs 
or ethical lapses, when 
assembled in a crowd 
does his thinking as a 
crowd and _ becomes 
forthwith not himself 
but a part of something. 
His public attitudes, 
particularly his  atti- 
tudes toward literature and drama, are not the attitudes of 
an individual but of a Code to which he has subscribed. It 
is with the eyes of his neighbor that a man reads exactly 
as it is in the eyes of his neighbor that a man lives. The 
heroine and hero whom he watches on the screen are un- 
dramatic to him because he knows they 
are unreal—as unreal as the pretentions 
he himself makes—in public. He 
knows, from experience, that these 
characters of the films are cartoons of 
virtue, vague animations of the bromides 
and pieties to which he has surrendered. 
They can never hope to interest him 
because they can never hope to sur- 
prise him. 


‘hee ideas and activities of the thou- 
sands of heroes and heroines he watches 
in the movie dramas are the ideas and 
activities in which he would indulge 
were life simple and unreal enough to 
permit him to live up to the things he 
calls his “ideals.” 


ee in the movie plots is typified usually by Sex. There 
is also Greed, Lawlessness, Meanness and Cruelty. The hero 
or heroine of the movie plot borrows an illusion of reality 
from the Villain. Mary Pickford, playing Rosita, is 100% 


a Symbol of Morality. Her characterization, despite an at- 
[Continued on page 99} 


tempt at hoydenism, is uninter- 


@ Betty Compson ts 
again a star in Amer- 
ican motion pictures, 
after a brief deser- 
tion to the British 
studios. 


@ Miss Compson has 
been signed to make 
screenplays for 
W. W. Hodkinson 
release, with Alan 
Crosland directing. 
The new Compson 
pictures are being 
made in New York 
and Florida. 


Ten Best Pictures Selected 


S cREENLAND has selected the ten best motion picture that the great film public’is steadily advancing in its tastes 


dramas of all time. The votes in the contest, which closed on 
January 15th, have been tabulated 
and the final results are presented 
on this page. ; 

SCREENLAND went to great pains 
to get a cosmopolitan vote. The 
foremost men of the celluloid 
world, including such authorities as 
Adolph Zukor, president of Famous 
Players-Lasky Corporation, offered 
their choice of the ten best pictures, 
the leading screen critics were in- 
vited to give their selection, and 
the readers of SCREENLAND were 
asked to send in their own indivi- 
dual lists. Our readers responded 
in remarkable fashion, the votes 
flooding in from all parts of America, 
from Mexico, Cuba, Canada, Aus- 
tralia, Japan and England. 


IS 


BLEACN ae Sas Bt) 


Admirable Consensus of Opinion 
S 8. Passzon 
CREENLAND looks upon the vote 
as presenting an admirable con- g. 
census of opinion. The final vote is 
the list of ten as selected by the 
men who make the movies, the 
writers who criticise them and the 
people who go to see them. No list 
could be more substantial in opinion 
or more definite in its findings. 
Until the very last vote was 
counted it was impossible to tell 
definitely whether David Wark 
Griffith’s The Birth of a Nation or 
Rex Ingram’s The Four Horsemen 
had won first place. The Griffith 
epic finally nosed out Mr. Ingram’s 
film version of the Ibanez wartime 
novel. The Covered Wagon was but 
a short distance behind these two, 
Robin Hood, Broken Blossoms, Orphans of the Storm, Tol’able 
David, The Kid, ’Way Down East, Passion and The Miracle 
Man were within a few votes of each other. Their positions on 
the list of ten changed almost daily with the voting. When 
Knighthood Was in Flower was some little distance behind the 
field. 


New York. 


Heavy Last Minute Vote 


ie the second list Blood and Sand and The Girl I Loved pulled 
a surprising last minute vote. The Woman of Paris, too, 
spurted into the second ten in the last days of the voting. 
SCREENLAND is particularly proud of the discrimination 
disclosed by the voting. 
When such admirable 
and varied screen classics 
as Broken Blossoms, Na- 
nook of the North and The 
Cabinet of Dr. Caligart 
find their way into honor 
positions on a general 
vote, the screen world 
has occasion to think 


COhe Final Vote 


The Birth of a Nation 
The Four Horsemen 
The Covered Wagon 
Robin Hood 
Broken Blossoms 
Orphans of the Storm 
(tied) Tol’able David 
The Kid 
‘Way Down East 


The Miracle Man 
When Knighthood Was In 


Flower. 


“he Second Ten 


I. Blood and Sand; 2. Dr. Jekyl and Mr. 
Hyde; 3. Smilin’ Through; 4. (tied) The Prisoner 
of Zenda and The Girl I Loved; 5. The Merry- 
Go-Round; 6. Nanook of the North; 7. The 
Cabinet of Dr. Caligari; 8. The Three Muske- 
teers; 9. (tied) Humoresque and If Winter Comes; 
10.(tied) Hollywood, The Woman of Paris, 
Intolerance, Zaza, Shoulder Arms, Little Old 


@ Watch for Upton Sinclait’s sensa- 
tional article in next month’s issue 
Of Scteenland— an 
“Money and the Movies” 

Out April rst 


and likings. 

Very close behind the first 
twenty were The Christian, Foolish 
Wives, The Golem, Where the Pave- 
ment Ends and The Green Goddess. 
In fact, but a few votes separated 
them from the last of the lucky 
twenty. 


The Griffith Productions Honored 


sles final vote presents some in- 
teresting food for thought. David 
Wark Griffith is the only director 
represented by more than two pro- 
ductions. Griffith has four screen- 
plays in the first ten and one in the 
second. Rex Ingram, James Cruze, 
Allan Dwan and Charlie Chaplin 
each have one in the first and one 
in the second ten, and Fred Niblo 
has two in the second ten. 

Stars played an amazingly small 
part in the voting. Only two stars 
are present in more than two of the 
first twenty selections. Both Rich- 
ard Barthelmess and Lillian Gish 
were in three of the first ten and 
Miss Gish was in one of the second 
ten. Which would seem to augur 
well for the forthcoming Barthel- 
mess-Gish production of Romeo and 
Juliet. Rudolph Valentino, Doug- 
las Fairbanks, Charlie Chaplin, 
Marian Davies and Mae Marsh 
are represented in one of the first 
and one of the second ten selections. 


Some Interesting Votes 


I T is not too late to present some 
of the interesting final votes. Anna 
Prophater, well known to SCREENLAND readers for her crisp and 
clever articles, entered the following list of ten: 

A Small Town Idol, A Rascal’s Wolfish Ways, The Submarine 
Pirate, Salome and Shenandoah, Easy Street, Married Life (Not 
a War Picture), Yankee Doodle in Berlin, Where is My Wander- 
ing Boy This Evening, Connecticut Yankee in King Arthur’s 
Court and The Shriek of Araby. Which would indicate that 
Miss Prophater thinks well of comedy and particularly of 
Monsieur Ben Turpin. 

Joseph McInerney, of 211 Bidwell Ave., Jersey City, N. J., 
entered an interesting vote, numbering The Mender of Nets, 
an early Pickford-Biograph; Primitive Woman, a _ Claire 
McDowell-Biograph; The Wharf Rat, a Mae Marsh-Bobbie 
Harron picture; The 
Birth of a Nation, Ghosts 
of Yesterday; The World 
to Live In; Revelation; 
Passion, The Half Breed, 
early Doug Fair- — 
banks-Triangle produc- 
tion, and Humoresque. 

Charles Burriciartu, 
[Continued on page 98] 


@“TI seldom read anything modern,’ 
away from my beloved classics.” 
keep herself mysterious and aloof. 


says Elinor Glyn. 


can be preserved,’ she says. 


[Epiror’s Note: With this issuc, SCREENLAND introduces 
Mr. Tully to its readers. Mr. Tully is the author of the 
sensational novel, Emmett Lawler, and is an ex-tramp and 
pugilist. And he is just thirty-three—with an outlook on 
life that will amaze you. Watch for his future contributions 
to SCREENLAND. | 


LINOR GLYN’S novel, Three Weeks, is the 
greatest and most soul-searching psychological description 
of love written in the last fifty years. This is the unanimous 
opinion of Elinor Glyn. 

A man high in the film industry had told me that Mme. 
Glyn was a remarkable woman. Always interested in 
remarkable people, J met her. 

' She had but recently arrived in Los Angeles in order to 
co-operate in preparing Three Weeks for the screen. 


Elinor Is Very, Very Busy 


ees is an English aristocrat. Observer of formalities, 
she can be met only by appointment. She is considered a 
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“Tt takes me 
And she believes that woman should 


“Tt is only by doing so that romance 


ptimustic 
Elinor 


very busy woman. It will cheer young men 
and women who despair of literature in 
America and England to know that Mme. 
Glyn is a great social favorite. 

Mme. Glyn sat across from me, over- 
jeweled, but well dressed. Her hair, a non- 
descript auburn, was straight. She was, at 
one time, a handsome woman. And even 
now, a grandmother three times, she has a 
form to be envied by a Broadway cloak 
model. Her eyes are remarkable—not for 
their beauty, but for their weird expression 
and their sea-green color. They are the 
shade of evaporating marsh water suddenly 
exposed to the sun’ ‘Tense, emotional, flip-~ 
pant, and always swimming in affectation, all 
one has to do is to sit quietly and sail toy 
boats over the shallow water of her nature. 

I lead off quickly, “What is your opinion 
of American literature, Mies Glyn?” 


Seldom Reads Anything Wieden 


“ec : 
ING: now, I don’t know,” aie answered. 
“You see, I seldom read anything modern. 
Tt takes me away from my-beloved classics. 
Oh, my dear classics,” and she pressed’ her 
hands together and rubbed the many thou- 
sand dollars’ worth of diamonds on them. 
“But is there no outstanding figure?” I came back. | - 
“Not since Jack London’s death,’ was the reply.- “Poor, 
dear Jack. He once wrote to me and said, ‘My dear Elinor, 
I will trade you twelve of my autographed books for eight 
of yours. I consider you the greatest psychologist in 
Europe.” This jolt dazed me, and I sparred for a moment. 
I always did feel that Jack London was a boob about women. 
“But are there no modern American books at all that you 
care about ?” 


Elinor Considers Fitzgerald 


“e 

\ Venn” she answered, “I. read one not long ago. It was 
on a ship, and I was bored. It was by a person called Fitz— 
Fitzgerald, is it not?” I wondered whether she meant F. 
Scott, or Edward, when she ‘said, “It was called ‘The Beau-. 
tiful ead Damned,’ I think, and oh, what a very dreadful 
picture it painted.” I told her it was written by F.- Scott 
Fitzgerald. ) 

That was jolt number two—to think that F. Seats Fitz. 
gerald, clever splasher of lavender in the pink tea of life, 
could shock her. “You see,” she went on, “I am an optimist; 
I don’t believe in pessimism at all. I believe there is a 


QTense, emotional, flippant, 
dominating--a strange figure - 
of the literature of today. 


By Jim Tully 


power that guides us.” I suddenly thought 
of Bryant’s “Waterfowl” going home late in 
the evening after a hard day at the docks. 

I was getting nowhere, so I switched to 
English women writers. “You have one re- 
markable writer over in England, Mrs. Glyn. 
She has a Hardy-like grasp on life. Her 
name is Sheila-Kaye-Smith.” 


She shook her head slowly. “I have never 
heard of her,” she said. 


Never Heard of Mr. Mencken 


6 
D o you care for Mr. Mencken?” I asked. 


QElinor Glyn admits that she is “Many of us consider 


the author of the greatest him brilliant in this 
treatise on love in the last fifty country — an icono- 
years and the most profound clast.” 

and searching study of Russia “No, no, I would 
since the revolution. At the know nothing of him. 
left, Mrs. Glyn on the studio You see, I do not be- 
side-lines during the making of lieve in that.” 

Three Weeks. I returned with Theo- 


dore Dreiser. She was 
getting ready to answer with a blank expression on her face, 
when a knock came on the door. When she returned to her 
seat, I left Theodore standing with Sister Carrie and 
hurried to Russia. 
“What is your opinion of Russia, Mrs. Glyn? You have 
written of that country.” 

“Yes, yes,” she half whispered the sacred news and rubbed 
the palms of her hands over her many diamonds, while her 
sea-green eyes narrowed, “I have written the most profound 
and searching study yet to come out of Russia since the 
revolution.” This was amazing. At last we were in the / 
center of the ring. I was jubilant. 

“Do you not think Lenin is a great man?” I asked, 


Poor, Mad, Foolish Lenin / 


“FHo-ho-ho-ho,” she laughed, and moved her head from 
side to side. “Poor, mad, foolish, [Continued on page 102] 
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GPhyllis invades the me- 
dieval screen drama. 
“The cigarette doesn’t 
quite belong,” she ad- 
mits, “but what of it?” 


@The time of the Louis but 
Phyllis comes a cropper 
with the powdered wig. 


@But with a yard of cheese- 
cloth and some crepe paper 
flowers, Phyllis is able to 
flit hither and yon through 
many feet of soft focus. 
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Phyllis 
Tries the 
Costume 
Drama 
By 
John Held, Jr. 


GBut the Civil 
War period! 
No super- 
drama of this 
period is com- 
plete without a 
hoop - skirt. 
Here you may 
observe Phyllis 
preparing for 
any emer- 
gency. 


Then there is always the 
situation where the star 
goes in for boy’s “disguise.” 


@ This young man has one of the most interesting 
chins it has ever been my privilege to encounter, 
im one way or another. 


HERE have been various character readings of the 
foremost figures of the screen world: but it remains for Professor 
Twitch, probably the most misleading authority writing upon 
such subjects today, to disclose all. His revelations may shock 
and startle; but if you are after the Truth, and we think you are, 
don’t fail to follow this analysis no matter how much it hurts. 


Charles X. Hey, Portrayer of Rustic-boy Roles 


“ile young man has one of the most interesting chins it has 
ever been my privilege to encounter, in one way or another. 
It recedes gently until it practically disappears into his collar 
when he wears one. But do not be mislead by this. It really 
is a chin. And to this chin Mr. Hey may, if he cares to, attri- 
bute whatever success he thinks he has achieved in the bucolic 
drama. There is, in the lines of this chin, a sturdiness, a stead- 
fastness of purpose which is all too rarely met with among the 
actors of the screen. The bulging brow of Mr. Hey almost, if 
not quite, equals the well-nigh gorilla-like determination ap- 
parent in the lower portion of his countenance—I can’t call it 
a face. That is why, when I had analyzed Mr. Hey’s character, 
so-called, I wrote to him to tell him he was not pursuing the 
proper line of work. Directors have always given him parts to 
play such as clean-cut young farmers, etc. Ata glance I could 
see that he is not fitted for that sort of thing. He should play 
pirates, pugilists and apaches, if anything. In return I received 
the nicest letter from his secretary thanking me for my interest 
in his work and enclosing a photograph of him as Josh Hawkins, 
Jr., in “Down on the Farm.” 


@ In this case, I shall 
consider the subject 
by and large, if you 
don’t mind, and I 
dowt think you will. 


Jasmin Jones, of the Spritely Comedies 


la this case, I shall consider the sub- 
ject by and large, if you don’t mind, 
and I don’t think you will. In 
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Their. 


Characters 
As | Read 


THEM 


As told to Deleght Evans 


fact, I am compelled to, as Miss Jones’ face is little known 
among motion picture audiences. While I do not always 
make a point of seeing my subjects personally, often-times being 
able to garner all the necessary facts merely from looking 
intently at a good likeness, it was not possible with Miss Jones, 
inasmuch as all of her photographs more or less resemble 
hosiery advertisements. So I went to see the sylph. She was 
standing on the beach and waved to me. “Hello, old bean,” 
she cried a bit 
MOnrselly. 


” ae 


“We're retak- 
ing this scene Aan 
but Till be QSe 
through in a 

Sec. Stand sod 
back or you'll : SF 
get shot.” 

I retired Gs fs 


somewhat hast- 
ily and stood 
beneatha beach 
umbrella. Soon 
I heard Sher; 
shout, ‘‘Where’s 
the old owl? 
What’s the big 
idea keeping us 
waiting?” 

I found my- 
self staring, for 
the first time, 


By Professor Oleander P. Twatch 


Head of the Piscatorial Department 
University of Sponge, Iowa 


Illustratzons by Wynn 


into the face of Jasmin Jones. Her most prominent feature, as one could 
tell at a glance, was her nose—large, shining, and red—the latter, no 
doubt, from the brisk breeze. It betokened, that nose, good spirits; an 
open and generous nature—impulsive, perhaps, but honest and wholesome. 
From the contours of her face, I ascertained that Miss Jones is sweet and 
simple—too much so for her own good; that she is, in real life, innocence 
and purity personified. She told me herself, in her gutteral voice, how 
she lives all alone with her mother in a little bungalow in Beverly Hills; 
how she takes care of all her sister’s children, ten police dogs, and does 
all the work of the house with her own hands. She drives her own cars, 
having been well coached by her late father, who drove the biggest truck 
in Staten Island. When I looked at her small, deep-set eyes, close to- 
gether, her low-hung forehead, her splendid nose, I read there that she is 
good and kind, and certainly simple. If one eye is a trifle crossed, it is 
doubtless the result of playing opposite Ben Turpin so much, and only 
shows Miss Jones’ devotion to her art. 


Eustace H.Zilch, a Real, Manly Man, Hero of the Crimson Corpulscle Drama 
Jali is one of the most famous 


faces in all the 
world, and one of 


3 the most subtle. I 
cannot recollect 
having studied a 


face so filled with 


qi 


\ 3 4.3 s: | Bx 
a br 
is toe ; 


Ue i( 


@ “Vou arejust areal, good, womanly woman,” I said. 
“Tes only three flights down!” was her reply. 


possibilities, and I am not saying what kind. Here, 
my friends, are all the ear-marks of the philosopher 
and the student. Mr. Zilch might, indeed, have 
posed for that celebrated statue entitled, The 
Drinker—I mean Thinker. There is magnetism in 
that face; there is a love of nature in its finer forms. 
There is, in fact, everything except character. 

But why quibble about it? This is a great man. 
He is practically unspoiled. One can read that in 
his half-closed eyes and his habitually half-open 
mouth. Mr. Zilch is a lover of the great out-doors 
except that it makes him sleepy; so when not 
actually engaged before the camera he sits in the 
sun and dozes. It was while he was dozing that I 
was able to make my analysis of him. That profile 
will remain forever graven upon my memory. Since 
then I have often awakened in the middle of the 
night, moaning. I had been dreaming about that 
profile. I can’t forget it; it will haunt me always. 
Especially the ear. It is a curious ear of the type 
known as cauliflower. You come across it only in 
men who have suffered; men who have fought for a 
cause because they believed it to be the right one. 
This Zilch will astonish the world one day. He has 
not yet realized his potentialities. Some time, when 
he really makes up his mind to 
it and,can stay awake long 
enough, he is going out to find 
that Muggsy Muldoon and 
clean up on him. 

From a close-up of the far- 
famed features of La Mur- 
gatroyd I deduced the one 
reason [Continued on page 97] 
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cannot recollect 
having studied a face 
so filled with possi- 
bilities, and I am 
not saying what 
kind. There is a 
love of nature in its 
jiner forms. 


q 


Now the film 
gates are open 
to Miss Tolly. 
She makes her 
debut in the 
Ralph Ince- 
J. E. William- 
son undersea 
picture, The 
Uninvited 
Guest. Aside 
from beauty, 
Miss Tolly has 
other celluloid 
qualifica- 
tions. She is 
adept at every 
sport, from 
swimming to 
tennis. 


Ost 
Photographed 


GIRL wortp 


@The screen has captured the most photographed girl in 
the world, no other than Jean Tolly. The daughter 
of a Tennessee minister, Miss Tolly turned to adver- 
tising posing after all the film studios had turned her 
down. Her features came 
to adorn Happiness candy 
boxes, Chesterfield Cigar- 
ette advertisements and 
Pepsin toothpaste copy, 
among other things. In 
time she became the most 
pictured girl in America. 


Making 
Pictures 
In 


By Bettina Bedwell 


rance 


HERE seems to be a consensus amongst the criti- 
cal intelligensia of America that the films “‘ain’t as good as 
they used to be.” But when these super-critics bring into 
comparison the film product of Europe as a superior ar- 
tistic achievement, they are advertising the fact that they 
never lived in Paris and witnessed the nightly movie re- 
hash of the worst in American film output coupled with 
inferior sets, lighting and movie-illusion devices generally. 


Slim Pocketbooks of French Producers 


he: average European moving picture production has the 
faults of the American, plus a slim pocketbook, the answer 


@ Raquel Meller, the Spanish favorite, and Andre Roanne, 
the French actor, in the French-made film, Violettes. 


to which you can set down for yourselves. This plus feature 
eliminates, naturally, one of the worst of modern Amer- 
ican film faults—the big-set, big-scene-dollar glitter. It 
accentuates the other faults, a bad story, artificial atmos- 
phere and over acting of the old emotional school. 

In France, the movies of which country I am going 
to write about, there is still the mistaken notion that ail 
actors of the stage make gocd motion pic- 
ture actors. Generally they do not, and 
French productions suffer by this illusion. 

However, just to show that you can 
prove anything, I shall speak of the best 
motion picture films produced the past year, 
and shall mention casts drawn from the 
traditional sources of the Parisian stage—- 
the Comedie Francaise, the Odeon, and the 
Palais Music Hall. These films were all 
produced by younger directors, of a new 
school in France, who are attempting to 
cure the sickness of the films. 


@ The late Sarah 
Bernhardt in her 
last screenplay, 

The Clairvoyant, Th Wheel, which 
which was in isa story of railroad 
course of filming life in France, 
when her death starred Severin 
occurred. The Mars, the veteran of 
Clairvoyant willbe the Comedie Fran- 
released in Amer-  caise and a genius 
ica this fall. of the screen, sup- 


Some Prominent 
French Films 


5é 


@ Another scene from Violettes, with Raquel Meller in the 
leading role, bidding farewell to the children. 


ported by Ivy Close, imported from London for the role. 
This picture reveals a story containing a sentimental melo- 
dramatic plot, with a psycho-analytic analysis of its chief 
character, who finds himself in love with his foster daugh- 
ter, plighted to his son. 

Severin Mars as the father, an old railroad engineer, and 
Abel Gance, the producer, give the picture a power far 
beyond the merits of the story. It contributes nothing par- 
ticularly new to the screen, but the straightforward telling 
of the tale, and the superb acting make it an event in 
French film production. 

In Violettes, produced by Henry Roussell, little Raquel 
Meller, the Spanish girl from Barcelona, who captured the 
fancy of Paris theatre goers, is starred. M. Roussell used 
a story of the Griffith variety of homely appeal, con- 
trasted with the artificiality of Paris fashionable life to 
display his star. Andre Roanne, a French “great lover” 
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type, supported the star. The picture is magnificently 
presented, without the glitter of expensive sets, which 
Henry Roussell achieved by means of expert light- 
ing, artistic sets and clever costuming. Raquel Meller 
is one of the few who gets her stage appeal over on 
the screen, it seems to me. 


Sarah Bernhardt’s Last Work 


ce 

The Clairvoyant, Sarah Bernhardt’s final picture 
which she was filming at the time of her death, is the 
achievement of an American producer, Leon Abrams. 
This picture tells a simple story in an effective man- 
ner without any blare or bunkum, and it does the 
extraordinary feat of presenting Sarah Bernhardt as 
an old woman without stripping her of the appeal 
her stage genius made for so many decades. 

There is a power to the portrayal of that paralytic 
old fortune teller which gives the Divine One a 
final grip on our imagination and emotions. The sets 
are realistic and have a powerful simplicity, which 
the director has made the keynote to his story. With 
an appealing aggregation of stage and movie person- 
ages, he has produced acting [Continued on page 94] 


@ Pearl White, American serial idol, has 
been busily engaged in making a picture, 
Terror, in Paris. Above and at the left 
ere glimpses of the film in the making. 


To THE )) 
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@Fashion 


Viennese 
distinctly 


town. 


@Checks will be 
very popular dur-- 
ing the early 

Summer. 


@For yachting the conven- 
tional blue serge and 
white flannels, topped by 
a racy sailor hat, will 
again be in vogue. 


say that this 


Springtime, will com- 
plete a wonderfully 
chic ensemble for 
afternoon 


asht 


Ovecast 


authorities 


tricorne, 
of - the —~ 


wear in 


CL 


GThey say that 
nothing will be 
more essential to 
the wardrobe of a 
screen beauty this 
Summer than two 
yards of anti-cen- 
sorship silk worn 
somewhat as a 
sash. — 
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ew SCREENPLAYS 


oY 


By Frederack James Smith 


» HE first celluloid biography is here! 

The films have invaded every field, from poetry to essays, 
but Abraham Lincoln is the first genuine life story to be en- 
meshed in celluloid as unadulterated biography. 

I am glad that the last screenplay I review for 
ScREENLAND—as we are about to go to press—is Abra- 
ham Lincoln. For hee is a worthy thing, in many 
ways the most significant silver screen effort since 
The Covered Wagon. 


Best Film Since Covered Wagon 


NS cs LINCOLN came into New York un- 
heralded. It was the first ambitious production of 

two young brothers—Al and Ray Rockett, who 
hitherto had produced minor film melodramas. The work had 
progressed slowly and quietly in California. Abraham Lincoln 
seemed just another film. : 

Abraham Lincoln has that rare screen quality—unalloyed 
sincerity. It is remotely of the same naturalistic school as 
Nanook of the North, Down 
lo the Sea in Ships and The 
Covered Wagon. Don’t let 
the fact that I term Abraham 
Lincoln a biography keep 
you from seeing it. 

It is the most compelling 
stretch of celluloid I have 
looked upon in 
months. It is 
vital. It 
is real. 
It traces 
Abra- 
In fy 00) 
Lincoln 
from his 
birth in 
the midst of 

a Kentucky 

blizzard to 
his death just 
as the Civil 
War had ended 
—and does it 
with unfalter- 
ing force. 

Through all 
this moves this 
singular man 


@QGloria Swan- 
son’s Toin- 
ette im The 
Humming 
Bird is twice 
as unreslrain- 


ed as her of the people 
ae gangling, awk- 

a a ward and 
homely; yet 


possessing that 
supreme qual- 
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@ The Month’s Best 


ity that makes him of the ages, humility. Laughed at, harried 
and heckled, he led his people to the goal he felt was best—and 
died for his pains. Abraham Lincoln isn’t all tragedy—and yet 
all the way through the tear is always close to the surface. I 
defy you to see it without 
being touched. I suspect — 
there is no more poig- 
nant scene on our screen 
today than that moment 
when Lincoln bids. fare- 
well to his beloved people 
of Springfield from the 
rear platform of his train 
as he starts forward to 
Washington—to triumph 
and to death. 

By one of those odd twists of fate, a young man came to 
the Rockett studio as work on Abraham Lincoln was about 
to be started. He was George A. Billings, an ex-cowboy who 
had been told he looked like Lincoln. He has never acted 
before—but the Rocketts took the long chance of resting 
the tremendous role upon his shoulders. Guarded as I am 
with my superlatives, I feel that Billings’ Lincoln can only 
be described as inspired. It zs Lincoln—both in physical 
fidelity and in spirit. 

Abraham Lincoln has certain directorial faults but it has 
that great production merit—sympathy. Philip Rosen, the 
director, has handled his story everywhere with understanding 
and tenderness. 
knit biograph and Harry Carr, associated in the making, 
deserves his laurel wreath too. 

You must see Abraham Lincoln! 


Screenplays 


@ Abraham Lincoln 
@ The Great White Way 


Miles Standish Merely Dull 


O N the other hand, let us consider Charlie Ray’s latest movie ~ 
effort, The Courtship of Miles Standish, built into celluloid 
from the Henry Wadsworth Longfellow poem. Mr. Ray has 
declared frankly that this is one of the three epics of American 
history, the other two being The Birth of a Nation and The 
Covered Wagon. Personally, I have considerable doubt regard- 
ing the accuracy of Mr. Ray’s judgment. Indeed, the result 
seems to me to be pretty dull. 

The ill-fated courtship of Standish and the romance of John 
Alden and Priscilla Mullins are among the accepted traditions of 
our history. Mr. Ray has said that the picture was made with 
the utmost fidelity to historical fact. Indeed, Mr. Ray said—in 
a curtain speech—on the night I observed the epic that they had 
even gone as far as to read forty-two volumes in their entirety in 
quest of facts. They were not permitted to take some of these ~ 
volumes from the library, he went on regretfully—but his staff 
studied them conscientiously anyway. 


Too Much of Mr. Ray 


Pisa if the staff had been able to take these volumes 
home the result might have been different. Who can tell? 


Frances Marion made a well nigh perfectly ~ 


The picture is divided into two parts, one concerned with 
the trip across the Atlantic of the Mayflower and the other 
dealing with the subsequent trials and tribulations of the 
adventurers at Plymouth. The action develops from a piratical 
uprising of the crew and, later, from the frequent attacks by 
Indians, much of which is shown on the screen in a series of 
close-ups of Mr. Ray. 

I could never quite place John Alden as Mr. Ray costumes 
and presents him. John is a soit of unbeliever who comes to 
the right way of thinking—and yet he wears the costume of a 
straightlaced Puritan. As for the other historical facts herein 
garnered from the forty-two volumes, you can accept them 
or not, as you will. Personally, I am always able to take ’em 
or leave ’em alone. 

I’m doubtful about a lot of them, as for instance the pneu- 
monia undress of the redskins in the midst of a harsh New 
England winter—but, then, I’m a confirmed skeptic. 

The acting is not much. Ray seems oppressed by the histor- 
ical significance of John, and he allots himself entirely too 
much film. Enid Bennett makes Priscilla a simpering and 
almost insufferable movie ingenue. Alyn Warren’s Standish 
is swallowed up in Ray’s close-ups. The storm scenes, in which 
the Mayflower is tossed about Mr. Ray’s studio tank regard- 
less, are vivid enough, the best thing in the film, despite some 
shots of a palpable miniature vessel, but I for one, would have 
preferred to have seen Mr. Ray’s epic filmed on the Massa- 
chusetts coast. Come to think of it, epic pictures never seem 
to materialize when a producer starts out to dash one off. 
They sneak up unexpectedly and come from hard labor and at 
least a measure of inspiration. 


Here’s a Zippy Melodrama 


Saeae of his- 
torical films, I prefer 
The Great White Way, 
H. C. Witwer’s ro- 
mance of the life and 
times of Flo Ziegfeld. 
Witwer’s tale revolves 
between the prize 
ring and the theatre, 
and is redolent of 
Broadway. The hero 
is a dashing pug, 
the heroine a dancing darling of the footlights. Through the 
adventure move press agents, reporters, editors, chorus girls, 
pugilists and all the by-products of life on New York’s Main 
Street. William Randolph Hearst, being the producer, has 
taken the camera into the plant of his New York American 
and shown the making of a big newspaper, as well as many 
of the notables who assist in its creation. These glimpses, 
including the famous comic creators of your comic supplement 
idols from Spark Plug to Abie the Agent, have decided interest. 

Actually, The Great White Way is just a Drury Lane melo- 
drama transplanted to Manhattan. Here you will find dis- 
honest jockeys, doped prize fighters, a fire rescue and all the 


Performances 


Lincoln 


in REVIEW 


Illustrated by Covarrubias 


QThe Month's Best 


QGeorge A. Billings in Abraham 


@ Corinne Griffith in Black Oxen 


other requisites 
of melodrama 
at high pres- 
sure. Yet The 
Great White 
Way has high 
interest and a 
curious breezi- 
ness. This last 
comes of Wit- 
wer’s _ slangy 
and highly 


amusing titles. ; : 
The unusualin- “Corinne Griffith’s work in Black 


Oxen will establish her among first 
half dozen favorites. 


CovaRRUBIAS 


terest seems to 
me to come 
from the fact 
that The Great White Way is the first picture to catch the 
glittery—and sham—sophistication of Broadway. It has the 
spirit of New York—with the hum of the newspaper presses, 
the rush of life in the roaring ’40’s at theatre hour, the pungent 
smoke laden atmosphere of a prize fight and the strange 
incandescent lure of its night life. I stand ready to predict 
that The Great White Way will more than hold your interest. 


Oddly, the cast of the opus is subordinate to its success.. 


Anita Stewart is adequate as the musical comedy favorite, 
Oscar Shaw is excellent as the glorified pugilist and T. Roy 
Barnes is amusing as the press agent whose publicity plot brings 
tribulations along with happiness to the lovers. This Shaw in 
particular is a fresh personality to the films. You will see more 
of him. And yet the acting is a mere detail. The Great White 
Way has enmeshed a city’s restless spirit. 


Why Not Flaming Grandmothers? 


I ee screenplay sure to interest you is Black 
Oxen, adapted with considerable fidelity from Ger- 
trude Atherton’s novel. I doubt if a more absorbing 
topic could have been selected, for Black Oxen con- 
cerns modern science’s fight against old age—and 
more specifically deals with recent gland discoveries 
to combat senility. The heroine, Madame Zatianny, 
a beauty of thirty years ago, finds a renewed youth 
in the hands of a European surgeon—and returns to 
New York to re-dazzle society with her new beauty. 
And then she falls in love. Can this woman, with her maturity 
of mind, find happiness in this new love, despite her restored 
physical youth? ‘That is the tale of Black Oxen, who by the 
way are symbolical of the remorseless, steadily plodding years. 

The producers stuck to the title when they might well have 
taken a leaf from other popular pictures of the year and 
selected something like Flaming Grandmothers! For this, 
much thanks! 

Some directorial shifts have been made in the story, as, for 
instance, having the countess acquire her new youth as a 
patriotic duty that she may dedicate herself to new work for 
stricken Europe. Miss Atherton has the countess go after 
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beauty from purely human motives. 
adequate in its telling and pretty satisfactory in its direction. 
There are some scenes, as those of the Metropolitan Opera 
House, which fall down but, on the whole, Black Oxen nas 
real merit. 

Not a little of this merit comes from Corinne Griffith’s 


performance of the Countess Zatianny. For years I have been-- 


predicting great things for this orchidarious star but, of late, I 
had begun to wonder if I had been dazzled rather than dis- 
cerning. But her Zatianny makes me believe again. Her 
performance is finely attuned to catch the renewed beauty of 
the belle of yesterday. Without question it is a striking 
portrayal—one that will establish Miss Griffith among the first 
half dozen feminine film favorites. 

Conway Tearle is pictorial as the newspaper- columnist who 
falls in love with the countess but there is more of the actor 
than of reality about his work. Still it will suffice according 
to our accepted movie standards. Another surprise of Black 
Oxen is a little flapper, Clara Bow, who first did a bit in Down 
to the Sea in Ships. This Miss Bow, a sort of untamed and 
cutiefied Dot Gish, has a boysterous freshness. She will 
surprise you again, or I miss my guess. 


Wild Oranges Has Color 


l sTILL look upon King Vidor as one of our best directors— 
and his visualization of Joseph Hergesheimer’s Wild Oranges 
is a melodrama done with color and intelligence. 

Hergesheimer wrote a picturesque novel in Wild Oranges, 
of a girl and her nerve-wracked father living in a lonely old 
house in the wilds of the Florida coast, with only a half wit as 
a servant. This idiot is more than a servant, for he isa homicidal 
maniac with a mad desire for the girl. Into this maze of events 
drifts a wealthy young chap in his yacht. The result is a 
curiously, absorbing thriller. 

Vidor has caught all the atmosphere and made an excellent 
screenplay. I call particular attention to the maniac, 
a half pathetic, half sinister hulk of a man. This new figure to 
the gallery of celluloid people is admirably played by Charles 
Post. 

The girl is adequately done by Virginia 
Valli but I can not reconcile myself to 
Frank Mayo as the hero. 


Second-Hand Russian Stuff 


I was disappointed in every way by 
Marshall Neilan’s much heraided The 
Rendezvous. There are several manifest 
reasons for the failure of The Rendezvous. 
Principally, the weakness lies in the fact 
that Neilan is handicapped by at least a 
second-hand idea of the late empire of the 
Czar Nicholas. Secondly, because the 
story is developed from a plot 
trick, rather than from a basic 
idea. This trick lies in the way 
the little heroine, whose eardrums 
have been broken by a renegade 
brute, unknowingly locks the 
scoundrel in a lonely tomb. His 
cries are unheard—and he is left 
to die slowly and wretchedly. 
Neilan sees Russia as a vast 
stretch of snow swept land peopled 
by very good Russians, who are 
former members of the nobility, 
very bad Rus- 
sians, who are 
bandits and 
reds, a lot of 
American sol- 
diers led by 
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q@ Charlie Ray al- 
lows himself en- 
tively too much 

film im Miles 

Standish. 


Still, the film version is 


Conrad Nagel and one British comedy private strongly resem- 
bling Ol’ Bill of The Better ’Ole and played by Syd Chaplin. 
Moreover, his Siberia is alongside a seaport where soldiers 
embark and Guissauloauls, all of which confuses me as to its exact 
location. 

Still, if Neilan had told a story well, I would forgive all this. 
The story isn’t much, the love of Monsieur Nagel for a little 
daughter of an ex-nobleman, but even that is swallowed up 
in over-artistic photography. At the end of the sixth reel, I 
hardly knew how any of the characters really looked, what 
with arty shadows and vague long shots. As you may gather, 
The Rendezvous left me cold. Except for one item, the playing 
of little Lucille Ricksen as the girl. Here is another young 
actress with real possibilities. As for Nagel, he is his usual 
saccharine self. 


Te biceles the Movie Hopper 
Nel Suse Croy has ota himself as pleased aa the film 
version of his West of the Water Tower but somehow I think 
that Mr. Croy was prejudiced by the check for $25,000 he 
received for the movie rights. I know that such a check 
might well upset my perspective. 

This story of a middle western town—with its narrow 
moral prejudices and its Rotary Club outlook, such as it is 
in inland America—has been passed through the cinema mill. 
It has come out a regular movie. Mr. Croy originally had a 
story of some reality—i. e., a boy, oppressed by a bigoted 
father, a minister, comes to love the daughter of the town 
atheist. The so-called moral code is broken and the boy brings 
the structure of his life toppling about his ears. 

But the Gods of the Cinema, goaded by the censors, say 
that our movie characters can not sin. Thus the boy and girl 
who gave way before their adolescent passions are made to 
believe that they are married. But the keeper of the local 
pool parlor who arranged the ceremony later tells them that 
the thing is a fake. Thus the town turns upon them as per 
schedule and yet the censors are satisfied. Later the marriage 
turns out to have been according to Hoyle, the pool promoter 
having lied for some unexplained reason, and all is well in 
Pennsylvania, Ohio and other censor 
centers. 

In making the story into celluloid 
sausage, most of the life has been ex- 
tracted from the characters. They now 
move about rather aimlessly, which is 
natural, since they all have an eye upon 
the censor’s scissors. 

Still Glenn Hunter has excellent emo- 
tional moments as the distraught boy and 
Ernest Torrence has brief flashes as the 
ministerial father. But May 
McAvoy seems to me to be 
wholly ineffective as the girl. 
Throughout the whole stretch 
of film, she does not disclose 
one glimpse of reality. 


Gloria too Exuberant 


Cae s the New York 
critics, who frowned upon 
Gloria Swanson’s exuberant 
Zaza, have given its succes- 
sor, The Humming Bird, 
their stamp of approval. Yet 
her Toinette in this opus is 
about twice as unrestrained. 
All of which shows you never 
can tell. 

The Humming Bird was a 
stage play by Maude Fulton. 

[Continued on page 95] 
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catre 


@ Lucile La Verne has been giving one of the 
outstanding performances of the footlight 
season as the Widow Cagle in Lulu Voll- 

See - - mer’s picturesque and interesting drama of 
- tse .. the Carolina Mountains, “Sun Up.” Here is 
= a grim, relentless and vital performance in 

a play distinctly un-of-the-theatre. 


@Walter Hampden as the 
homely roystering hero of 
Edmond Rostand’s heroic 
comedy, “Cyrano de Ber- 
gerac.” The critics have 
acclaimed Mr. Hampden’s 

Cyrano as _ possessing 

charm, poetry and intelli- 

gence—and most of them 
have rated it one of the 
big things of our theatre. 


@ Donald Meek as Pa Potter 
in J. P. McEvoy’s clever 
comedy of every - day 
American life, “The Pot- 
ters,’ based upon the 
widely syndicated series of 
short stories appearing in 
newspapers throughout 
America. Here is a 
vibrant thing of today, 
amusing, real and close to 
our own lives. 


QBarry Vannon — who 
knows his Hollywood because 
he lives 1t—here tells his first, 


the story of 


OU need 


not ask if these stories are true, for J 


he P ERFECT 


I_ believed 


cannot tell. they were 


when my friend, Jim Wellworn, told them to me, for he was a graceful and convincing teller 
of tales, a character actor of ability, and as full of drama as any of the busy movie lots on 


which he strutted. 


All his life he had ambitions to write, but he could never do more than scribble his name 


on the back of a check 
a fine time; wish you were here.” 


and that not often—or drop a postal to a friend which said, “Having 


I'll try to tell you his stories, as he wished me to, but I cannot duplicate his delightful 
manner nor his convincing expressions. I tell them for what they are worth, making no claims to 
truth—for my dear old friend had learned to smoke opium in his latter days, and the fumes of 


the drug may have been his inspiration. 


I will tell you first the story he called “The Perfect Type,” for it was one of his favorites, 


and the first he retailed to me. 


There will be a number of others, stories of stars and starlets, 


some of them tragic, some of them humorous, some of them strange and weird. 
Poor Jim, I’m having a fine time putting your stuff in print; wish you were here. 


S ray out of the movies, lad—said my friend Jim 
Wellworn—there’s nothing there but heart-break and envy 
and woe, unless you’re one of them meant to twist your 
face to the director’s whims, and your heart to the whims 
of fate. 

There must be ten thousand young boys and girls come 
every month to Hollywood, bound to be moving picture 
stars. They come from the stores and factories, the book- 
binderies and the offices all over 
the country. 


They come with little money and QJ This is the first of a series 
of unusual short stories of 
motion picture studio life. 
Mr. Vannon will be rep- 
in 
issues of Screentand. 


no talent at all, poor creatures, and 
they fight and hunger and sicken 
their souls. I knew a little girl 
once—but that isn’t the story I 
had in mind. 

It is about Gus Ehrlich and his 
wife, and his three little girls, and 
Dan Tremaine, who was one of the 
greatest heavies on the screen. 

You may have heard of Dan 
through his axiom, “A man is 
known by the women he keeps.” 

Aye, he was known by his 
women, if ever any man was; and 
there were few here had any use 
for him. He rasped your senses 
You felt an instinctive dislike even 
before he was introduced. Sonie- 
thing about his hard blue eyes, 
maybe, or his lantern jaw, or his 
great pot of a nose. And yet 
there was something about him—perhaps his egotism and 
his ruthlessness—that compelled a sneaking admiration. He 
was the perfect type of movie villain, even without his 
makeup. And once the heroine got into his clutches, there 
was drama. 

“My discard is larger than your draw,” he used to boast 
to other ladies’ men. 

“But your discrimination might be criticized,” 


resented 
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Next month, for instance, 
he will present an un- 
usual bit of fiction---of a 
decidedly humorous 
twist. Watch for it! 


Hinges once said to him. 
for you.” 

Mostly his conquests were extras, girls who thought he 
could make them stars. Poor little things! 

I was present when one of them called him a buzzard. 

“A man may be known by the women he keeps,” she 
added, “but a gentleman is known by the silence he keeps 
about his women.” 


“And there are no game laws— 


“There’s a good reason why you 
would have me silent, eh, Billiken ?” 
he said, and there was a rumble 
laughing in his chest. 

The girl let her lower lip tremble, 
and hurried out of the room. Tre- 
maine threw himself back on the 
couch, well satisfied, and gathered 
a blonde into his arms, and mussed 
her hair. 

This Ehrlich now, was just the 
opposite of Dan. A big, serious, 
awkward sort of chap whose life 
was wrapped up in his family. He 
came to Hollywood because he 
heard that stage carpenters make 
big wages, and he had been a car- 
penter for thirty years. 

He came in a Ford roadster, 
bought a lot, put up his tent and 
built a little garage for the car. 
Later he built his own bungalow, 
and it was one of the prettiest you 
could imagine. 

Gus Ehrlich was the happiest man in Hollywood. His 
wife was content, and the kids used to play around the 
house all day, fat and healthy and full of fun. 

“Like coming to paradise,’ Gus used to say. “I wake 
up and see the mountains from my window; and honest 
they’re so pretty I can’t believe it. I drive down to the 
lot in the old car, work a few hours, get better pay than I 
ever made in my life, and everybody here is nice to us. 


future 


Illustrated by 


TYPE 


“When I get home in the evening the wife has the 
supper on the table, vegetables from our own garden; 
I tell you, it’s living! 

“Sometimes we go out and see a show. Other times 
we just pile into the car and go through the pretty 
streets, and up the mountain roads.” 

And then George Howland saw Gus, and called him “a 
perfect type.” He wanted him as a blacksmith in a West- 
ern he was making. He fairly raved over the man. 

“Might have looked all over the country,” he said, “and 
not found such a specimen. Look at the feliow’s forearms.” 

He hali closed his eyes—which was a way he had—and 
saw how Gus would look standing at a forge, with the 
leather apron around him, beating a sword with a hammer. 

What Howland said usually went, and so Gus Ehrlicli 
became an actor. 

He didn’t want to act at first. He was bashful, and he 
had no seli-confidence. He would have reiused, I believe. 
ii Howland hadn’t promised him twenty dollars a day. 

Funny, isn’t it, what a change occupation will sometimes 
do to a man? Gus lost his basniulness overnight. 
The little lens that stared at him, and clicked while 
it stared, seemed to have bewitched him. He feit 
that he was born to be a movie actor. And not 
merely an actor, but a star—a big star. And he 
had been so long in finding it out! 

The poor fellow sold his tools and bought him- 
self a make-up box. He went even further thar 
that. He changed his name to Oliver Royce. He 
sold his Ford and bought a shiny new little car of 
a different make. He began taking his wife to 
the cabarets where the movie folks are wont to 
gather. < 

That costs money.- There are few places where 
you can take your 
wiie for dinner with- 
out kising a five- 
dollar note farewell 
forever. Even in 
places where you 


Courtney Allen 


@QDan Tremaine was one of the 
greatest heavies on the screen. He 
was the perfect type of movie 
villain, even without his make-up. 


 lveseee-~ eee 


and 


don’t dance. 

Mrs. Ehr- 
lich was a 
DOA WH is 
ful woman, 
and if she 
were over 
forty, which 
‘she must 
have been, 
she really didn’t look 
it, Sine Mal gine 
naivete of a maiden. 
She was rather tall, 
and if she had beea 
better dressed you 
might have called her 
Stawell, Sine land 
wonderful brown eyes. 
a straight nose, and a 
most voluptuous 


mouth. But her hands 
were reddened and 
roughened and 


wrinkled from years 
of work. That was the 
only clew to her age. 

Neither of the Ehr- 
lichs had ever tried to 
dance; but now that 
Gus was fo be @ 
movie star, it became 
imperative that they 
hire a dancing instruc- 
tor. They also had to 


have new clothes. 
They began to entertain, at first a few friends, then 
gradually, ten or twenty. They studiously cultivated direc- 


tors, cringed, bowed, flattered, cajoled. 
a bootlegger. 

It was a pity. Gus used to lie around the lot all day, 
when he wasn’t working, smoking cigarettes, and telling 
everybody how great he was. That’s a favorite game in 
Hollywood. Je forgot he had ever been an honest, steady, 
hard-working carpenter. No, he was Oliver Royce now, 
a character man on his way to better things. 

He forgot that thousands of young men were pouring 
into Hollywood every day, young men better educated, bet- 
ter equipped, better prepared than he for movie honors. He 
didn’t know he could not possibly compete with them. 
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They looked up 


EE eee 


QT wo lines of soldiers, 
six mm front, six back. 
Olson staring grimly 

malevolently. 

Great work. Thrilling. 


He didn’t know that Howland had no 
more use for him aiter the picture in which 
Gus had played the blacksmith. 


He didn’t seem to realize that while he 
might be the perfect blacksmith type he 
might not be the type for other roles. 


And so his days were spent mostly in 
waiting for new parts, and his nights in entertaining or 
in roystering. 

A few months ago he had been making good money. 
Now he was spending it, and all he got for it was 
a fifteen-dollar day once or twice a week—some weeks. 
But he knew that it was just a start. In a year or two he 
would be making four hundred or five hundred dollars a 
week, he believed. And in two years—there are so many 
like him in Hollywood! 


Dan Tremaine came to be a regular visitor at the 
Ehrlich bungalow—for Ehrlich always had gin, and Mrs. 
Ehrlich was always glad to see him. 

The Ehrlichs went along like this for probably a year. 
And the poor kids were the sufferers. They became thin, 
and pimply. Their mother no longer tried to dress them 
prettily. They were put to bed early when she gave parties, 
but I doubt if they slept well—there was always so much 
noise. 

They seldom played around the house now, but you couid 
eften hear them crying, all alone in the house; cold, with 
no one to cover them up; lonesome, and no one to sing 
them to sleep or tell them stories. 

And then Ehrlich’s little car was smashed by Dan’s big 
limousine, and Ehrlich went to the hospital. It was Ehr- 
lich’s fault, Dan said. Dan was going north in Santa 
Ybarra Boulevard, and Gus came rushing out of a side- 
street, and, instead of trying to get out of the way, turned 
left and ran head-on into Dan. 

Of course it was just at the time Ehrlich had run out of 
his savings. The mortgage was due. There was no income. 
There was nothing to sell. The wife and children were 
hungry. 

You see how easy it was. Dan paid off the mortgage, 
stocked the house with groceries, promised Mrs. Ehrlich a 
chance to become an actress—and began to flaunt her in 
our faces. 

He took her to dinner at the Coconut Grove every Tues- 
day night, and danced every dance with her. He drove her 
to the races at Tia Juana, to the auto show, to the Speedway 
races, to the prize fights on Friday nights in the Hollywood 
Legion Stadium. 

He got her jobs in Superlative pictures, for, as I have 
said, she was a beautiful woman, and she screened well. 

We wouldn’t have cared if he had taken her in a fair 
fight, or if her husband had not been his friend. But, under 
the circumstances, we had little use for the man. There was 
even talk of not renewing his contract when it expired. 

They went to see Dan as often as they could, but they 
never went together. Gus told me as much one day when I 
took his children to see him. 


He was swathed in bandages—what we could see of him 
above the covers—and he made weird sounds in his throat 
when he knew his little girls were kissing his hands. 

“My poor babies,” he said. “You've had a hard time of 
it since your fool father thought he was a movie actor. But, 
if I ever get out of here, I’m done with the pictures for life. 
I’m done with Hollywood. We'll get as far away from 
the movies as we can. Il get a job carpentering, and 
we'll be happy again. 

“T couldn’t go back to the movies, even if I wanted to. 
My face f 

The littiest girl started crying, and Gus reached out and 
found her yeilow head and stroked it. 

“Don’t cry, honey,’ he begged. “Your daddy will be well 
in a little while—-and he'll be a new daddy.” 

“An’ we won't have Daddy Dan any more?” the young 
one asked hopefully. 

The bandaged form twitched violently. I was glad I 
could not see his face. I tried to mend the damage the 
innocent little girl had done—but my voice faltered. 

“Dan’s been very good,” I said, or something like that. 
“Never saw anyone kinder to the children than he—since 
you've been here. He brings them everything. I think, 
Gus—I think he feels more than a little guiity over your 
accident.” 

There was no reply. 

I tried, most delicately, to tell Mrs. Ehrlich that night, 
about the incident. But she merely laughed, and talked of 
other things. I never feit so near to slapping a woman’s 
face. 

I didn’t go back to the hospital. And it was perhaps a 
month or two until I heard Gus had been discharged. It 
was the night of the big party in Dick Marley’s house. 

We had almost finished Sunset, on which we had beeu 
working four months. And, as there was only one more 
scene to shoot, and that would require but a few hours, we 
Gecided to celebrate. We picked on Dick because he was 
the lead in the picture, because we liked him and his wife, 
and because his cellar—or his garage, or whatever you’d like 
to call it—was well equipped. 

The entire company was there, and many of the extras, 
most of us bringing our own with us—though Dick insisted 
every now and then on bringing “another can of gas from 
the garage” into the house. 

It really came in gasoline cans—and it was labeled “the 
gas with the kick.” 

Dan was there, of course, with Mrs. Ehrlich, and while 
nobody paid any attention to-them, they didn’t seem to mind. 

“It’s a rotten shame,’ Di Allen said, “those two going 
around everywhere, while her husband is in the hospital. 
They ought to be fumigated, or something.” 

“Why, Ehrlich’s out of the hospital,” said somebody back 
of us. 

We were both surprised. 

“Saw him on the street the other day, and I give you my 
word I never would have known him if he hadn’t spoke to 
me. He——blah, blah, blah!” 

I couldn’t hear the rest of it because Dick Harley was 


roaring for at- 
tention — just 
like the radio, 
ele, ottre 
listening to a 
concert or a d 
sermon—you might listen Q“Fire!”’ 

to a sermon, lad—and then QThe rifles spit flame. Dan 
something cuts in and the falls forward, the savage 
concert’s lost. grin on his face giving 

Dick had seen how we way to a look of shocked 
had snubbed Tremaine and surprise. ) 
the woman, and he felt 
sorry for them. I suppose : 
the “gas” had generated a great human pity in Dick’s 
heart. Anyway, they were his guests, and he was going 
to see they were treated right. 

He was holding up a little glass. 

“Folks,” he was saying, “the picture on which we have 
worked so long and so hard—and in such good fellowship— 
will be finished tomorrow. And the honor of putting it 
out of its misery goes to our fellow townsman, Daniel 
Madero Tremaine!” 

He paused for a shout, but there was none. He looked 
a trifle embarrassed, but he was a determined cuss. 

“Dan, as you know,” he went on, “has played the Ger- 
man spy. And he certainly looked the part.” 

There was some laughter at that—mean little laughter. 
Dick brushed it aside as your wife might dust a cobweb 
off the wall. 

“Poor Dan is going to be shot at sunrise. So let’s give 
him three cheers now, and drink a bumper to his health.” 

We did, for Dick, but not for Dan. 

Dan got up slowly, rather stupid, and more than a little 
befuddled. But once on his feet he was as sober as a sweet 
girl graduate, and as solemn. 

“T, who am about to die, salute you,” he said. He ex- 
tended his glass toward the crowd, called “Prosit,” and 
quaffed its contents at a gulp. [Continued on page go] 
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Dramalanes 


LADY DIANA MANNERS 


LL that is needed to convert Olga Petrova’s 
latest play, Hurricane, into a successful boob-massaging 
movie is a sufficiently bad director. Everything else for 


dying chiid, or a scene in which the persecuted heroine 
bawled like a homesick saxophone, or a passage wherein the 
noble hero, learning of the stain upon the heroine’s past, 


a popular movie is there. Given 
a director who is firmly convinced 
that the greatest dramatic scene in 
the world is one in which a 
woman’s scarlet past arises to 
smite her on the very day that 
pure love enters into her life, and 
that hardly less great is one in 
which the hero grabs the trucu- 
lent villain by the seat of his pants 
and boots him downstairs, and all 
is over but the shcoting. The 
play belongs on a movie lot, not a 
stage. It has most of the ingred- 
ients that warm the cockels of 
the average film heart. The only 
ones that are missing, so far as 
my staff of expert analysts have 
been able to figure out, are the 
scene in which the heroine runs 
through a daisy field, the scene 
in which the hero, coming back 
to his old home town twenty years 
later, encounters curly-headed Lit- 
tle Bobbie, the son of his first 


QSays Mr. Nathan 


Olga Petrova’s Hurricane belongs to 
the epoch of Kast Lynne, when any- 
thing was considered a very fine and 
touching play that contained a scene 
in which the persecuted heroine 
bawled like a homesick saxophone. 


Strindberg’s The Spook Sonata, to 
describe it impressionistically, is a 
dramatization of Joe Cook’s story 
about the four Hawaiians. 


George Bernard Shaw wins in Saint 
Joan but it takes him altogether too 
long to do it. His victory is by no 
means a knockout, the decision is on 
points. 


gulped once or twice, walked up to 
her and told her that no matter 
what her earlier life had been he 
could tell by the look in her eyes 
that she was really a good woman 
and one whom he would be proud 
to make his wife. 

If there are some estimable souls 
left in the world who still revel in 
such emotional nonsense, . don't 
blame me. Although for the last 
nineteen years I have been doing 
my best to dissuade them, I now 
have no more time to spare to the 
job, this being the period of the 
year when it is necessary for me to 
devote all my spare time to the re- 
corking of my wine bottles. 


I. 


es greatest show seen in New 
York since my last lecture was 
staged in the little Provincetown 
Theatre down in Macdougal Street. 


sweetheart, who is now a widow, and the usual press-agent 
story to the effect that it cost over $1,000,000 to photograph 
the scene showing the arrival of. the Twentieth Century 
Limited at the depot in Sandusky, Ohio. As drama, Hurri- 
cane belongs to the epoch of East Lynne, when anything was 
considered a very fine and touching play that contained a 
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It was not Strindberg’s Spook Sonata, the Provincetowners’ 
production, that constituted this rare exhibit, but the 
audience that was invited to see it on its first night. I 
have observed many unintentionally comic audiences in my 
time, but this particular one not only took the cake, but 
the plate and napkin as well. Composed in considerable 


By George Jean Nathan 


part of the type of intellectual pusher who 1s always eager 
to be on deck when the richly rococo and the cerebrally 
recherche take off their socks and go in wading together, 


it had such a hard time figuring 
out how it ought to take the play 
of the evening that its resultant 
antics were such as to delight all 
true connoisseurs. 

The Spook Sonata, to describe it 
impressionistically, is a dramatiza- 
tion of Joe Cook’s story about the 
four Hawaiians. Written by 
Strindberg when he was already 
fast on his way to the insane 
asylum, it is, save for a few 
flashes of penetration, approxi- 
mately as lacking in any sense as 
“Yes, We Have No Bananas.” It 
reminds one of nothing quite so 
much as the bewhiskered story of 
the two drunks sitting on the edge 
oi a bathtub. Inquires one souse: 
“Do you know Lou Jones?” 
Whereupon the other replies: “Yes, 
what’s his name?” But though 
the play, is this wild crazy-quilt 
and little more, the good souls out 
front were so boggled by the name 


of Strindberg that they didn’t dare crack a smile. 
most humorous passages were received with grim-visaged 
nods of approval; the passages that beat the Columbia 
Theatre’s lowest burlesque show were met with stoic re- 
It was all very profound and very arty to this 
Wasn’t it, forsooth, by 


serve. 
audience of miseducated boobs. 


Decoratzons by Wynn 


QSays Mr. Nathan 


Sutton Vane’s Outward Bound 1s 
original; 1t 1s humorously, yet sin- 
cerely, devised; it 1s ably written; tt 
is expertly staged, and it 1s admir- 
ably acted—which should be enough 
for anyone's two seventy-five. 
When George Middleton adapted 
The Other Rose from Bourdet’s 
French original, he took out the sex 
motif. The result 1s a Mack Sennett 
bathing girl in a hoop-skirt. 

The last five minutes of Cosmo 
Hamilton's The New Poor 1s 
thoroughly original. These go to 
make up the most amusing trick end- 
ing since George Cohan’s Seven 
Keys to Baldpate. 


The 


Shaw. 


out; the decision is on 
admirable, but one has a right to expect a greater demon- 
stration of skill and strength on the part of a dramatist like 
He handles the tale of the Maid of Orleans intelli- 
gently and sympathetically, but he talks so much while he 
is doing it that he wears out his [Continued on page 99] 


Strindberg, whom Ibsen, so the program confided, had 
announced a greater man than he? 
produced, so the program went on to confide, in certain 


And hadn’t it been 


great art centres of Europe? Sure 
Mike! 
The production made by the 


Provincetowners was exceptionally 
fine. The Messrs. Macgowan, 
Robert Edmond jones and Eugene 
O’Neill negotiated an excellent job. 
But the masterpiece remains that 
first night audience. Nothing has 
been seen like it since Arthur 
Hammerstein last year got his in- 
vitation audience at the Nine 
O'clock Revue magnificently cock- 
eyed so it might not know how 
bad his show was. 


ITT. 


Ga BERNARD SHAW’S con- 
test with the legend of Joan of Arc 
resembles Jack Dempsey’s- with 
Gibbons at Shelby, Montana. He 
Wins, but it takes him altogether 
too long to do it. His Saint Joan, 
further, is by no means a knock- 
points. Some of these points are 
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@The Sennett cutie gets 
ready for her interview 
for “International Studio.” 


4. 


(25 GShe tells a motion pic- 


ture magazine, not 
“Screenland,” of her 
struggle for film fame 
—and.her dear mother. 


@She prepares for 
the special writer 
from “House 
and Garden.” 


@ The “Police Gazette” reporter 
is going to get a surprise. 


COhe Perfect 
Bathing Girl 


Poses for Her Interview 


@ She is ali 
ready for the 


QBut she realizes that surroundings are from “Physi 

Br cal Culture.” 
everything---and she stages her chats 

with fine attention to detadls. 


By Klez 


GShe tried out her 
voice before “The 
Musical Courier” 
man arrives — and 

pee an ey Lee =y @Modern household details 

occupy her mind when she 

gives out a chat to the refined 

interviewer from “The 

Ladies’ Home _ Journal.” 


@She gets prepared for the 
earnest young professor 
from the “Atlantic Monthly.” 


@The sheik of celluloidia, Rudolph Valentino, is back at 
work. As you read this he will be well into the produc- 


tion of Booth Tarkington’s romantic story of old Bath, 


Monsieur Beaucaire. 


e e @The Pree war between Rudy and the Famous Players- 

Arm l ie Lasky Corporation is ended, as the photograph of Adolph 
S CE Zukor, the corporation president, and Valentino, in the 

very act of smiling, would indicate. Under the peace 

terms, Rudy will make two pictures for Famous and 

then begin his contract with Ritz-Carlton Pictures. You 

are not likely to see Monsieur Beaucaire before the late 


C) 
D Al y Z i) Spring, however. It is being directed by Sidney Olcott. 


Incidentally, Rudy is now spelling his name Rudolph and 


not Rodolph, as of yore. Rudy says there’s a “u” in 


luck but no ‘‘o.” 


° QThere is food for thought in the report that the return 
tlm la ni of Valentino occurs at the same time that William S. 
Hart severs his relations with Famous. ‘The much-touted: 

return of the red-blooded Bill didn’t seem to take. There 

is no sentiment in celluloidia and the serious-minded Bill 

can now sit back and think, while the temperamental 


Rudy, who kicked over the traces regardless, is back 
basking in the studio Cooper-Hewitts 
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QOn the Joys and ibe 


Sorrows of 
being an 
Interviewer 


= 


iirc 


Lo TY 
v 


Flappers in the Concrete 


By Anna Prophater 


Drawings by Lambert Guenther 


= FAN from Two Rivers, Wisconsin, writes in to 
say that it must be wonderful to meet all the famous stais face 
to face, listen to them talk and hear about their remarkable 
‘experiences in life. And especially must it be wonderful to sit 
down and have a little chat with the great young actresses who, 
although emotional artistes, are after all just girls like yourself. 


Some Fan Illusions 


Bee which, I take it, the fan has been reading too many 
interviews and still believes that old man Shopenhauer is 
Hollywood’s favorite author, that blonde stars never use 
anything on their hair but plain soap and water, that movie 
parents like nothing better than a romp on the lawn with the 
kiddies, that Charlie Chaplin really intended to mairy all those 
girls, and that the stars own all those beautiful homes which 
figure in the photographs. 

Some time an enterprising interviewer with more nerve than 
I have will take a stenographer with her on her trip to the 
studios and take down verbatim the conversation of her victim. 

The last time I visited a studio I went to call on a youthful 
dynamo of the dramatic emotions. She had been heralded to 
me as another Bernhardt and the one Big Hope of the screen. 


The Tale of a Dumb-bell 


I FOUND her in the middle of a simple little scene. She was 
seated at a restaurant table with a young and patient man 
and her director was coaching her in her actions. 

“Now,” he said, “pick up the glass of water and sip it.’’ 


“But,” asked the human dynamo, “what shall I do with 
my other hand?” 

Right then and there, I knew that there wasn’t going to be 
any interview. 

And again— 

A certain sophisticated, highly modern and extremely inter- 
esting young star came to New York and rented an apartment 
in the Park Avenue district. No upper West Side or Riverside 
Drive for her. Her dinners in Hollywood had been attended 
by the elect and she hoped to make a few choice friends in 
New York. 


Invading Society Via Nerve 


ll sAw her one afternoon, surrounded by every luxury that can 
be purchased by the van-load at department stores. The 
telephone rang. First the star fluttered and then she made 
noises of great cordiality. The woman telephoning was urged 
to “‘yes, indeed; come right over.” 

The star turned to me and proudly announced that Mrs. 
Vandergriff Schuyler was coming to tea. Now, although Mrs. 
Vandergrifi Schuyler married a proud name she has no more 
social standing than an assistant cameraman. Moreover, she 


is notorious as a hanger-on in the studios where she hopes to 
find engagement on the strength of her society background. 

“Do you know her?” I asked of the star. 

“No,” she remarked proudly, “‘but she heard I was in town 
and asked if she might call.” 

Mrs. Vandergriff Schuyler came, accompanied by a friend, 
During the entire afternoon, she never [Continued on page 98] 
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Cs e 
Movies Man 


0 


Mystery 


EFORE I begin I might as well 
tell you that I have never been present at 
“Paradise”; never been asked to peek into that 
celebrated chest filled with sables and sapphires 
and pearls and squirrel and other costly things 
which legend has placed in his study to be 
panted over by experimental young women. No. 
I have not visited his studio nor watched him 
inspire his actors to hitherto unattained heights 
—has he ever? His home dinners have never 
been savoured by me. I know him little, if at 
all. But I can conjecture about him, can’t I? 


A Man of Many. Legends 


ARs is no other man in screenland, with 
the possible exception of Charles Spencer 
Chaplin, about whom there has been circulated 
so many legends and lies and eulogies. He is 
an impressive person. He means something, 
whether you like it or not. The majestic Mr. 
Griffith has remained secluded in the shadow 
of his own silence. Mr. de Mille, the other 
outstanding director of the leaping tintypes, 
has never been what one would call retiring. 

I have always wondered if he believed it 
himself. If he took himself seriously as the 
creator of passionate pictures, as the king of 
boudoir and bathroom drama. A self-appointed 
colossus of the cinema, or just a shrewd show- 
man aware of his own limitations and careful 
not to overstep them? 


Is He Subtle-or Shrewd? 


QCecil de Mille has I wisH I could an- 


made more spectacu- 
lar orgies and revels 
and has used more 
silk and jewels and 
furs to the film foot 
than anyone who 
ever wore puttees. 


swer those questions. 
But to me Cecil B. 
de Mille is a mys- 
tery. I can’t make 
out whether he is 
subtle or shrewd; 
whether his sense of 


QA self-appointed colossus of 


the cinema or just a shrewd 


showman aware of his own | 


limitations ? 


f 
| 


By 


Delight 


Evans 


humor is assumed or real. Whether, in other words, the 
magnificent de Mille is a sublimated medicine show fakir, 
or a regular guy. 

I am aware that in questioning him I am treading on the 
toes of half the world. He is, to so many persons, God, a 
genius, and a great philosopher put up in one package. But 
on one point I am positive. As a personality, he is what is 
known in the patois as a knockout. He is charming. He is 
gallant—I can see now why it is that lady writers come 
away and break their finger nails pounding out guileless 
gush about the great man. He has mastered that quiet 
deference so shattering to the female sense of humor, assur- 
ing its victim that she, and she only, is to bear his message 
to the waiting world. He is not ponderous. 

He doesn’t show off. But he thinks The 
Ten Commandments is the biggest picture 
he ever made or he wouldn’t have made it. 


He Likes Carefully Calculated Settings 


lHL.. background in this case was only 
the town office of Jesse L. Lasky in the im- 
posing. Manhattan home of Paramount pic- 
tures. His interviews usually take place, 
you know, in his own study in the Holly- 
wood studios—a carefully calculated setting, 
probably. Here, he was ensconced in a 
commonplace chair at an ordinary desk. 
He wore no puttees and his shirt bore the 
conventional collar. If there was ever any 
place where Cecil B. de Mille could be 
himself, surely it must have been here. 

He was leaving that same day for California. While 
I waited to see him, a secretary telephoned David Belasco’s 
secretary that Mr. de Mille was too busy to see Mr. Belasco 
before he left for the coast, owing to an unfavorable and 
unescapable directors’ meeting. Apparently I was the direc- 
tors’ meeting. Feeling awfully inferior I was ushered in. 


Gallant—and a Gentlewan 


I BEGAN right away by saying that I had not seen The 
Ten Commandments. I hadn’t. I watched Mr. de Mille’s 


@Cecil de Mailie de- 
clares that the filn 
spectacle as such ts 
doomed. Has he de- 
serted the boudor 
and bath for all 
time?. He says so, 
anyway. 


face closely for an expression oi pained sui- 
prise, but none was apparent. He took it like 
a gentleman. His manner assured me that, 
although i had not rushed to view his master- 
piece, all was not over between us. In fact, 
he seemed rather more interested in someone 
who had not seen Tite Ten Commandments than in some- 
ene who had. So he told me that 1 should watch out for 
when I did see it. 

The modern story means everything, just everything, to 
its maker. He was interested in filming the Biblical pas- 
sages, but it was the twentieth century melodrama which 
mattered most. Whether it was because many of the news- 
paper notices praised the allegory and shuddered over the 
tale of the church built on sand; or because C. B. felt that 
the latter part was all his own while the first part owed a 
little something to the Bible, I don’t know. But he was 


quite determined about it. He says [Continued on page 92] 
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NEWS 


Above 


Hollywood, 
Cal. — Dor- 
othy Vernon 
makes up The 
Thief of Bag- 
dad. In other 
words, Doug 
and Mary be- 
fween scenes. 


Left 


Los Angeles, Cal. 
—Harold Lloyd on 
location, making 
The Girl Expert 


Right 
eg, 


Los Angeles, Cal.— fe 
Viola Diana has lunch sae 
with her director, 
George Baker, between 


SCENES. 


@ The Cinema News of the 


Moment in Picture Form 


Above 


Denver, Col. — 
A rare old photo- 
graph of Doug 
Fairbanks and his 
brother taken, lo, 
these many years 
ago. Guess the 
date! 


Above 


Los Angeles, Cal.— 
Fred Niblo, Barbara 
La Marr and Eleanor 
Boardman pause for a 
snapshot in an odd 
moment. 


Right 


Los Angeles, Cal. — Jack 

Pickford and his wife, Marilyn 

Miller, in an acrobatic pose. 

Yes, Marilyn is going to try 
the pictures soon. 


Upper Left 
Los Angeles, Cal-—-Pola Negri 


greets her new director, Dimitri 
Buchowetzki, the European picture 
maker, who is producing her newest, 
Men. Buchowetzki is best known to 
America for his Peter the Great. 


Upper Right 


Hollywood, Los Angeles, Cal.— 

Mae Busch in the garden of her 

home. If you look carefully you will 

note a sapphire on the third finger 
of Mae’s left hand! 


Left 


Los Angeles, Cal.—Seven-year-old 

Barbara Denny, daughter of Regi- 

nald. Little Barbara was taught to 

swim at the age of four and is a 
regular water baby. 


Above 


New York City.—The Baroness 
Fern Andra, German film star, re- 
turned to America to visit her parents 
in Indiana for the first time since the 
war. Miss Andra, an American girl, 
went to Berlin to study music, was 
caught by the world war and turned 
to picture work. Success came 
quickly. —International 


Upper Right 
Los Angeles, Cal.—Jacqueline Lo- 
gan poses for a picture with her 
mother. Of course, she’s devoted to 
mama, she being a regular filmer. 


Right Center 
Los Angeles, Cal.— Mack Sennett 


poses with his mother, too. Mrs. 
Sennett has been spending four 
months with her son. 


Right 
Los Angeles, Cal—James J. 
Davis, secretary of labor, calls on 
Will Rogers. Will says he can’t 
understand why a secretary of labor 
should be interested in him. 
—Wide World 


@At the left: The forthcoming John 
Barrymore _ production of Beau 
Brummel, with the famous star of the 
house of Barrymore as the immortal 
Beau and Mary Astor as a bell of old 
England. 


@ Below: An attractive scene in Jack 
Pickford’s The Hill Billy, with Lucille 
Rickson as Emmy Lou Spence. 


@Below: Dorothy Mackaill and John Harris in Kate 
Jordan’s The Next Corner, a coming Paramount release. 
SCREENLAND looks upon Miss Mackaill as the most promis- 
ing girl on the screen. 
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Camera Glimpses 
of the New Szlver 


Screen Releases 


@ Gloria Swanson and Rod La Rocque 
in an emotional scene of Gloria’s next 
stellar release, based upon Sutro’s The 
Laughing Lady. As ScREENLAND went 

to press a new title was under con- 

sideration. 


@ One of the first published 
“stills” of Mary Pickford’s 
new romantic production, 
Charles Major’s Dorothy 
Vernon of Haddon Hall, di- 
rected by Marshall Neilan. 
Left to right, Courtney Foote 
as the Earl of Leicester, Claire 
Eames as Queen Elizabeth 
and Miss Pickford as Dorothy 
herself. 
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@ Justine Johnston returns from England, where she 


has been for some months. 


Miss Johnston was 


briefly a cinema star over here. 


FTER the variously announced plans regarding 
Joseph Hergesheimer’s 
Much of the 


samuel Goldwyn’s production of 
Cytherea, it is actually being made in California. 


action of the novel took 
place in Cuba and the 
original idea was to shoot 
these scenes in Havana. 
Then came the report 
that Director George 
Fitzmaurice and his wife, 
Ouida Bergere, the sce- 
narist, has decided to 
switch these scenes to 
Pais. This seemed to 
be the final plan and the 
shooting of the interiors 
was actually started at 
the Biograph studio in 
New York. : 

Just then Goldwyn re- 
turned from a trip to Los 
Angeles and vetoed the 
entire scheme of things. 
The Paris idea was dis- 
carded and the whole 
organization moved to 
California, despite the 


Q Director Allan Dwan, 
Gloria Swanson and 
Ricardo Cortez pose 
briefly for a picture 
between scenes of A 


Society Scandal. 
78 


Go; 


Listenia= 


POS@® 


Eunice Marshall 
and Helen Lee 


fact that this meant a considerable loss on sets already built 
at the Biograph studio. 
Incidentally, there are interesting stories afloat of domestic 


@ The Wambas selected its “baby stars” for 1924. Here they are, every one of them, preparatory to starting to the 
Left to right: Clara Bow, Blanche Mahaffey, Elinor Fair, 


Frisco Frolic of the Wampas, held on January roth. 


INTERNATIONAL 


Gloria Grey, Carmelita Gerahty, Margaret Morris, Julanne Johnston, Dorothy Mackaill, Hazel Keener, Marion 
Nixon, Lucille Rickson, Alberta Vaughn and Ruth Hiatt. 


discord in the Fitzmaurice maison. The director and his wife 
aie said to be living apart. Incidentally, a denial has been 
issued that it was Miss Bergere’s script that was thrown into 
the waste-paper basket when Goldwyn changed things about. 
The denial states that it was the work of “‘a young university 
graduate.” Anyway the working script was discarded and the 
job given to Frances Marion overnight. Cytherea as you will 
see it on the screen will be the work of Miss Marion. 


Premiere of America 


B. the time you read 
this, David Wark Grif- 
fith’s America will have 
had its premiere in New 
York. As this issue goes 
to press, “D. W.” is still 
at work on the production 
and a number of the big 
scenes are still in work. | 
Griffith, you know, has a 
habit of working up to the 
very last moment and then 
of revising the cutting for weeks after the premiere. Lionel 
Barrymore is said to be contributing some notable work to this 
spectacle of the Revolution as the infamous Butler, the Jekyl 
and Hyde of the time. Butler was a popular dandy in the Tory 
drawing room and a fiend in the field, goading his Indians on to 
fresh massacres. America, it is said, will reveal a new Carol 
Dempster, too. 


how’s the wife?” 


better to put it thus: 
““How’s the little lady?” 


@ Hollywood Etiquette 


Out in Hollywood where transient 
matrimony is more or less customary, 
it is no longer correct to ask, ‘‘And 


Oh, no! To be on the safe side it is far 


Abraham Lincoln Scores 


aE most interesting premiere to precede America was that 
of Abraham Lincoln, the unheralded production made in Cali- 
fornia by the hitherto unknown Rockett Brothers. Abraham 
Lincoln literally came into New York on gum-shoes and made 
a smashing success. In many ways Abraham Lincoln is another 
Covered Wagon. Anyway, regardless of its ultimate box office 
fate, it establishes the Rocketts, who are 
decidedly likeable young men, as new forces 
in the field of production. Then, too, it 
brings fresh laurels to Frances Marion, who 
labored for months on the script, and to Harry 
Carr, the distinguished California newspaper 
man, who also gave first aid to the project. 
Abraham Lincoln is a production of which they 
may well be proud. 


Frances Marion Writes Novel 


[sees Marion came to Manhattan to 
attend the premiere of Abraham Lincoln, for 
which Miss Marion wrote the scenario and 
which she had a considerable part in making. With her was 
her husband, Fred Thomson, champion athlete, whose activities 
are now confined to wild western serials. Thomson was a 
Princeton man with several stray letters of the alphabet after 
his name but they haven’t done him much good as a stunt hero. 

Frances has finished her novel, a tale of the glittering girls 
of the silver screen who sprang from obscurity into splendor, 
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INTERNATIONAL 


@ Dick Barthelmess chats with Marion Davies at the 
recent Cosmopolitan ball in New Vork. 


and their reactions to sudden fame and.fortune. There is no 
one better equipped to write a real story along these lines, for 
the scenaiio writer has grown up with the movies herself and 
has watched the progress of famous stars step by step up the 
ladder. Moreover, she has always been in sympathy with 
them; their sometimes sordid stories are tinged with tragedy 
to her. Her book is to be published soon. Meanwhile she will 
write the scenario for the next Potash and Perlmutter story for 
Samuel Goldwyn, Potash and Perlmutter in Pictures, and also 
dash off tales for the Talmadge sisters. 


Our Desert-Made Films 


sane CAREWE is finishing his pro- 
duction of Louise Garade’s A Son of 
the Sahara in Paris. Carewe and his 
company were worked for weeks on 
the exteriors near Biskra, on the edge 
of the Sahara. The actual locale was 
Touggourt, one hundred and fifty 
miles into the desert from Biskra. 
Bert Lytell and Claire Windsor have 
the leading roles. 

As this issue of SCREENLAND goes 
to press Rex Ingram is still on the 
desert sands doing Edgar Selwyn’s 
The Arab, with Ramon Novyarro in 
the name part. Alice Terry, of 
course, has the leading feminine role. 
Incidentally, Ingram writes from the 
Sahara to deny that he has definitely 
given up making pictures. An inter- 
view from Paris said that he was 


@ Maude George doesn’t wear any 
stockings in Maurice Tourneur’s 
new picture, Torment, but she does 
wear bejeweled slippers costing $200 
or one hundred per jeweled heel. 
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deserting celluloidia to resume his work as a sculptor. Ingram 
says he will go on making screenplays but that a lot of his work 
will be done abroad. Ingram frankly admits that he has the 
wanderlust. 


Starring Betiy Compson 


[Boerne Compson has become a W. W. Hodkinson star, at 
least for the time being. She is in Florida, making a screenplay 
with Alan Crosland as director. Crosland has been signed by 
Famous Players and Edward H. Griffith has been secured by 
the Hodkinsons to make Miss Compson’s second vehicle. Miss 
Compson’s first Hodkinson screen drama will carry the title of 
Miami. Crosland’s first Famous Players production, by the 
way, will be Olive Arden’s South Sea story, Sinners in Heaven. 


The Wampas ’Frisco Frolic 


qe Wampas Frolic, held in San Francisco because of the 
bizarre police restrictions of Los Angeles, appears to have been 
a big success, judging from wires received from our special 
Wampas spy No. 21. Our spy No. 47 adds, too, that the 
Wampas appear to have made a lot of money on the affair. 
Still, we have no hard feelings in the matter. 

Pola Negri seems to have been the center of interest at the 
ball, having made the trip accompanied by Mr. and Mrs. 
Charles Eyton (Kathlyn Williams). Mayor James Rolph, Jr., 
made the welcoming speech and Fred Niblo responded. Every- 
body in California screenland seems to have been present, the 
1924 Wampas baby stars were brought forward and cheered, 
and Ben Turpin did a burlesque prize fight with Benny Leonard. 
A pleasant time was had by all. : 


Marie Walcamp Comes Back 


J ESSE GOLDBURG, who has been making pictures, starring 
Franklyn Farnum, has signed Marie Walcamp, long a serial star 
with Universal, to play the feminine leads in the Farnum 
Westerns. Later Miss Walcamp will be starred, according to 
Mr. Goldburg. 


Henley to Make Specials 


dtlvee HENLEY, who has been doing particularly good 
directorial work with Universal during the past year, has been 


signed by Louis B. Mayer to head a production unit, 
productions being released by Metro. Mayer has Fred 
Niblo and Reginald Barker under contract under similar 
arrangements. 


Doug’s Famous Haircut 


Bor Mary Pickford and Doug Fairbanks have com- 
pleted work on their specials, Dorothy Vernon of Hadden 
Hall and Bagdad. As SCREENLAND goes to press, both 
productions are in progress of cutting. The New York 
premieres of both these films will occur in March, shortly 
after this issue appears. 

The Fairbankses are planning a trip abroad, with 
three or four months of absolute rest. Meanwhile, Doug 
submitted to his first haircut.of a year, the barber 
actually completing the job at one sitting. Gone are 
the sideburns that were helping to make Hollywood 
famous. Hollywood is back to normalcy. 


Cecil’s Green Sport Shirts 


Bacx in California at work on Triumph, which he 
declares will be “the simple story of a tin can,”’ Cecil B. 
DeMille is giving Hollywood something new to think 
about. He is wearing green sport shirts with a green 
diamond as an added feature. It is whispered that the 
aforementioned green diamond is one of the only five in 
existence. It is set in green gold. 
Hollywood is fairly palpitating! 
Q Jean Tolley re- 


Nita Again a Hollywooder turns from the 


N Bahamas, where 
irA Natpi is back in Holly- she played the 
wood, playing a lead in Herbert leading role in 
Brenon’s production of The Break- the new Ince- 
ing Point. You know what Nita Williamson sub- 


thinks of California. | You’ve sea picture. 
doubtless read expurgated ver- 
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@ 4 brand new in- sions of her opinion. This time she took 
formal picture of along her sister, Mary, with the intention 
Barbara La _ of having her try the screen. 

Marr and_ her 
hubby Jack 
Dougherty. 


Hearst Signs Max Reinhardt 


\ | 
Mx REINHARDT is to make motion 
INTERNATIONAL pictures under the Cosmopolitan banner. 
He has been signed by William RandoJph 
Hearst. Reinhardt is at present abroad, having returned after 
successfully launching his religious pantomimic spectacle, The 
Miracle, with the aid of Morris Gest. The Miracle looks like one 
of the great successes of our stage and, with his new Heaist 
contract for an almost fabulous sum in his pocket, Reinhardt 
ought to be smiling at this moment. Reinhardt will doubtless 
direct Marion Davies. At present E. Mason Hopper has the job 
and the Davies production of Jan ce Meredith is well along. This 
is Paul Leicester Ford’s story o the Revolution. Between 
Griffith’s America, Marion’s Janice Meredith and other impend- 
ing dramas of the troubled time, the screen ought to have quite 
enough of the Revolution for one year. 


Theodore Roberts Well Again 


aes RoBeErts, who wasso dangerously ill in Pittsburgh, 
has well nigh recovered. The screen will not see him for awhile, 
however, since he must fulfill his various vaudeville contracts, 
made previous to his illness, before he returns to the silver 
screen. Roberts was on tour in the varieties when he was 
taken sick. 


Bill Hart Breaks with Lasky 


\ \ i11am S. Hart and Jesse L. Lasky have reached the 
gl 


will release Montmarire, the last European-made picture of Pola Negri. This 
was directed by Ernst Lubitsch, and is a-story of the Parisian Latin Quarter. 
As made for the Continent, it hada tragic ending. However, Lubitsch also 
made a happy one—and America will doubtless view this climax. Anyway, we 
will have a chance to compare the grisettes of Pola and Gloria. 


Cee Bow was recently injured by a-fifteen foot fall from a cliff at Pasa- 
dena, while at work on Gasnier’s Poisoned Paradise. She was badly bruised 
but escaped serious injuries. 


Blackion Moves West 


J . STUART BLACKTON is now making his Vitagraph productions at the coast 
Vitagraph studios. Blackton has moved his family to Hollywood and intends 
to remain in the west permanently. Lou Tellegen, who played in his Let Not 
Man Put Asunder, will likely be seen in his second production. __ 


Famous-to. Film: Rain 


Ree have it that Famous Players-Lasky will film Raz, the sensational _ 
New York footlight success of two seasons based upon W. Somerset Maugham’s 
story, Miss Thompson. Rain will probably go through the same hopper that 
made West of the Water Tower censor proof, we regret to report. Other early 
Famous Players-Lasky productions will be Ferenz Molnar’s The Swan, another 
big New York stage hit which will likely go to Gloria Swanson, Merion of the 
Movies, which will be played in the films, as behind the footlights, by Glenn 
Hunter, and Owen Johnson’s The Salamander. Leatrice Joy has been officially 
promoted stardom by Famous with her forthcoming appearance in Take It Or 
Leave It, directed by Joseph Henabery. Not a bad title for a new star’s first 
picture! : 2 
Death of Forrest Robinson 


ies death of Forrest Robinson removed one of the most beloved character 
actors of the screen or indeed of the stage. His work in many screenplays will 
be recalled by film fans. Mr. Robinson was 65 years old. 


Marilyn to Really Try Films 


J ACK PICKFORD and his wife, Marilyn Miller, are being exploited by Henry 
Ford as satisfied purchasers of the Lincoln car. Pictures of Jack standing upon 
the running board are being distributed everywhere, whatever that means. 
Incidentally, we hear that Marilyn, who has definitely terminated her con- 
tract with Flo Ziegfeld, is to try the films seriously this summer. But the 
Q William Haines, the Goldwyn juvenile, who stage will get her back in the fall, regardless. 
‘was named by Peggy Joyce as the best kisser 
im the movies. Out Where Men Are Men 


f 
parting of the ways. All sorts of reasons are So has been made of the Hudson’s Bay Company vs. Famous. 
given, but they allseem to indi- 
cate one thing—that the much 
heralded return of Hart did 
not smash over. Hart’s con- 
nection with pictures has been 
exclusively with two organi- 
zations, those of Thomas Ince 
and Famous Players-Lasky. 
Doubtless he will go on mak- 
ing pictures, and his next re- 
leasing channel will be of in- 
terest. His last Famous Play- 
ers-Lasky release is Singer 
Jim McKee. 


IMU AS picture fans will 


be interested to know that 
the Famous Players finally 


QAn expensive staff in confer- 
ence: Wilfred Buckland, art 
director; Guy Wilkie, special 
cameraman; Clara Beran- 
ger, scenarist, and William 
de Mille, the director. Con- 


sidering details of \cebound. 
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Players Lasky Service, Limited, libel suit, in which the Hudson’s 
Bay Company sued to restrain the defendants from circulating a motion 
picture titled The Call of The North on account of alleged misrep- 
resentation of the company’s methods of dealing with traders in Canada. 

The picture was made in America and sent to England containing 
scenes which the Hudson’s Bay Company claimed were a libel on their 
business methods. Famous-Players Lasky agreed to eliminate these 
scenes, but in the prints circulated in England, these changes it was 
charged, had not been made. As a result of the action, the defendants, 
the Famous-Players Lasky Service, Limited, undertook not to circulate 
~ the film in its original condition and also to indemnify the plaintiff 
company for costs and responsibility in the case. 


Colleen to do Another Flapper 


e.. Moore, First National star. will again appear as a flapper— 
a characterization similar to that in Flaming Youth. The new picture 
is entitled The Perfect Flapper and it will bring together once more 
Miss Moore, John Francis Dillon, who will direct, and Harry O. Hoyt, 
author of the script. 

Production of this picture was delayed until John Francis Dillon 
completed the direction of Lilies of the Field,:the Corinne Griffith pro- 
duction for First National, and until Milton Sills finished the title role 
in Frank Lloyd’s Sea Hawk. 

The Perfect Flapper appeared originally in Ainslee’s Magazine as 
The Mouth of the Dragon, by. Jesse Henderson. 


Loew Signs Frank Borzage 


Nola Loew, during a recent visit to the Metro studios in Holly- 
wood, signed Frank Borzage to a long term contract under which he 
will direct a special series of Frank Borzage Productions for Metro 
for the 1924-1925 season. 

According to the plans outlined by Mr. Loew the first of the Borzage 
productions will get under way shortly at the Metro Hollywood studios. 


Chaplin Starting W ork 


As SCREENLAND goes to press, signs of actual production activities 
are appearing at the Charles Chaplin studios, Los Angeles, where sets 
are being built for the comedian’s first comedy film to be released 
through United Artists Corporation. 

Since Chaplin’s return from New York to the Coast, where he super- 
vised the presentation of his dramatic photoplay, 4 Woman of Paris, 
his first production for United States, he has been much secluded in his 
home in Beverly Hills, concocting ideas and fundamentals to inject 
into the necessary continuity for his next comedy. 

While no title for the picture has as yet been definitely decided upon, 
the story will revolve around the days of the ’Forty-niners and serve 
as a comedy presentation of the “Gold Rush” and the early Klondike 
days. This, by the way, was first told in SCREENLAND. 


The Fairbanks’ Menagerie 


Deve *s need for animals while producing Bagdad resulted in the 
Pickford-Fairbanks studio in Hollywood taking on the appearance of 
the winter quarters of a circus before the spectacle was finished. 

_ Occupying a cage in the center of the “lot” was “Baby,” a brown 
cinnamon cub-bear. Six goats which Doug purchased at the beginning 
of the production multiplied to eleven. There are-also nine donkeys 
and a camel. “Florida,” a two-foot alligator which also was pur- 
chased at the beginning of the production, measures four feet at the 
finish and was not as much of a “‘pet”’ as he was two feet ago. 

' Then there were the studio pets. Included among these are Miss 
Pickford’s parrot, ‘“Mike,” and her wire-haired terrier, “Zorro,’’ not to 
mention the favorite riding horses of thestarsand the many work animals. 


Mocs has been written about the four-footed screen stars, such as 
Teddy, the Great Dane, and Rin-tin-tin, the police dog. But less is 
known about the traffic in lesser Ly inie |e that is pone busily on in 
screenland. 

‘Mice and rats that are “camera broke” are ely in demand for 


@A pirate bui— 
who wouldn’t 
walk the 
plank? The 
piratee is 
Clara Bow, 
the highly 
promising 
young flapper 
of the cinema. 


@ Dick Barthelmess and May McAvoy (yes, it’s May) look over their make-ups for The 
Director John Robertson holds the mirror approvingly. 


Enchanted Cottage. 


dungeon, garret and water-front scenes, and one Los Angeles 
man makes an excellent living by trapping rodents and renting 
them out to directors. And when frogs and lizards are needed 
the studios know just where to go; one man has a “farm” on 
the outskirts of the city, where he raises snails. lizards, frogs and 
even keeps a few snakes. He has to watch out, however to 
keep the snakes from lunching on the other “‘actors.” 


Joe Martin Out of Pictures 


Y= ago, Colonel Selig started his collection of animals for 
use in his own pictures. Now the jungle birds and beasts bring 
him in a nice sum annually by working in the movies. Mary, 
the Selig Chimpanzee, might well be named after Mary Pick- 
ford. so formidable is her salary. She is insured for $100,000. 
Joe Martin, who played in so many pictures, was valued at 
$65,000 by his owner, but his stock has 
recently gone down. Joe has “turned 
mean’: his newly developed ferocity 
has led to his being sold to a circus, 
where he will spend the rest of his days 
behind specially reinforced bars. 

If you have an elephant or two at 
your command, you can quit work 
right now. Elephants work in pic- 
tures for $300 a day! Lions get a nice 
salary of $100 a day, and just ordinary, 
garden variety of monkeys bring their 
owners from $25 to $50 a day. 

Though not quite so popular now as 
in the days of sheik pictures, when no 
film was complete without at least one 
“shot”? of camels marching across the 
horizon. camels are still much in de- 
mand ‘They cost real money to rent, 
too The desert beasts are very sus- 
ceptible to colds; the least chill in the 


@ Charles Ray and his wife in their 
Beverly Hills garden. Charles has 
been in the East for some time making 
appearances with his Miles Standish. 
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air makes them cough, and also makes 
their dispositions even more unpleas- 
ant than natural. Which is bad 
enough at best, as any one who has 
worked with camels can tell you. 
Eleanor Boardman, for instance. 


Rod La Roque in Demand 


Ries La Rove is the fair-haired 
boy of filmdom these days. Since his 
“arrival” in The Ten Commandments, 
with the accolade of Cecil DeMille . 
fresh upon him, Rod is being offered 
“leads” on every hand. But he has 
signed with DeMille on a long-term 

. contract, and appears next in Triumph, 
playing opposite Leatrice Joy. In the 
cast is also the newly imported Hun- 
garian actor, Michael Varconi. Sounds 
like a poet. 


Patsy's Narrow Escape 


Pee Rutu MILLER was recently 
as near death as she is likely to be, 
before the final Great Adventure. 
Patsy Ruth, in company with the son 
of a Los Angeles department store 
owner and several other young people, 
went for a sail in the yacht of the merchant prince’s heir. 
They sailed back at low tide, and lo and behold, if the yacht 
didn’t get thoroughly stuck in the mud on a tiny island about 
three miles from the Yacht Club Pier at San Pedro. 

It was getting dark, and Patsy Ruth could see in her mind’s 
eye the nice black headlines that would record the affair if 
they had to stay out all night. So she insisted that they take 
to the boats and row across. 

They accordingly lowered a boat and piled in. They had 
rowed perhaps for ten minutes when Patsy Ruth discovered 
water in the bottom of the boat! 

“T didn’t say anything at first,” said Patsy, recounting the 
adventure afterwards, “because I thought that perhaps the 
water had spilled in when we got in the boat. But the water in 
the bottom began getting deeper and deeper, and our shoes got 
wetter and wetter, and finally we had to bail out with our hats. 


‘ 


But the water came in faster than we could empty it out. 

“Well, there we were, a good mile from shore, and it 
was pitch dark by this time. We could all swim a little, 
but notwithourclothes on! And anyway, there was a little 
boy with us that didn’t know how even to dog-paddle. 
Believe me, we were scared! The boys rowed like mad, 
and finally the lights of the Yacht Club loomed up. We 
came along-side the pier and piled out in a hurry, looking 
and feeling like wet cats. And just as the last of us hit 
the pier, that old boat sank with a gurgle.”’ 


N Owit’sallout! Derek Glynne, the synthetic-blond 
actor whom Elinor Glyn picked for Paul in her Three 
Weeks, only to have him rejected in favor of Conrad Nagel 
by Goldwyn, is an English musical comedy player. He’s 
been doing extra work in Hollywood for eight months, 
doing his own cooking and everything. A London 
theatrical manager identified Glynne as having appeared 
in Sally in London a year ago. 


Ray Donates Court 


Oeten Ray has enshrined himself in 
the hearts of at least five of his countrymen 
by donating a new basketball court to 
Larry Semon’s basketball team, champions 
of Southern California in 1922 and 1923. 
The floor has been fixed up in Ray’s old 
studio, and is a fine one. 


: Ae Mavyo has been having a very un- 
pleasant sessionindeed withbronchial pneu- 
monia, and Fox officials are suffering with 
him. Because Mayo can’t possibly resume 
work on his starring role inside of a fort- 
night, and overhead is mounting merrily in 
his absence. 
Dagmar Godowsky Mayo recently announced 5 é > 

that she would file suit for divorce from Mayo. sy a i 


No More Cigareties for Her 


aes Anti-Nicotine League has a new recruit. 

Blanche Sweet used to enjoy a cigarette after a long 
hard day as much as anybody. She used to think they were 
soothing and all that. But no more! 

All the time they were making Anna Christie, for about ten 
weeks, she had to smoke one cigarette after another in most 
of her scenes. Then Tom Ince started her out on another 
picture, and she had to smoke again. So now when anybody 
offers her a cigarette, she shudders and says, ‘““Not me!” 

How ever does Theodore Roberts keep it up, she wonders. 


. . ’ 
Movie Beginner’s Chances @ Not a stocking 


advertisement, 
but it might well 
be one! The lady 
who wears ’em 1s 
Shirley Mason, 
than whom there 
is no _ prettier 
wearer. 


Pl aees are more ways of killing a cat than choking it 
with butter, and there are likewise more ways of break- 
ing into the movies than by obvious routes of acting or 
scenario writing. So girls who want to look into this 
Hollywood life for yourselves, and yet feel that your 
personal pulchritude or literary skill are not up to 
the Mary Pickford-June Mathis standard, take 
heart of grace. There are at least eighteen jobs 
that a clever girl can hold down in a motion 
picture studio. And she doesn’t have to bea 
professional, college-trained woman, either. 

Take stenography,, now. Several 
hundred stenographers are employed 
in every big studio, and the chance for 
advancement from such positions is 
favorable. Madeline Ruthven held 
down a stenographic-secretarial job in 
the Lasky studio. One day she wrote 

[Continued on page go| 
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Will Production Desert the West---from page 37 


pose. One scene he caught was the death 
of a man shot by the enemy. But when it 
came to be shown on the screen the 
tragedy assumed a horiibly comic light! 
The man had leaped into the air, doubled 
up and fallen! It would never do. So 
a scene more in keeping with a movie 
audience’s idea of a hero’s death, in which 
the hero fell gracefully into a trench with 
the light streaming on his handsome pro- 
file, was substituted for the stark bit of 
tragic realism. 

It was at the old Universal, too, that 
many of the famous film folk were trained, 
and that many a director got his start. 
Rex Ingram made his first pictures there; 
so did Lois Weber; Hobart Henley re- 
ceived his training at Universal; so did 
the late Wallace Reid when Dorothy 
Davenport, favorite, became his wife. 
And when first I met Jack Holt, he was 
one of the cowboys at Universal, having 
just come down from Alaska. 


The Days of the Open Stages 


Ae were the days of the open 
stages. I remember coming on Lois 
Weber’s set one cold winter morning, and 
discovered all the women in evening 


dress, with bare necks and arms, and the. 


thermometer down to freezing point. 
The actresses were quite blue with cold, 
among them was Maude George, and of 
course they had to drink ice water to keep 
their breath from showing in the films! 
When they weren’t actually on the set, 
they could keep fairly warm by leaning 
over an open stove known as a sala- 
mander. 

I understand that Carl Laemmle paid 
around $40,000 when the property was 
purchased by him in 1912. Now it is 
worth over a million. 

The Sennett Studio was a tiny place in 
Edendale. But it held such comic artists 
as Charlie Chaplin, Syd Chaplin and 
Mabel Normand; and you used to see 


these stars sitting about quite like ordi- 
nary playeis on the set or working on the 
little stages or eating their lunches in a 
little lunch-counter place near the studio. 
And none of these, even now, has ever 
lost the democratic feeling, though they 
work these days amidst luxurious sur- 
roundings so far as dressing rooms and 
offices are concerned. 

I remember how lovely I thought 
Mabel Normand the first day I met her. 
I was to interview her on the dress 
fashions in the films, and she conducted 
me into what was considered a very 
elegant dressing room in those days. 
The rough walls were papered, there was 
a washbowl and pitcher in the room, and 
a Jittle dressing table covered with chintz. 
In these days when Mabel and all other 
stars have suites of rooms, elegantly 
carpeted and upholstered, with a phono- 
graph and chaise longue, and a tiny bath. 
room, I suppose such a dressing room 
would be scorned, but it was the cat’s 
eyebrows then. 


Jumping from $25,000 to a Million 


Mle SENNETT purchased the studio 
property, which consists altogether of 
thirty acres, for around $25,000 twelve 
years ago. It is now valued at $1,000,000. 
It has eighteen hundred feet frontage on 
Glendale Boulevard. He may vacate 
one of these days, because the property 
is on an important car line and will be 
broken up into business and residence 
property. Sennett himself had a little 
old dark back office now occupied by his 
publicity director’s stenographer, while 
he himself has an elegant little suite back 
on the lot. 

I met Charlie Chaplin when he was 
working for Essanay. He was working 
in a big, vacant family mansion, formerly 
owned and occupied by the haughty 
Bradbury family. Charlie was making 


a fairly good salary, but was having offers 
that worried him a good deal, because he 
didn’t know what he ought to do. I 
found him a charming, quiet, diffident, 
earnest little man. 

“Why, I fairly perspire with worry 
every morning when I come down to the 
studio, wondering what I shall do next 
in my picture,” he explained, “and now 
I’m wondering what I had better do about 
all these offers.” 


Building the Chaplin Studios 


INow Charlie owns a tremendous piece 
of property on La Brae Street in Holly- 
wood, which is the location of his pic- 
turesque English-village-street studio as 
well as of a big house which his brother, 
Syd Chaplin, occupies, and which I under- 
stand is to be sold—or at least a large ~ 
portion of it—as too valuable for mere 
grounds for a residence and location of a 
lemon orchard which now occupies a large 
pait of the space. 

A thousand memories cluster about the 
rambling group of buildings known as the 
old Griffith Studio on Sunset Boulevard. 
The place seems to whisper of Broken 
Blossoms, Intolerance, Birth of a Nation, 
even though Jack White’s comedy com- 
panies now romp about in quest of new 
gags. 

I remember the first time I met Mr. 
Griffith, he led a crowd of us, newspaper 
folk and the big exhibitors of the day, 
into the projection room to see The Birth 
of a Nation, though they called it The 
Clansman then. Griffith was the only 
man, by the way, in the picture business 
at that time to realize the value of pub- 
licity, and he had the popular Bill Keefe 
as his press agent. Keefe was balm to 
the wounded spirits of the newspaper 
representatives who found the picture 
producers acting as if we were trying to 
steal something instead of giving them 
something! 


Life Story of Marion Davis---from page 30 


muscial comedy career never took her 
away from Broadway. After Chin Chin 
she went into Miss rgr7 at the Century 
Theatre, which was a pretentious but 
unprofitable musical revue combining 
the talents both of Charles Dillingham 
and Florenz Ziegfeld. Then came a 
musical comedy called Betty and after 
that the Follies. The young Marion, 
still in her ’teens, was enjoying more 
success than she ever dared hope for. 


Marion Goes into The Follies 


lee ambition never soared beyond 


musical comedy. Although the featured 
beauties of the Ziegfeld Follies often are 
more important than the principals, 
Marion had an idea that she would like a 
small dancing and singing part. She had, 
of course, done some solo dancing and she 
was growing used to the spotlight; still 
she wanted definitely to shake herself 
free of the chorus. 

In the Fall of t917, Comstock and Gest 
engaged her for a small part in Ok Boy! 
Oscar Shaw, Marie Carroll and Anna 
Wheaton were the principals in the show 
but Oh Boy! is now remembered on Broad- 
way as the play in which Marion Davies, 


dressed as a doll in a pink dress and a pink 
bonnet, came out and did a dance. The 
title of the piece, Ok Boy! was Justine 
Johnstone’s one speaking line. The two 
blonde beauties were enough to carry any 
musical show to success. 


Couldn’t Get Over Self-Consciousness 


ii lee Davies says that she never felt 
quite at her ease in musical comedy. No 
matter how much experience she had on 
Broadway her fatal fault of self-con- 
sciousness dogged her in the wings and 
followed her on the stage. Her dancing 
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Waist and Hips Reduce 


in Ten Seconds With 


ew Kind of Girdle 


The moment you put on this new kind of Girdle your 
Waist and Hips look inches thinner and you Get Thin 
while looking Thin. For this new invention pro- 
duces the same results as an Expert Masseur. Makes 
Fat Vanish with surprising rapidity while you walk, 
play, work or sleep, yet does it so gently that you 
hardly know it is there. No More Heartstraining Exer- 
cises—No More Disagreeable Starving Diets—No More 
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Harmful Medicines—No 


T last! A wonderful new scientific 
A girdle that improves your appear- 
ance immediately and _ reduces 

your waist and hips almost “while you 
wait!’ The instant you put 
on the new girdle the bulky 
fat on the waist and hips 
seems to vanish, the waist- 
line lengthens, and your 
body becomes erect, grace- 
ful, youthfully slender! 
And then—with every step 
you' make, with every 
breath you take, with every 
little motion, this new kind 
of girdle gently massages 
away the disfiguring, use- 
less fat—and you look and 
feel many years younger! 


Look More Slender 
At Once! 


Think of it—no more pro- 
truding abdomen —no more 
heavy bulging hips. By means 
of this new invention, known as the Madame 
X Reducing Girdle, you can look more slender 
immediately! You don’t have to wait until 
the fat is gone in order to appear slim and 
-youthful! You actually look thin while 
getting thin! It ends forever the need for 
stiff corsets and gives you with comfort 
Fashion’s straight boyish lines! 


Actually Reduces Fat 


The Madame X Reducing Girdle is different 
from anything else you’ve seen or tried—far 
different from ordinary special corsets or other 
reducing methods. It does not merely draw 
in your waist and make you appear more 
slim; it actually takes off the fat, gently but 
surely! 

The Madame X Reducing Girdle is built 
upon scientific massage principles which have 
caused reductions of 5, 10, 20, even 40 pounds. 
It is made of the most resilient rubber—espe- 
cially designed for reducing purposes—and is 
worn over the undergarment. Gives you the 
same slim appearance as a regular corset with- 
out the stiff appearance and without any dis- 


Without Girdle 


Look Thin While 
Getting Thin 


Improves your appear- 
ance instantly—works for 
you every second of day 
to reduce the excess fat. 


More Bitter Self-Denials. 


comfort. Fits as snugly as a kid glove—has 
garters attached—and so constructed that it 
touches and gently massages every portion of 
the surface continually! The constant mas- 
sage causes a more vigorous 
circulation of the blood, not 
only through these parts, but 
throughout the entire body! 
Particularly around the abdo- 
men and hips, this gentle mas- 
sage is so effective that it often 
brings about a remarkable re- 
duction in weight in the first 
few days. 

Those who have worn it say 
you feel like a new person when 
you put on the Madame X 
Reducing Girdle. You'll look 
better and feel better. You'll 
be surprised how quickly you'll 
be able to waJk, dance, climb, 
indulge in outdoor sports. 

Many say it is fine for con- 
stipation which is often present 
in people inclined to be stout. 

For besides driving away 
excess flesh the Madame X 
Reducing Girdle supports the muscles of the 
back and sides, thus preventing fatigue, helps 
hold in their proper place the internal organs 
which are often misplaced in stout people— 
and this brings renewed vitality and aids 
the vital organs to function normally 
again. 


With Girdle 


Free Booklet Tells All 


You can’t appreciate how mar- 
velous the Madame X Reducing Girdle 
really is until you have a complete 
description of it. Send no money in 
advance—just mail the coupon 
below and learn all about this easy 
and pleasant way of becoming 
fashionably slender. Mail the cou- | 
pon now and you'll get a full 
description of the Madame X Re- 
ducing Girdle and our reduced 
price, special trial offer. 


THOMPSON BARLOW CO., Inc. ! acaress 
Dept. G-364 J . 
404 Fourth Ave. 
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The Madame X Reducing Girdle 
akes the place of stiff corsets and 
gives you with comfort Fashion's 
straight boyish lines. Makes you 

look and feel years younger. 
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Thompson Barlow Co., Inc., Dept. G-364 
404 Fourth Ave., New York 
Please send me, without obligation, free description 


of the Madame X Reducing Girdle and also details of 
your special reduced price offer. 
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training had been so thorough, however, 
that as the run of Ok Boy! progressed she 
began to gain a little confidence in herself. 

And she needed that self-confidence. 
For, in the summer of 1918, came her big 
opportunity. She had an offer to star in 
the movies. It all seemed so simple and 
so easy. All you did was to have your 
picture taken. You worked at a studio, 
away from audiences that made you feel 
uncomfortable. No chance for cases of 
stage fright. Nothing to do but walk in 
front of a camera and act. 

And the catch of the whole thing was 
that when Miss Davies walked in front 
of the camera she found she couldn’t act. 
Now every film fan knows that there are 
lots of persons earning neat salaries as 
movie stars who cannot act at all. They 
don’t even pretend to act. And they 
aren’t in the least bit anxious to go ahead 
and learn to act. 


Then—Movie Stardom 


le starring of Marion Davies was 
not an unprecedented thing in the movie 
business. Plenty of other girls from the 
Follies had been suddenly brought to the 
front as motion picture stars merely on 
the strength of their beauty. Other girls 
within the studios had been lifted to 
stardom merely because they happened 
to be pretty and blonde and look a little 
like Mary Pickford. 

Miss Davies says that she realizes now 
she should have begun in small parts and 
worked her way to the top. But she also 
says she would have been more than 
human if she had refused the starring 
contract that came her way. 

Her first picture was Romany Where 
Loves Runs Wild and then came Cecilia of 
the Pink Roses. Both pictures were 
exactly the sort of stories that were 
handed out to young and _ beautiful 
blondes in the days when producers 


believed that Mary Miles Minter was a 
perfect film type. Not only was Miss 
Davies inexperienced, but her producing 
company—the Cosmopolitan—was com- 
paratively new in the business and had 
not yet struck its stride. 


Decides She Has a Lot to Learn 


lela Miss Davies, Romany Where Love 
Runs Wild was something in the nature 
of an experiment—a test picture. Cecilia 
of the Pink Roses was her first real picture. 
After looking at it many times, studying 
it carefully and observing her work, she 
decided that she had a lot to learn. 

Tf she had any feeling that her natural 
bent was light comedy, she wasn’t sure 
enough of it to go ahead and defy the 
movie tradition that branded her a 
“sweet ingenue type.”” Even today, when 
she has every reason to be sure of herself, 


‘she is not a self-assertive person. In the 


early days of her career, she was abso- 
lutely content to follow the instructions of 
her directors, even when her natural 
instincts contradicted her actions. 

No wonder, then, that both critics and 
the public found her a neutral personality 
and merely a passive actress. 

But Cosmopolitan, as a company, was 
progressing and all its progress was built 
around Miss Davies. Josef Urban was 
engaged to design the settings for her films. 
The best scenario writers and directors 
were hired to work on her productions. 

Miss Davies was getting along splen- 
didly from a professional point of view. 
Any actress in the business would have 
given twenty years of her life for Miss 
Davies’ chances. 

As for Miss Davies’ own feelings in the 
matter, she felt that the publicity was a 
part of the game, one of the essentials for 
success as a star. But she welcomed the 
improvements in the studio staff as 
opportunities of learning something about 


SCREENLAND 
the difficult business of being an actress. 


Studied Acting and Dancing 


As soon as she saw that acting for the 
movies was much harder than dancing in 


_ musical comedy she started lessons in the 


Sargent Dramatic School. She renewed 
her dancing lessons. She took up again 
the education that she had so gladly 
abandoned at the age of thirteen. 

At first, it seemed that she was making 
no noticeable progress. Her pictures 
became more beautiful and more interest- 
ing, but as an actress, Miss Davies seemed 
fated to remain merely a pretty young 
person. And, what was particularly hard 
on her, Miss Davies was accused of not 
trying, of being content with “walking 
through her pictures.” 

If the critics on the outside were dis- 
satisfied with Marion Davies, there never 
was a question about the loyalty of the 
Cosmopolitan Company for its star. Not 
only were the officials satisfied with her, 
but the innumerable workers around the 
studio were strong for her. A few fits of 
temperament on the part of Miss Davies, 
a few unfortunate rows, a few cross words 
to the wrong persons not only would have 
wrecked her own career but disrupted the 
entire Cosmopolitan Company. 


Won By Keeping Her Patience 


\ \ HILE other stars may have forced 
their way to the top by the sheer force 
of their temperament, Miss Davies went 
her steady way merely by keeping her 
patience. She worked hard and uncom- 
plainingly. She was prompt to report for 
work; she was considerate of the other 
members of her company. She was 
appreciative of what was being done for 
her and if she wasn’t entirely happy in 
those few years of dull pictures, no one 
around her ever knew about it. 


Hollywood, Cultifornia---from page 32 


gazers and seek the soothsayers are 
legion. There are scores who never 
think of making an important decision 
either in love or in business until they 
have consulted Darios the Great, a 
fortune-teller, whose habitat was on 
Pickering Pier at Ocean Park until it 
burned down last January. Cinema per- 
sons are intensely superstitious. 

The Laurel Canyon literati have a 
lot of queer ideas as to cults. A census 
of the hillside homes there would re- 
veal innumerable squat Buddhas amid 
an atmosphere heavy with incense, 
cigarette smoke and erudition. 

Scores used to visit Peter the 
Hermit, a somewhat soiled and un- 
kempt recluse who dwelt in the Holly- 
wood Hills. But he has sought a new 
abode in a less peopled place. He was 


a sort of a cult in himself. 
Hollywood's Quaint Ideas 


alters idea of a cult, as is to 
be expected, is somewhat different than 
that of the thinking world. For in- 
stance the Cult of the Careless Dollar 
was devised to enlighten the world as 
to beauties of masculine larynx. Its 
believers made a point of that. The 
Camisole Clan, leading exponent, Mae 
Murray, is even more revealing. 

The Catalina Nature-Takers include 
those who weekly make pilgrimages to 
Avalon because it is beyond the reach 
of the telephone and the boats are in- 


frequent. Also one waxes romantic 
under the spell of the submarine 
gardens. 


. Every man in Hollywood is a mem- 
ber of the United Plus-Four Brethren. 
They would rather appear in public 
without their pants than knickerless. 
The Cult of the Uncut Locks is the 
playground organization of this order. 

I asked a prominent motion picture 
critic whose Hollywoodiana is very 
complete to tell me which he regarded 
as the place’s most popular cult. 

“Hootch,” was his unhesitant reply. 

He was not far wrong for I believe 
I have found more “back-slid” Scotch 
Presbyterians in Hollywood than any- 
thing else. They have slid away from 
the Presbyterian part of it. Sub-cults 
in this classification include the Tank- 
ards, or accomplished drinkers, and the 
Shakers, either cocktail or shimmy. 
They seem to go cheek by jowl. 
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radiant bride at twenty—~ 
at twenty-five—what? 


VERY woman looks for- 
ward to the time when she 
shall become a happy bride 
—the greatest adventure of 

her life. And when her dreams 
come true she is radiant with life 
and love, glowing with health 
and energy, vibrant with hope for 


the future. 

In a few years, however, great 
changes take place; gone are the 
illusions; the rocks of stern reality 
take the place of castles-in-the-air. 
Tired lines are etched in her face; 
perhaps her health is impaired; she 
“doesn’t have time’ for this or that 
—the things she planned to do “after 
she was married.’’ She is burdened with 
responsibilities which never should have 
been placed upon her frail shoulders. 
Physically and mentally she is growing old. 
Why? Because more children have come 
than were fair—to her—to her husband— 
and, most important, to the children them- 
selves. 


Marriage—the holy thing 


Why do women allow marriage—the holy 
thing, to work this wicked 
transformation? 


Is the Husband or 
Wife to Blame? 


Is the husband or wife to blame for 
the tragedy of too many children? 


Margaret Sanger, the great birth 
contro] advocate, comes with a message 
vital to every married man and woman. 


Sanger sends out a clarion call to the women 
of the world to cast off the chains of ignor- 
ance that have long bound them to their 
misery and embrace the new freedom for 
which she faced jail and fought through 
every court in the land to establish. 


For Every Married Couple 


In ‘‘Woman and the New Race’’ Mrs. 
Sanger shows that woman can and will rise 
above the forces that, in too many cases, 
have ruined her beauty through the ages— 
that still drag her down to- 
day—that wreck her mental 


Why should a woman sac- 
rifice her love-life—a _ pos- 
session she otherwise uses 
every resource to keep? Why 
does she give birth to a rapid 
succession of children, if she 
has neither the means to pro- 
vide for them nor the physical 
strength properly to care for 
them? 

Margaret Sanger, the ac- 

‘knowledged world leader of 
the Birth Control Movement 
and President of the Ameri- 
can Birth Control League, 
has a message vital to every 
married man and woman. 

In her splendidly frank 
and inspiring book, Mrs. 


Partial List of 


Contents 


Two Classes of Women. 

Cries of Despair 

When Should a Wo- 
man Avoid Having 
Children? 

Birth Control—a Par- 
ent’s Problem or 
Woman's. 

Continence — Is It 
Practical or Desir- 
able? 

*Are Preventive Means 
Certain? 

*Contraceptives or Ab- 
ortion. 

Woman and the New 
Morality. 

Women’s 


Legislating 
Morals. 

Why Not Birth Con- 
trol Clinics in Am- 
erica? 

Progress We Have 
Made. 


and physical strength—that 
disqualify her for society, for 
self-improvement. 

In blazing this revolution- 
ary trail to the new freedom 
of women, this daring and 
heroic author points out 
that women who cannot af- 
ford to have more than one 
or two children, should not 
have them. It is a crime to 
herself, a crime to her chil- 
dren, a crime to society. 

And now, when modern 
civilization has abolished 
slavery everywhere but in 
the home, Margaret Sanger 
considers it a slur upon the 
intelligence of American 


womanhood to deny to them the knowl- 
edge which has brought freedom, health, 
happiness, and life itself to women of 
other nations. That is why she has 
braved the storms of denunciation, why 
she has fought through every court in the 
land in her advocacy of woman’s right to 
the knowledge that will break the chains 
of slavery. 


“Woman and the New Race’”’ is a book 
that will be read by every married man 
and woman in America. It is an impres- 
sive revelation of supremely important 
facts that will awaken a new spirit in 
women everywhere. In truth and 
honesty Mrs. Sanger’s book may be 
described as a guide post to woman’s 
salvation. 


Send No Money 


Every woman in the country should have a copy 
of this remarkable and courageous work. For this 
reason we have arranged a special edition of 
“Woman and the New Race,” which is being sent on 
approval. Send the coupon for your copy of this 
wonderful book at once, and if after reading it you 
are not entirely satisfied, return it to us and we will 
refund your money. The book is bound in hand- 
some, durable gray cloth, has artistic black letter- 
ing, and is printed from large type on good paper. 
It contains 234 pages of fascinating interest. To 
have it come to you, merely fill in and mail the cou- 
pon below. It is sent to you in a plain wrapper. 
At the special price of $2 there will be an unprec- 
edented demand for this edition, which will soon be 
exhausted, so you are urged to mail the coupon now 
—at once. Do not send money now—just the 
coupon. 


EUGENICS PUBLISHING CO., 
Dept. T-634 1658 Broadway, New York City 


EUGENICS PUBLISHING CO., 
Dept. T-634, 1658 Broadway, 
New York City. 


Gentlemen: 

Please send me in plain wrapper, Margaret Sanger’s 
book, “‘Woman and the New Race."’ I am enclosing 
no money, but will give the postman who delivers 
the book to me, $2.00 plus postage. 


Gli yeenetererers ateterebars (sveiale/eletstate raves) = Statererrcpreysrasicces 


= by money orders. 
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The Perfect Type---from page 63 


My nerves were raw when [I arrived 
on the lot the next morning. I hadn’t 
had any sleep, and there was a wicked 
taste in my mouth that water could 
neither dilute nor erase. It wasn’t that 
I had taken too much. I can hold as 
much as the next. But the stuff they 
peddle nowadays—well, you know what 
it is: 

There were only a few of the 
company there, and half the actors 
who were to be in the firing squad. 


The others hadn’t shown—and we 
couldn’t find them any place. 
We sat around the set, smoking 


cigarettes, and wishing for something 
to drink, while old George Howland 
ran around tearing out his hair, and 
looking for six soldiers. 

~ It would be easy to take the first 
six extras he saw, but the men of the 
firing squad had to be six-footers and 
look like veterans. Howland wanted 
types. 

It must havé been noon when he got 
them all. And when he had them he 
wasn’t any too pleased. 

“Well, it’s the last shot,’ he said. 
“T suppose I’ll have to be satisfied.” 

He was all ready to go when away 
across the lot he spied a stranger—“a 
perfect type.” A six-footer with saber 
wounds on neck and chin, and a 
bayonet scratch running from his fore- 
head down one side of his nose, across 
the lips, and almost to the point of his 
jaw! 

“A find!” he said; and ran to the 
man. 

“What’s your name? You've got to 
play a part in this picture. You don’t 
need any experience. I’ve got to have 
you. Give you fifteen dollars. Not bad 
for an hour’s work, eh? All you’ve 
got to do is look like a soldier. Not 
hard, is it?” 

He brought the man over to us, intro- 


duced him as Peter Olson, took a man 
out of the squad, and made up Olson 
himself and costumed him, while we 
waited. 

There was a short rehearsal—and it 
was easily seen that Olson would do. 

You remember the part? Dan comes 
marching out with the firing squad, 
arms tied behind him. He takes his 
place, and the lieutenant and the men 
stand opposite. Dan sneers at them. 
The lieutenant offers to bind his eyes, 
and Dan registers deep scorn, and 
shakes his head. 

The lieutenant steps back, asks Dan 
if he has anything to say. Dan shakes 
his head, calmly, and the lieutenant turns 
to his men, and snaps out an order. 
The rifles come up, snappily. Those 
six extras, new men all, brought up 
their rifles prettily. Not a slouch among 
them. The war has done much for 
the movies. 

“Take aim!” 

Dan draws himself up proudly, wait- 
ing for death, and not fearing it. 

“Fire !”—and the empty rifles click 
while Dan falls backward and the 


. lieutenant steps toward the body. 


“Very good,” said Howland pleased 
with himself. “Olson, you are perfect.” 

He shut his eyes half way—as 
though seeing Olson in another role and 
liking it immensely. 

He turned abruptly and motioned to 
his assistant. Blank cartridges were 
put in the rifles. Everybody looked at 
himself in a mirror. The camera men 
squinted through the sights.  Elec- 
tricians tested their lights. The musi- 
cians tuned -up. 

“All right. Action!” 

The music started. The lights hissed 


on. The cameras clicked. -The firing 
‘squad came in through the gate. 
Grenadiers. Veterans. One, two, 
three, four! The march step. 


Prompt obedience. 
War! A man 


Brisk commands. 
Beautiful and awful! 
is about to die! 

Tremaine sneers at the twelve rifles | 
pointing their iittle holes at his chest. 
Two lines of soldiers, six in front, six 
in back. Olson with the saber wounds 
and the bayonet scar, staring grimly 
and malevolently. Great work. Thrilling. 


“Snap out those commands,” cries 
Howland. “‘‘Don’t spoil this scene.” 

“Take aim!” 

The rifles are steadied. 

Seine L 

The rifles spit flame. Dan falls for- 
ward, the savage grin on his face giving 
way to a look of shocked surprise. The 
lieutenant steps toward the body. A 
woman screams, comes running toward 
the set. Mrs. Eien ; 


The lieutenant stops. 
Howland, stupidly. 
“Blood!” he says. And he points. 


We never could prove who murdered 
Dan Tremaine. One man out of twelve, 
of course. But which one? The rifles 
had been inspected. And the cartridges. 
There was no question that all. blanks 
had been put into the guns. One of 
the twelve soldiers had made the sub- 
stitution. But no one had seen him. 
And the guns now lay scattered, and 
there was no way to tell what certain 
gun any one of them had used. - : 

But then—we didn’t want to prove 
anything. Best hush it up, if we could. 
Scandal ~ever did the movies any good. 


We never should have guessed the 
answer had not the new man, Olson, 
the man of the scarred face, walked 
over to the woman sobbing at the body 
of Dan Tremaine, and seized her arm 
and pulled her upright. 

She looked at him, and laughed 
strangely, and they walked out of the 
studio, arm in arm. 


He looks at 


The Listening Post---from page 85 


a short story and sold it to a fiction maga- 
zine for $25... She called it The Rendez- 
yous. - Marshall Neilan saw it, recognized 
its screen possibilities and bought it, for 
$5,000! The purchase price was divided 
between the author and the scenarist 
who adapted it to the screen. Recogniz- 
ing Mrs. Ruthven’s talent, the studio 
promoted her to the reading department, 
where she scans modern literature in 
search of possible film stories. 

Girls who are clever with a needle find 
interesting employment in the wardrobe 
departments, where yards ana. yards of 
gleaming satins, shimmering tulle and 
silks are converted into the gorgeous 


gowns of th2 stars. The drapery depart- 
ments require specially trained seam- 
stresses to handle the heavy velvets and 
stiff metal brocades. The heads of these 
wardrobe departments,’ such as Sophie 
Wachner of the Goldwyn studio, and 
Ethel Chaffin of the Lasky plant, have to 
be fashion prophets and skilled in the art 
of playing up an actress’ good points and 
concealing her less fortunate ones. Miss 
Wachner shortens a tall girl’s height by 
dressing her, for evening-dress scenes, in 
a gown with the skirt short in front and 
with a long train behind, or by adorning 
her frock with ruffles running around the 
skirt. To accentuate height, Miss Wach- 


ner suggests hats that are dark next to 
the face and brightly colored as to the 
crown. 


Chances in Wardrobe Departments 


A UNIQUE position in Hollywood is 
held by Milba Lloyd in the plaster shop 
of the Lasky lot. Miss Lloyd designed 
the sphinxes and the figure of Rameses, 
used in Cecil De Mille’s The Ten Com- 
mandments. In the plaster shop, “‘props”’ 
such as the stone art benches and spout- 
ing fountains of “‘society pictures” are 
turned out. 


SCREENLAND 
Big Business 
and Its Movies 
—From page 23 


show, he would save it by rushing on 
the stage waving two American flags. 


Is This Deliberate Class Lying? 


ais kind of deliberate class lying 
now constitutes practically all of what 
feeble intellectual life our moving pic- 
tures- possess. Some years ago I had 
the pleasure of talking with Mr. D. W. 
Grithth and voiced my abhorrence of 
the incitement to race hatred which 
makes the essence of his picture, The 
Birth of a Nation. His answer was 
that he had not been thinking about 
that aspect of the matter; he had 
merely been concerned to tell an effec- 
tive story, and had not cared what it 
was about. 

But since that time the movies have 
come to full consciousness; they have 
now a Big Business director, at a 
salary of a hundred and fifty thousand 
dollars a year, and they have gone on 
a huge scale into the business of pro- 
tecting organized greed by making it 
holy to the people of America. I 
understand that Mr. Griffith is now 
completing a mammoth picture, in- 
tended to preach what is called patriot- 
ism — that is to say, capitalist im- 
perialism. 


Mr. Griffith's Next Picture 


ae financiers are forcing 
their loans upon China, and all the 
states. of Central and South America; 
and when these loans are not met, 
American battleships and American 
marinés are to be used to collect the 
debts, and the moving pictures are to 
be used to keep the people in a frenzy 
of delight over this “‘patriotic’’ course 
of action. Mr. Griffith has now had 
the backing of Mr. Hays; he has had 
the free use of the American army and 
navy. We may be sure that this time 
he won't pretend to anybody that he 
was just interested in telling a story; 
this time he will be a real and devoted 
patriot. 

And if the producers should not be 
strenuous enough in protecting the ex- 
ploiters in their rights to what the 
rest of us produce by our toil, why 
then there comes the censor. to teach 
them better. Ten years ago I assisted 
in the production of one fairly honest 
moving picture—that is, one which 
tried to follow out at least a few of: 
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Viola Dana, Beautiful Photoplay Star, vecommends Maybelline 


Expressive Eyes 
Are the Key to Beauty 


To be truly beautiful you must have lovely, expressive eyes that com- 
mand and hold attention by their sheer striking brilliancy! Thousands of 
women and noted screen stars have found the secret to great beauty in 


the miracle worker of all beauty requisites. In place of 
thin, colorless lashes you can have long, silken, lux- 


et 


Ie bine i\ 


uriant ones—in place of irregular, short eyebrows erat o% 
you can have graceful, arched ones. Use MAY- ANAT US an 
BELLINE and discover for yourself its magical WON : 


powers to beautify. It darkens and beautifies eye- 
lashes and eyebrows zusiantly. Positively harmless, 
greaseless; does not sprcad or smear. Each dainty box 
contains mirror and brush. Two shades: Brown for 
blondes, Black for brunettes. 


75¢e AT YOUR DEALER’S 


or direct from uspostpaid. Accept only genuine 
MAYBELLINE and vour satisfaction 1s assured. 


MAYBELLINE CO., 4750-98 Sheridan Road, Chicago 
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MAK & SURE of Good Luck, Happiness 
and Success! Mere wishes won’t do! 
Wear your proper Zodiac Sign Ring 
learn of your good points and bes 
cbances as indicated by the stars, and 
make the most of them! 


Science has finally solved the 
problem of removing hair without 
Slightest danger to the skin or com- 


Let Me Pick You ing! plexion. This with NEET, a dainty 
Inow offer all el Noun ang : cream, harmless and mild. ‘You merely 
Zodiac Rings offered since the Golden spread it on and then rinse off with clear 
Days of Ancient Persia. Vastly better water. That's all; the hair will be gone and theskin 
ere ie rel Bean tL cba Uete nc Onan left refreshingly cool, smooth and white! Old 
ddteandipetistarted RIGHT by aetting methods, the unwomanly razor and severe chemical 
your propitious sign ring. Sterling Silver preparations, have given way to this remarkable 
$250. 14-Karat Solid Gold Emblem, # preparation which isalready theaccepted method of 
LOU TEA arena ie Titi SHG Spa well-groomed women everywhere from New York to 


RE 7 Ge EOS Oh al San Francisco. Used by physicians. Money back 


Sign will be sent with your ring, if it fails to please. 50c at Drug and Dept. 
also suggestions about your proper Stores. Trial tube 10¢ by mail. E 

work. business, whom to marry, etc. __ Hannibal Phar.Co., 613 Olive,St.Louis.Mo. ¢ 
ASTRA KHAN, Park Row Bldg., New York, Studio SL . == : 


“oon What is Goind to 
"| Happen to Yow? 


0 fear what the future has in store for you? Are you constantl worried that some- 
dreadful is goinz to happen? Stop worrying. Learn what wie eee predict. The 

t science of astrology reverls all. - 

f 3 VIRGO WILL TELL YOU FREE 

Simply send in your name and :ddre<s and I will interpret the Zodiae sign you were born 
under. Besure to state the exact, date of your birth in your own handwriting. Enclose l0c 
to cover cost of mailing and postage. . Your astrological reading will be sent you written in 
plain language, mailed sealed (asa You will b> overjoyed with the good news. Don’t 
_ Wait, send birth date and10c NOW. VIRGO STUDIO, 38 Howava Street, New York City 
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Appearance 


is now more than 

ever the keynote 

Hof success. Bow- 
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Kneed men and 
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ready for market 

my new appliance. 
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Have You An /dea 
FotrA Mowe Star? 


WRITE FOR 
THE MOVIES 


Big Morey /p /t — 


Ideas for moving picture plays 
wanted by producers 


Big prices paid for accepted material 


Submit ideas in any form at once for our free examie 
nation and advice. Previous experience unnecessarye 

This is not @ school. We have no course, plan} 
book, system or other instruction matter to sell you. 
A strictly bona fide service for those who would turD 
their talents into dollars. 


An interesting Booklet 
‘The Photoplay in the Making” 
Gent free for the asking 
BRISTOL PHOTOPLAY STUDIOS 
Suite 601-A; Bristol Building, New York, N, Ya 


Your artistic talent can 
be developed at home 
through the Federal 
Home Study Course, 
recognized by authori- 
ties as America’s Fore- 
most Course in Commercial 
Art. Nationally known 
artists prepared this course 
which you can master in spare time. 
paid to commercial artists. 


Big Money is being 
} Hundreds of successful il- 
lustrators owe their fine positions to Federal School train- 
ing and to the personal, individual criticism of lessons re- 


ceived in this course. Send 6c. stamps today for beauti- 
fully illustrated book ‘‘ YOUR FUTURE,” giving details 
of course and showing work of students. Please give age 
and occupation. 


Federal School of Commercial Designing 


90. Federal Schools Bldg. Minneapolis, Minn. 


SEND NO MONEY 


ENUINE ARTEX WATCHES at astonishing 
Patterned after the daintiest_anc, 


low prices. 
highest-priced platinum models of the day. Prac- 
tical time keepers, Jewel crown, regulated and fully 
guaranteed. Postpaid. in handsome silk-lined box. 


Money back if 
Send no money: pay postman price of watch 
only. Satisfaction guaranteed. 
No. 10—Tonneau shane, 6 Amethyst jewel move- 
ment, 25-yr. white gold case. Price. this sale. $6.80. 
No. 12—Most popular rectangular model. 6 
Amethyst jewel movement, 25-yr. white gold case. 
Price, this sale, $10.75. 


ARTEX COMPANY 
1133 Broadway Dept. 64 New York City 


not more than satisfied. 


the author’s ideas. The picture was 
The Jungle, and it is interesting to note 
that the concern which made it was 
forced into bankruptcy almost before 
the picture was shown! 


Tricd to Make Films for Masses 


ACs or four years ago an effort 
was made to organize a company to 
make and distribute pictures in the 
interest of the workers. This company 
tried to show The Jungle, to make a 
little money and get a start; and all 
over the country they ran into the cen- 
sor. The picture was barred from 
Chicago absolutely, and the secretary 
of the censorship board made no bones 
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about the reason; the picture was an 
attack upon Chicago’s biggest and most 
powerful industry. Then came the 
National Board of Review, ordering 
the removal of a caption describing the 
United States of America as “Not just 
the sweet land of liberty.” Also they 
ordered the removal of a caption in a 
court scene, “Pleading for Justice.’ 
This seemed to convey the idea that 
workingmen sometimes did not get 
justice in the United States without 
pleading for it! I should like to get 
this movie censor to read a book called 
“Justice and the Poor,” which tells the 
facts on this subject—and teiis them 
without the indorsement of Chief 
Justice Taft of the U. S. Supreme 
Court ! 


Movies Man of Mystery—Fiom page 71 


that he has been criticized for 
the way in which he entered the modern 
episode; but argues that the dramatic 
let-down was deliberate and if he had 
kept up the tension the audiences would 
crack under the strain. 


De Mille Says the Spectacle Is Doomed 


‘lk spectacle director somewhat 
startled me by announcing that the spec- 
tacle as such is doomed. ‘That it never 
really stood for anything anyway. If 
there is an excuse for spectacular scenes, 
by all means put them in. But 
“Blowing up a train means nothing,” 
said Cecil de Mille, “unless a human 
heart is blown up at the same time.” 
Somehow I could see that flashing on 
the screen as an embroidered sub-title 
by Jeanie MacPherson. 
And 
“There is no sense in a thousand 
horses galloping somewhere. You will 
never thrill your audiences with such 
a scene. If the horses are galloping 
somewhere in particular—to save a 
kingdom or a heroine—then you will 
have them sitting on the edges of their 
orchestra chairs.” 


Again—Cuties on Rope Ladders 


\ \ E will forbear asking Mr. de Mille 
if he thinks that his orgy in the Biblical 
episodes of The Ten Commandments 
was entirely uncalled for. I knew that 
no matter what subject he selected 
he would still find a way to show cuties 
swinging on rope ladders over the 
revellers. 

Again 
“We have had thousands of waving 
torches,” said the director. “But what 
do they mean when waved for no rea- 


son at all? No matter how many 
torches there may be, they are of small 
consequence unless they also ignite a 
spark in a human being.” 

The man who has filmed more spec- 
tacular orgies and revels and has used 
more silk and jewels and furs to the 
film foot than any one who ever wore 
puttees is following The Ten Command- 
ments with Triumph. And he is stick- 
ing to his story. In Triumph there 
will be no crowds and, as far as’ can 
be ascertained, no orgies. Or if there 
are orgies, they will be of the nice, 
quiet kind. It is, briefly, the tale of a 
tin can. Leatrice Joy and Richard Dix, 
two young people whose pictoria! place 
has always seemed to be in the home, 
however humble, will have the leading 
roles. Apparently a plain, wholesome 
picture, free from frills. 


Has He Shot His Last Bedroom? 


Ines Mr. de Mille mean to keep his 
word? Has he shot his last bedroom . 
scene? Will his heroines never again 
star in the shower? ; 

If such is the case, has he lost your 
allegiance? Or can you be counted on 
to follow his plots into the front parlor 
as readily as into the boudoir? 

We can’t clear up the great de Mille 
mystery right now. Time alone, as the 
titles say, will tell. It may even be a 
little matter for the ages. But just to 
be fair about this thing, to present 
C. B. to you in a new and practically 
unprejudiced light, Pll tell you what he 
said about The Ten Commandments, 
which, despite his declaration that it 
is the cheapest picture ever made. cost 
nigh orto a million dollars. 

“Tt should be called ‘The Ten Gray 
Hairs.’ Five for Mr. Zukor and five 
for Mr. Lasky.” 
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eaNOTHER 


GUN FIRED! 
See April Real Life! 
a ER gun will be fired 


in the fearless campaign 
to expose a literary fraud that 
REAL LIFE opened in the 
March issue. A mother has 
written sincerely, in desperate 
need of help, about the gradual 
breaking down of her fourteen- 
year old son’s fine moral sense 
and literary appreciation. Her 
article is called DEBAUCH- 
wNG= tHE ADOLESCENT. 
The following stories bring 
romance, adventure, love, solu- 
tions to every-day problems— 
in fact, real life as it is really 
lived: 
A PLACE TO DIE, by Maria 
Moravsky. 
THE GOLD DIGGER, by Ben 


Hecht, first of a series of “Little 
Stories of Real Life.” 
THE FLAPPER IS _ REAL 


AMERICAN BEAUTY, by Penrhyn 


Stanlaws, famous artist. 


THE SOUTH SEAS FLAPPER, 
by Captain Frank Hurley, noted 
Australian explorer, famous for his 
explorations in New Guinea, and 
as the discoverer of the “Lost Tribe 
of Israel.” 


WHAT’S A STAR’S REPUTA- 
TION WORTH? by Rhoda Montade: 


another brilliant news feature. 


CONNING THROUGH, by 
Travis Hoke and “Mark Mellen.” 
The first of a series of short stories 
by an unreformed “cheater of cheat- 
ers,” who tells his stories to a crack 


newspaper man. 

NEW PLAYS AND PICTURES, 
reviewed by Anne Austin. 

FIND THE VILLAIN; by Louis 
Weadock; another Mr. Bloom Story. 


SATO’S BUMP, by Ben Hecht. 
Further brilliant anecdotes of Chicago 
newspaper days. 


SISTERS OF JEZEBEL (Con- 


clusion). 


Ae COBBLER’S ~TALE,.: by 


Paul Everman. A love story. 


THE DEADLY SEX, by Harrison 
Dowd. Part Two. 


THE WITNESS FIXER, 
Mabel Lockman. 
able trickery. 


Real Life Stories 


145 West 57th St., New York City 


by 
A story of justifi- 


to- ben Hur2 
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What Will Happen " Sender at Last / 
A. 


—From page 25 


dungeon scene, where Walsh took the 


sacrament? Did you see the spiritual 
look in his eyes—the light of one who 
dreams and dreams and sees visions? 


That was the spirit that I wanted for 
Ben. Too, he has an ‘old world’ face. 


ce 

ates his body. Ben-Hur had a 
beautiful body; he gloried in it. It was 
his magnificent physique that led the 
Roman judge to sentence him to the 
galleys, manned by the cream of all the 
captives of Rome, rather than send him 
to a leprous cell, which was the fate of 
his mother and sister. The theme of 
the story, you know,” and June Mathis’ 
own eyes glowed as she lived the story 
over for me, “is of the spirit of re- 
venge conquered at last by the message 
of the Christ; a man of enormous 
strength and virility, motivated for 
years by the lust for revenge for a 
terrible wrong, soitened at the last by 
a spiritual love. . The moral conquest 
of a weakling would not be dramatic. 
It was Ben-Hur’s great strength that 
made his spiritual awakening the great 
and forceful thing it was.” 

When the screen rights for Ben-Hur 
were purchased from A. L. Erlanger 
some two years ago, the word went out 
that the man chosen for the title role 
must have two qualifications: broad 
shoulders and a spotless reputation. 
Well, naturally, that narrowed down 
the field to Conrad Nagel at once. And 


as at the time of choosing, Conrad | 


hadn’t yet recovered from the strain of 
being Paul of Three Weeks, our 
perennial moral champion was declared 
ineligible. Anyway, his complexion was 
against him; Ben wasn’t a blonde. 


Born in New York 


i spite of Walsh’s “old world face,” 
he first saw the light of day in a strictly 


American community, in New York. | 


The prelude to his nefarious career in 
Fox “mellers’” consisted of an excellent 
education at Fordham and Georgetown 
Universities. His first screen appearance 
of any note was in the Fox films, The 
Book Ageni; Some Boy; This Is the 
Life; Help, Help, Police, and others. 
Oh, many, many others. 

Francis Bushman starts 
second phase of his dramatic career as 
Messala, the false friend of Ben-Hur. 
First a star of great popularity, ac- 
claimed as the favorite actor of his 
time, before whose picture countless 
maidens have offered incense. Then, 
as the relentless years press upon him, 
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Poa women in 
society, business and 
Bp the theatrical profes- 
sion give unqualified 

jj y — praise to Dr. R. Lincoln 

Le b Le Graham’s prescription, 
y» “|| 9 NEUTROIDS, for flesh re- 
“Slender at Jast! 
Z fh # Oh, how wonderful it feels,’”” 
adie 47 write hundreds of grateful 


} duction. 


&* #- “women. Dr.Graham hasmore 
‘than 3000 such letterson file at 
his famous sanitarium on Eighty-ninth Street, New 
York. Without the annoyance of diet, baths or ex- 
ercise, it is now possible to regain and retain the 
slenderness, and consequently the vitality of youth 
much longer than most women had expected. 
Dr. Graham’s Prescription is Harmless 
Neutroids, the prescription developed 
by Dr.R.Lincoln Graham, famous New 
§ York stomach specialist,after a lifetime 
; of research, merely reduces the yeast 
q cellsin your stomach. This causes your 
ee, food to turn into firm tissue instead of 
, fat. Neutroids have just the opposite 
». effect of yeast cakes and preparations 
aa taken by people who wish to gain flesh. 
Dr.R.L.Graham They relieve you of that bloated feeling, 
nausea, headache, blood pressure and all the ills of " 
obesity — at the same time reducing you to your de- 
sired weight. Neutroids are guaranteed harmless, 
containing uo thyroid or other dangerous drug. 
Personal Consultation Without Charge 
Dr. Graham would be pleased to have you consult 
him personally at his sanitarium or if you can not 
conveniently call, you may feel quite free to write 
him for professional advice regarding your case. This 
offeris open to all who order Dr. Graham’s prescrip- 
tion Neutroids, using the coupon below. 
GUARANTEE ELIMINATES RISK 
Dr. Graham guarantees Neutroids to give satisfactory 
results; and that his pre- — 
scription may be taken with 
safety by any one. Every 
woman ormanwhowishesto 


regain or retainthe youth- ——— 
ful slenderappearance and NEUTROIDS = 
vigor of youth will use this Ree 


eomporepton eave 
Dr. R. Lincoln Graham, 123 East 89th Street, Dept. 611-D 
c/o The Graham Sanitarium, Inc.. New York City:—Send 
me 2 weeks’ treatment of Neutroids which entitles me to 
free professional mail consulting service and free booklet 
on Obesity. I will pay postman $2 (plus 15¢ postage) on 
arrival of the Neutroidsin plain package. 1 understand my 
money will be refunded if I do not get a satisfactory reduc- 
tion from this 2 weeks’ treatment, 


Name ..cceccvcecececccesesce Re wececcsrereeesesseeee ee 


Pceetenseeeenscee Pee ee 


ES 


~~ 
Make $75.00 a week and up, selling \y 
our fine made-to-measure,all-wool 
suits at $31.50 retail, direct to 
wearer. Biggest values — positively 
sell onsight. Biggest commissions 
paid in advance. We attend to 
delivery and collections. 6 x 3swatch 
samples—over 100 styles all one price 


—furnished FREE, Write at once. 
. Z. GIBSON, Inc. “chant 


ip. 
Tailor a) 


= 
161 W. Harrison St., Dept. )-¢1, CHICAGO res 2 
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At the wheel 
Beeman’s 
keeps you 
mentally 
calm and 
“balanced — 
its use 1S 


Pepsin Gum 


AMERICAN CHICLE CO. 


AZ 
3) 


fo New Uork 


and the 
Alamac 
71 st STREET AND BROADWAY 
A masterpiece of modern hotel 
creation. Most convenient, yet 
quiet. A revclation in hospitality 
and service, ofiering many innova- 
tionsincluding Servidors, taxis, etc. 
Unique Congo Room—Medieval 
Grilleand Blue Room Restaurants. 


New York’s 
latest hotel achievement 


LATZ OWNERSHIP —MANAGEMENT 


the inevitable character roles. 

He should be perfect, Miss Mathis 
declares, in the role of the man of the 
world who is skilled in the arts of both 
love and war. It is Messala who reads 
the hearts of women as an open book. 


Bushman as Messala 


Aw by the way, the filming of the 
picture among the grandeur that was 
Rome, will have all the aspects of a re- 
union. For June Mathis wrote several 
scenarios for Bushman, when he was 
a great star. And it was with Charles 
Brabin, who is to direct the film, that 
she got her first start at scenario 
writing. 

“When we set upon Carmel Myers 
for the role of Iras, we completed the 
trio of the three most physical person- 
ages of the screen,’ June Mathis told 
me. ‘Walsh, Bushman, Myers—their 
appeal is almost wholly to the senses.” 

Carmel Myers, who used to play 
ingenue roles but is now vamping for 
a living, typifies the spirit of Egypt, ac- 
cording to Miss Mathis. One can find 
her prototype in the ancient friezes of 
the land of the Nile. At least so says 
Miss Mathis. 

Carmel is that rare thing, a native 
Californian. She has lived almost all 
her life in Los Angeles, where her 
father was a rabbi. She made her 
screen debut opposite Harold Lockwood 
in The Haunted Pajamas. Leading 
parts in Universal pictures followed: 
Sirens of the Sea; My Unmarried Wife ; 
The Dangerous Moment, and others. 
Her first important lapse from virtue 
(screenically speaking) occurred in The 
Magic Skin. 

The thankless and unexciting role of 
the virtuous sweetheart who receives 
the somewhat battered heart of the 
hero, after the vamp has had all the 
fun, is in Gertrude Olmstead’s keeping. 
Like Walsh, Miss Mathis says, Gert- 
rude has that spiritual look so desirable 
in heroines. It was that look that got 
her the part. 


To Ben-Hur via Beauty Contest 


q 
cles manner in which Gertrude Olm- - 
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stead entered pictures happened some- 
thing like this. It seems like Gertrude, 
who lived in Chicago, went to the 
photographer to have her picture taken, 
as we all do occasionally in moments 
of weakness. She had just been gradu- 
ated from high school. The photog: 
rapher got some very pretty shots and, 
her press agent declares, sent some 
prints to the manager of the beauty 
contest that the Chicago Herald and 
Examiner were putting on, in connec- 
tion with the Elks. And when Ger- 
trude and her mama heard what that 
wretch had done, we are led to. be- 
lieve, they both of them practically had 
hysterics right there on the new rug 
in the photographer’s ante-room. But 
the damage had been done. Gertrude 
was awarded the prize, and Carl 
Laemmle offered her a job with Uni- 
versal, and, after a terrible mental 
struggle, Gertrude accepted. So that’s 
how Gertrude got in the movies and 
won the chance to be Mrs. Ben-Hur, 
all by having her picture taken. Pick 
your exit now; walk, don’t run, girls. 


The only remaining member of the 
cast to be chosen in America is Kath- 
leen’ Key. Kathleen has the part of 
Tirzah, sister to Ben-Hur. Her ‘re- 
semblance to Walsh won her the part; 
says Miss Mathis, together with a 
haunting, pathetic quality that is ex- 
pected to reach the heart. lit 

All the other actors will be engaged 
abroad. Charles Brabin is now in Italy, 
with a staff of technical experts. June 
Mathis is soon to join him. The sec- 
tions described in so much detail in the 
book are all to be filmed in Rome. 


Of one thing we are assured: Ben- 
Hur will not be merely a spectacle. We 
will not be asked to sit through seven 
reels of mobs storming the Coliseum _ 
or Nero’s palace, nor will we be given 
an animated travelogue, the Sight-seers’ 
Delight. The human interests, the con- 
flict of strong wills, is to be the cake; 
the Roman setting is merely the frost- 
ing. So predicts Miss Mathis, but we 
shall see—we shall see. 


It all sounds great. But oh, June 
Mathis ! 


We wish you hadn’t let George do it! 


Making Pictures 1n France 


—From page j4 


which is humanly possible and ap- 
pealing. 

In the cast are Harry Baur of the 
Odeon, Mary Marquet of the Comedie 
Francaise, Lily Dameta of the Casino 
de Paris, and Georges Melchoir, the 
light-haired movie heart champion of 


France. The director, who is also the 
author of the story, lays its scenes in 
old Montmartre, around the familiar 
Place Pigalle, Place Blanche, and up 
the hill in a quarter practically un- 
known and unheard of by the average 
American tourist. 
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Battle Ground of Drama—From page 43 


esting. It was the wicked King of 
Spain intent upon seducing her who 
furnishes the drama of the piece. 


A eve producers, learning from ex- 
perience, that a heroine can be made 
appealing and effective chiefly by show- 
ing her at grips with Evil, and that a 
movie depends almost entirely for its 
moral success upon the extent of 
diabolerie overcome, have extended 
themselves in the inventions of villainy. 
The public watching an abandoned 
wretch endeavoring to rape a golden 
haired girl in an isolated log cabin 
knows the heroine will not be raped. 
The hero will arrive on a dog sled, a 
bolt of lightning will intervene or a 
regiment of U. S. Marines will sud- 
denly materialize. 


ae Christie is not a Moral Drama. 
The result is that, despite its central 
character being a prostitute, there are 
no sex scenes in the picture. There 
are no scenes in which the libido of the 
spectators is stirred by wrestling 
matches between a villain intent upon 
a seduction and a trapped heroine. The 
drama of Anna Christie is contained in 
the character of Anna herself and her 
conflict as a human being with the 
morality of others. The drama of such 
a film as The Lights of Broadway is 
contained in the conflict of a Moral 
Symbol—the heroine—with the human- 
ness (evil) of others. 


he movies, concerning themselves 
almost entirely with the triumph of 
Morality, have revealed to the world an 
orgie of kissings, huggings, and at- 
tempted rapes the like of which has 
never been known in any art or semi- 
art form of any other civilization. The 
movie producers observe only one law. 
This is the law of the Virtuous Finish. 
The citizen, reveling in the attempts at 


New Screen 


It concerns a little Apache by-product 
of Montmartre, a gamin who dresses as 
a boy and is known throughout under- 
world Paris for her thievery as “the 
humming bird.” An American news- 
paper man comes to love her—but along 
comes the world war, with plenty of old 
shots from 1914-16 news reels. The 
American joins the foreign legion and 
Toinette marshals the wolves of Mont- 
martre to the colors. Then she is arrested 
for her old thefts and sent to prison but 
she escapes during a Zep raid in time to 
visit the bedside of her wounded—and 


seduction portrayed on the film, must 
be shown that, regardless how fate, 
locality and opportunity conspire to 
assist the Villain, something will always 
happen to defeat his low sexual pur- 
pose—be it only the pealing of church 
bells in a neighboring prayer house. 
The citizen desires this assurance be- 
cause, in a way, it vindicates his 
abstinence from villainy. 


y\ OMEN of course have the best of 
it as movie spectators. They can 
vicariously identify themselves with the 
heroine and enjoy the thrill of illicit 
overtures during the five reels as well 
as the thrill of romantic victory in the 
sixth reel. 


hs you will keep track of the scenes 
you are shown in the movie plays you 
will find that two-thirds of them are, 
theoretically, lewd. Were the heroine 
involved a human being, whose emo- 
tions and attitudes were not dictated 
by a moralistic plot, these scenes would 
be downright “obscene.’ The un- 
reality of the heroine minimizes the 
realism of the attempted “love crimes” 
in which she figures. 


ale movie industry today is, aestheti- 
cally, as degenerate as the novels of 
Laura Jean Libby or Elinor Glyn. The 
average movie plot is based upon the 
vicissitudes of virginity. The public 
discussion of female virginity, which 
preoccupies the moralist, is an intensely 
more sexual stimulus than the public 
discussion ‘of prostitution or sexual 
promiscuity. Write your own psycho- 
logical caption. If I were to draw a 
cartoon of the movie heroine I would 
draw a picture of a pretty girl with 
her head buried in the ground offering 
the rest of her person as the battlefield 
of drama. 


Plays—r vom page 58 


apparently dying—hero. He is restored 
to health and everything seems rosy when 
the chief of the Paris detectives enters. 
Must Toinette go back to prison? No, 
indeed. France has forgiven her. Didn’t 
she march the wolves to Flanders fields? 
Fade-out! 

Director Sidney Olcott has told the 
story with considerable glamor and 
much fidelity to detail. (This Olcott, by 
the way, has hit his stride this past year.) 
And yet there are glaring slips. As for 
instance, the way the chief detective, on 
visiting the American’s apartment in the 
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The CHE Bice of this 
Rouge Protects the Skin 


PERT Rouge has a light fluffy 
cream base which is instantly ab- 
sorbed by the skin, thus protecting 1t 
against the formation of enlarged 
pores. 

And Pert lasts! Its becoming, natural 
rosiness remains until you remove it your- 
self with cold cream or soap and water. 


Wind, warmth or even constant powder- 
ing do not affect it. 


At Last—a Pert Waterproof Lipstick 


to match your Pert Rouge. Made with 
wholesome oil of sweet almonds. 
Rouge and Lipstick obtainable at drug 
or department stores or by mail. 75c each. 
Send a dime today for a generous sample of 
PERT. For another dime, you will recewe a 
sample of WINX, for darkening the lashes. 
Enclose coins. 


ROSS COMPANY 
243-CG West 17th Street New York 
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SPECIAL OFFER 
° 

Beautiful La Dora Pearls 
Solid Gold, Diamond Clasp, only 8 3 
(Regular Retail List Price $15.00 4. 

A sensational slash in price now makes it possible 
for every woman and girl to wear a strand of lovely 
La Dora Pearls. These synthetic Gems are the proud 


product of France — where the art of creating inde- 
structible pearls has been mastered. 


AN IDEAL GIFT 


that will delight any woman or girl. As a reproduction 
of the Oriental Pearl—the La Dora Pearl is perfection 
itself. They possess all the charm, all the soft, delicate 
colors and iridescence of true deep-sea pearls. The pass- 
ing of years never lessenstheir glorious beauty. Guar- 
anteed not to break, crack, peel or discolor. 
Money Back Guaranteé 
Perhaps never again will such a money saving chance 
be offered you. Just imagine getting a wonderful 24-inch 
strand of perfectly matched and graduated pearls with 
solid white gold clasp set with genuine chip diamond, 
in a beautiful sill lined gift case at the unbelievable 
price of $4.83. You do not risk a penny. Our guarantee 
protects you absolutely, Upon receipt of Necklace, if 
you are not perfectly delighted, we will refund your 
money instantly. Send us your order and remittance of 
only $4.83 at once and in a few days you will receive 
an exquisite La Dora Pearl Necklace that you will al- 
ways be proud of, If you desire, we will send C.O.D., 
ou to pay postman $4.83, plus 15c charges, upon de- 
ivery. Thisis a rare opportunity. Order now. 


WILLIAMS & CO., 4750-08 Sheridan Road CHICAGO 
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early morning before the war, asks to be 
introduced to Toinette. This seems to 
me to be hardly in the true spirit of Paris. 
And I could get along with a few less clips 
of old news reels. 

The Humming Bird will be a popular 
picture. Yet Miss Swanson’s Toinette | 
is not as good as her Zaza by a long shot. 
She frequently strives for a Kiki abandon 
and an Apache hardness with palpable 


W. S. COOPER, 
| of Ohio, who 
‘finds it easy to} 


1A.B.SPENCER, 
| an insurance 
man who repre- 


J. R. HEAD, of 
Kansas, wholives 


Will You Give Me a Chance 


months’ spare 


earn over $500 # 
month selling 
Comer All- 
Weather Coats. 


time. 


to Pay You 5100 a Week? 


WANT to make you a special new offer 
whereby you can earn from $100 to 
$1,000 a month cash. And I am going 
to tell you how to get started immedi- 
ately without waiting or delay. 


You can be your own boss. You can work 
just as many hours a day as you please. 
You can start when you want to and quit 
when you want to. You don’t need ex- 
perience and you get 
your money in cash 
every day when you 
earn it. 


These Are Facts 


Does that sound too 
good to be true? If it 
does, then let me tell 
you what J. R. Head 
did in a-small town 
in Kansas. Head lives 
in a town of 631 people. He was sick, broke, 
out of a job. He accepted my offer. I gave 
him the same chance I am now offering you. 
At this new work he has made as high as 
$69.50 for one day’s work. 


If that isn’t enough, then let me tell you 
about E. A. Sweet, of Michigan. He was 
an electrical engineer and didn’t know any- 
thing about selling. In his first month’s 
spare time he earned $243. Inside of -six 
months he was making between $800 and 
$1,200 a month. 


W. J. McCrary is another man I want to 
tell you about: His regular job paid him 
$2.00 a day, but this wonderful new work 
has enabled him to make $9,000 a year. 
Yes, and right this very minute you are 
being offered the same proposition that 


e 
Bue CAR 


has made these men so successful. Do 
you want it? Do you want to earn $40.00 
a day? 


A Clean, High-grade Dignified Business — 


Have you ever heard of Comer All-Weather 
Coats? They are advertised in leading 
magazines. Think of a single coat that 
can be worn all year round. A good-looking, 
stylish coat that’s good for summer or 
winter—that keeps out wind, rain or snow, 
a coat that everybody should have, made of 
fine materials for men, women and children, 
and sells for less than the price of an 
ordinary coat. Now, Comer Coats are not 
sold in stores. All our orders come through 
our own representatives. Within the next 
few months we will pay our representatives 
more than three hundred thousand dollars 
for sending us orders. 


And now I am offering you the chance to 


become our representative in your territory ~ 


and get your share of that money. All 
you do is take orders. We do the rest. 
We deliver. We collect and you get 
your money the same day you take the 
order. 


You can see how simple it is. We furnish 
you with a complete outfit and tell you how 
to get the business in your territory. We 
help you to get started. If you send us 
: only four average or- 
ders a day, which you 
can get in an hour or so 
FREE in the evening, you will 
make $100 a week. 

N addition to your 

big earnings we 
offer you a Buick 
Touring Car without 


Maybe YouAre Worth 
$1,000 a Month 
a cent of cost, that 


Well, here is your 
chance to find out, for 
this is the same propo- 
sition that enabled 


George Garon to make a clear profit of 
$40.00 in his first day’s work—the same 
proposition that gave R. W. Krieger $20.00 
net profit in a half hour. It is the same 
opportunity that gave A. B. Spencer $625 
cash for one month’s spare time. 


T need 500 men and women and I need them right 
away. If you mail the coupon at the bottom of this 
ad I will show you the easiest, quickest, simplest plan 
for making money that you ever heardof. I will send 
you a complete outfit. I will send you a beautiful 
style book and samples of cloth. I will tell you where 
to go and what to say, and how to succeed. Inside of 
thirty days you can have hundreds of dollars in cash. 
All you need do today is write your name down below. 
cut out the coupon and mail it to me at once. You 
take no risk, you invest no money and this may be 
the one outstanding opportunity of your life to earn 
more money than you ever thought possible. - 


Find Out NOW! 


Remember, it doesn’t cost you a penny. You don’t 
agree to anything and you will have a chance without 
waiting—without delay and without investment—to 
go right out and make big money. Doit. Don’t wait. 
Mail the coupon now. 


you can use to help 
you in developing this 
great business. Mail 
the coupon NOW. 


C. E. COMER 


THE COMER MFG. CO. 
Dept. 16-LSB DAYTON, OHIO 


Just Mail This Now ! 
THE COMER MANUFACTURING co. 


| 
Dept. 16-LSB, Dayton, Ohio : 
l 
| 


| Please send me, without expense or obligation, your 
| special proposition, together with complete outfit 

and instructions, so I can begin at once to earn 
| money, also get a Buick Touring car. 


effort. And she frequently overdoes both. 
Yet the very unrestraint of Miss Swanson 
has suddenly given her a new public 
interest. Our screen is wrapped in 
repression—but Gloria has kicked loose 
from it with a vengeance. Now and 
then she may achieve a lot of bad acting 
but she has hit the popular appeal. So 
there you are! Edward Burns isn’t much 
of a hero and the rest of the cast is indiffer- 
ent—but Gloria is all over the place, so 
who cares? 


Where Pan is Making Last Stand _ 


ae DE MILLE adapted Julian 
Street’s Rita Coventry into Don’t Call It 
Love and the result is passably enter- 
taining, although little more. Mr. Street 
satirized the idiosyncrasies of the opera 
world and its passionate indiscretions, 
where the God Pan is making his last 
stand before the inroads of the Hayses 
and the Landises. adult 

Rita, the diva, is momentarily inter- 
ested in Richard Parrish. She goes away 
clandestinely: (if the word can be applied 
to a notable trailed by an army of report- 
ers and cameramen) to Atlantic City 
with him—and the adventure might have 
turned out disastrously did not her fancy 
suddenly turn to a young piano tuner. 
Mr. De Mille has endeavored to treat all 
this lightly and amusingly but his touch 
is as heavy as a concert grand at times. 
His opera folk do not appear very authen- 
tic to me, but I do not pretend to know, 
my field of acquaintance in the music 
field being entirely limited to a zither 
player. Still, I have my doubts about 
Nita Naldi’s as a Farrar. The other 
combatants, Jack Holt as Parrish’ and 
Agnes Ayres as the homey little gal who 
really loves him, did not intrigue me. 
Don’t Call It Love is one of those screen- 
plays to see if you haven’t anything else 
to do with your evening. 


Effective—But Full of Holes 


cee THE DARK is a momentarily 
effective melodrama if you do not ques- 
tion events as they appear. But when 
you look back over the preceding I 
am pretty sure you will find this screen- 
play, built upon a Boston Blackie story 
by Jack Boyle, to have as many holes as 
a Swiss cheese. 

It is full of gats, crooks, most of whom 
want to go straight, and detectives and 
stool-pigeons who try to prevent ‘em. 
Then there is a kindly grey haired widow 
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of a jail-bird who died in prison, she 
keeps open house for secona story men 
and gives them all nice, motherly advice. 


Imagine a half dozen yeggs gathered in a 
semi-circle around the widow, listening to | 


a bedtime story! Her daughter is in a 
fmishing school, oblivious to her papa’s 
reputation and fate. But. of course, 
police prevent the girl going on with her 
illusions. She gets tossed out oi the afore- 
mentioned finishing school but ultimately 
marries a famous crook, no other than 
Boston Blackie, who reforms, oi course. 

Colleen Moore is the girl and a bit 
better than in Flaming Youth. But 


the | 


) 


a 


Forrest Stanley makes Boston Blackie | 
strongly resemble the gentry standing | 


outside the Lambs’ Club on a warm 


Summer aiternoon. 


Rupert Hughes at His Worst 


| Ee is Rupert Hughes at his worst— | 


which is considerable. 
to show how the divorce laws of our 
various states are wholly difierent. so 
that a person may be divorced in one and 
yet still married in another. His num- 


Hughes starts out 


erous characters have an assortment of | 


matrimonial tangles, until Mr Hughes 
- solves his great problem by having the 
villain. played by Lew Cody tossed some 
two hundred feet in midair by an annoyed 
geyser. But I exploded before the geyser 
did—and never did see this event. 
reported to me to be very exciting. 

In the company you will find practically 
the whole Bex Hur cast, from George 
Walsh, he of the spiritual eyes. to Carmel 
Myers. 
practice working together—or something 
Anyway, the whole Ben-Hur cast is in 
Reno except the horses. 


Their Characters 
—From page 51 


company any more. There is obvious 
in her heavy-lidded eyes, her curved lips, 
her high-arched nose and her strong jaw, a 
deep-rooted love for the sacred things of 
life. 


Perhaps they were giving them | 


I called at her home to tell her of my | 


conclusions. When I saw 
there—her six feet two of magnificent 
womanhood attired in a flowered cretonne 
apron—l knew that I was the man who 
was to teach Maude Murgatroyd the 
lesson of real life and love. 

“Miss Murgatroyd,” I said as gently as 
possible, ““Not for you the leopard skins, 
nor the divan scenes. You are just a real, 
good, womanly woman, with all the 
instincts of such. Come with me and I 
will show you life as it is.” 

Miss Murgatroyd smiled at me—a slow 
cryptic smile. Then she took me by the 
collar and opened the door. “It’s only 
three flights,” she said before she threw 
me down. 


her standing | 


Asp 


SAY “BAYER” when you buy- Lomwine 


Unless you see the “Bayer Cross” on tablets you are 
not getting the genuine Bayer Aspirin proved safe 
by millions and prescribed by physicians 23 years for 


Colds 


Headache 


Toothache Rheumatism 
Neuritis Lumbago 
Neuralgia Pain, Pain 


Accept only “Bayer” package which contains proven directions. 


Handy “Bayer” boxes of 12 tablets—Also bottles of 24 and 100—Druggists. 
Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 
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\o3 Je OPERA VOICE 
a ANCE ARTS 

PHOTOPLAY SINGING 
43 WEST 72£2ST NEW YORK 
The astonishing success of Alviene Graduates is due 
tO masterful instruction, and the stage experience 
aflorded students at the Alviene Art Theatre, plus 
an eminent faculty, headed by Mr. Alviene (him- 
Self), the famous producer of Celebrated Artists, 
Kellerman, Joseph Santley, Taylor Holmes, Dolly 
Sisters. Mary Miles Minter, Harry Pileer, Laurette 
Taylor. Fred and Adele Astair, Mary Nash, Eleanor 
Painter, Florence Nash. Mabel Ballin and others. 
Write Secretary Suite No. 4. stating study desired. 


RE YOU GROPING 


Let Me 
Tel! You, 
FREE! 


success in al] undertak 
cated ihesueb Astrology, 


the worlc 


EARN MONEY 


AT HOME 


OU can make $15 to $60 weekly in your spare 
time writing show cards. 


No canvassing 

or soliciting. We instruct you by our new 

simple Directograph System, supply you with 

work and pay you cash each week. ‘rite 

today for full particulars and free booklet. 
WEST-ANGUS SHOW CARD SERVICE LIMITED 

AuthorizedCapital $1,25¢C,000.00 
169 Colborne Building Toronto, Can. 
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IN DARKNESS 


Would you like to know under which Zodiac 
Sizn you were horn and what significance it has 
in shaping 
Your cpportunities in life, future prospects, 
happiness in marriage, 


the destiny of your life? 


your friends, enemies, 
and many other vital questions, are indi- 
the most ancient and interesting science of 


I hav e made Astrology my life’s work and offer to all readers of 


this p 
Zodiac Sign under which you were born. 

If you will send your exact name. address and exact date of birth 
in your own handwriting. your astrological interpretation will be sent 
to you in plain envelope, securelv sealed and post tpaid. A great sur- 


prise awaits you. 


postage. 


TARA STUDIO 1133 Broadway - 


paper the most interesting astrclogical interpretations of the 


Enclose 12 cents te cover cost of this notice and 
Address me personaliy—DHASSI 


Desk 2C - NEW YORK 
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Reduced 53 Lbs. 


in 9 Weeks 


Mrs. Bayliss Went From 
191 Lbs. to 138 With- 
out Hardship 
“T never dreamed you could do 
it, Mr. Wallace,” wrote this 
well known young matron of 
Philadelphia’s social elect. 
Wallace records brought a _re- 
duction of more than fifty 
pounds in a few weeks! But 

read her own story: 

“Here I am, back to 138 Ibs. 
after my avoirdupois had 
hovered around the impossible 
two hundred mark! Your per- 
fectly wonderful music move 
ments—nothing else —did it. 
You have reduced my weight 
from 191 to 138, and lightened 
my heart as no one can know 
who has not had activities and 
enjoyments curtailed for years 
—and suddenly restored. 

“Thanks to Wallace, I can 
now wear the styles I want to. 
Because I once laughed at the 
idea of ‘getting thin to music’ 
T offer in humble apology this 
letter, my photograph and per- 
mission to publish them. 

Very sincerely yours, 
Jessica Penrose Bayliss,”’ 
Bryn Mawr, Penna. 


First Reducing Lesson 
Record and All! 


It’s so easy to make your figure what it should be, 


and keep it that way—if you let Wallace show you 
how. Scores have done what Mrs. Bayliss did, some 


took off 60, 70, even 80]bs. If only twelve or fifteen 
pounds too heavy, there is still less excuse for not 
looking and feeling your best. 

Wallace reducing records reduce zaturally. No 
fasting, fatiguing methods to leave you with that 

‘reduced’’ look. Why not try this remarkable method 
—Sree! You'll feel better, look better azd lose weight 
Unless you do, go no further, nor pay Wallace a 
penny. Can any woman suffering from overweight 
decline such an invitation? 

Write Dept. 339 for Complete Trial Lesson 

WALLACE, 630 South Wabash Avenue. Chicago 


FRONTIER we! 


FAMOUS SIDE yee 
SWING an 


“sh —_ 1924 model, blue steel, 
6 -shot famous Frontier 
Special, swing-out hand-ejector 
revolver with 5-inch barrel. Im- 
ported from Spain, the equal of 
“any $35 model, and Specially priced 
for limited time to add new customers. 
LOW PRICE SPECIALin32, 32-20, 
or 38 cal.,our No.35A . - $12.65. 
U EXTRA SPECIAL our No. 260A lest 1924 
model of blue steel. Each revolver has passed strict 
Government test. 32-cal.-6-shot . $14.95 
32-20 or 38 cal.-6-shot $15.45 


20-SHOT “PANTHER” 
RAPID FIRE eerie 


[ted quantity of brand new, 32 cal. 45 
‘Panthers.”? 10shots with extra maga- 
zine making 20 rapid fire shots. Spectalat 
Above guns all shoot any standard American s8= 
PAY POSTMAN ON DELIVERY plus postage, 
Money back promptly if not satisfied. 
SONSUMERS CO., Dept.B 24 1265 Broadway, N.We 


Bring gs This 


Genuine 


DIAMOND 


Wasy for you to own this beauti- 
ful ring or give it as a present. 
Simply send $1 to us today. 
10 DAYS’ FREE TRIAL 
Wear ring 10 days and if you 
don’t agree it is an amazing bar- 
gain, return it and we will re- 
fund your money. If satisfied, 
pay $la ue gual $32. aby is eM “ise: 
ea 0} amonds, al 
FREE avid 310 to $1000. All on 
long credit. Wonderful values. 
Est. 1890 Address Dept. 436 


arn Bros.Co. 


f WF pine white, 
perfect cut gen~ 
une jamond, 
is kt. white gold 
hand engraved an 


pierced mounting. 
Rare Beauty. 


Only 
$32-0 
S Y 
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of ror Aguacate Street, Havana, Cuba, 
named: The Darling of Riches, The 
Shriek of Araby, Don’t Marry for Money, 
Frivolous Wives, Lying Lips, Adam’s Rib, 
Stanley in Africa, Puchunguita, The Dark 
Secret, and The Cheat. Some of these are 
unknown to America. 


Partisan Star Admirers 


Sie of the voters became very parti- 
san, casting ten votes for pictures of their 
favorites. Gloria Swanson and Richard 
Barthelmess recetved a number in this 
fashion. Rosaly Hunter, of 19 Belleview 
Avenue, Ossining, N. Y., for instance, 
voted for The Bright Shawl, The Fighting 
Blade, Way Down East. Fury, Tol’able 
David, Broken Blossoms, The Bond Boy, 
The Covered Wagon, The Prisoner of 
Zenda and Scaramouche. 


Flappers in the 


spoke to the star except to order another 
cocktail. When seven o’clock came, she 
asked if she might remain to dinner. 
And, after borrowing the star’s limousine, 
she simply announced that she wanted to 
play a part in her next picture and de- 
parted, without thanks. 


Spelling Games for Stars 


Dee star—or rather a young 
actress who can’t see why she isn’t 
starred—told me that she had joineda 
reading club. “We get together once a 
week,” she said, and ‘“‘choose words out of 
the dictionary. Anyone who doesn’t know 
the meaning of a word is fined ten points. 
We play for a quarter of a cent a point.” 

The club broke up when one of the 


girls’ mothers complained that her 
daughter lost too much in gambling. 
An ambitious newcomer took the 


money she had saved from a lucrative 
engagement in a big picture and decided 
to have her portrait painted. 

The portrait was painted and the hope- 
ful artist sent it around to her. 

The actress sent it back with an 
indignant letter saying that she had been 
grossly cheated. The paint was spread 
on with miserly thinness and she had 
paid enough to get plenty of paint. 
Either the artist must put on a couple of 
extra coats or lose his money. 


Doubted Jeritza’s Film Possibilities 


A; a luncheon, a star from the Coast 
told me that she had been to the opera to 


-hear Marie Jeritza. 


SCK 


Ten Best Pictures—From page 4 


HENLAND 


Inez Wallace, of The Cleveland Plain- 
Dealer, selected the following ten: The 
Birth of a Nation, The Four Horsemen, 
Orphans of the Storm, Passion, Cabiria, 
The Miracle Man, The Covered Wagon, The 
Green Goddess, The Kid and The Gold 
Diggers. 

Ivy Dayrell of The View, Lower Road, 
Shoreham-by-Sea, Sussex, England, 

named: The Birth of a Nation, Orphans 
of the Storm, Intolerance, The Four Horse- 
men, Robin Hood, Smilin’ t through, The 
Covered Wagon, N anook of the North, 
50,000 Miles with The Prince of Wales 
and Dr. Jekyl and Mr. Hyde. 

In many instances, the selections of 
ten represented the composite choice of 
a whole family. This was, for instance, 
the case of the vote cast by the Alva 
Ulrichs of Somers, Mont. Here Mr. and 
Mrs. Ulrich and their three children 
made out an excellent selection. 


Concrete—From page 69 


‘I don’t see why they make such a fuss 
of her,’’ she complained, “why, she 
wouldn’t film well at all. And, anyaey, 
she is a German or something.” 

Nor do the feminine flappers supply, alll 
the solid concrete in the world. A certain 
male flapper, upon coming to New York, 
was asked to speak at a dinner. A few 
days before the dinner another movie 
scandal had broken in Hollywood and the 
fiont pages of the New York newspapezs 
were shrieking with glad tidings. 

Naturally the star felt called upon to 
defend the old home town and so he 
spoke as follows: 

“T don’t see why the New York news- 
papers make such a fuss over the shootings 
in Hollywood. Why out there, we think 
nothing of a murder!” 


Joys of Being an Interviewer 


Gee there is always the classic 
remark of Mildred Harris who, upon 
parting from Chaplin, complained that 
he used to read a book all the time. And 
there is also the story of the girl who was 
so dumb that she thought the senators 
kept their liquor locked in the President’s 
cabinet. 

It is great to meet the stars face to Pe 
and hear them say things and do things 
that you wouldn’t have believed possible. 
It is lovely to sit through an interview 
with an ingenue who persists in denying 
that the man who came in with a latch 
key and flung his brown derby on the 
hat-rack is her husband; who blithely 
claims she never has been married ard 
neve: wants to be; and who pathetically 


‘a V-E-N-F-I-L-A-T-E-D i 
Sanitary 
Bloomers 


Made of all rub-§ 

ber, light, yet dur- 
able. No threads, 
netting, tapes or but- 
tons. Easily cleaned in 
Warm water. 
If your dealer cannot 
supply you, send $1.25 
and waist measure- 
ment. 


Rubberized Sheeting & Speciality Co. 
Dept. S. 221 Fourth Avenue, New York 


SUPER ‘‘32’’ = aN 


PoLicE — os) 
AUTOMATIC = 


15 shot super auto- 
Matic like those used by 
German military 


officers. Extra magazine free. Never be- 


fore this was any 15-shot 32-Cal 
Automatic offered at this price...... $8.95 | 
World‘s Famous Lugéer, 30 Cal................ 17.25 | 
Top Break Revolver, 32 or 38 Cal....... Special 7.95 | 
——————— Satisfaction | 
Guaranteed | 


Money, 
Pay Postman Our 
Price, Plus Postage 


All Brand-New Guns, Use 
Standard Ammunition. 


.75 Pocket Automatic 


56 —= For dependable construction 
. and smoothness of action this 
7-shot, 25-cal. auto- $6 75 
matic cannot be beat. = 
WATTS TRADING CO. 
11 Warren St., Dept. 334, New York City 


TURN VOUR TALENT INTO PIONEY 


Stories Wanted 4y Producers 


WRITE FOR THE MOVIES 
F 


A VALUABLE MONEY-MAKING FIELD 
Try it! Mail us Stories or Ideas, in any form, at 
once for free examination, criticism and advice. 
We give honest services to amateurs who would 
. convert their thoughts into dollars. No experience 2% 
necessary. Free booklet sent on request. 


CONTINENTAL PHOTOPLAY STUDIOS 


154 Nassau St., New York 
Suite 1112-14 Dept. B 


CHINESE PEACOCK RING 
Just what you want to draw atten- 
tion to a pretty hand. Fashion 
calls for Oriental rings, particularly 
Peacock Designs. The loveliest 
creation of the silversmith’s art. 
Sterling silver, 19 emeralds and 
sapphires, only $2. Gold plated on 
silver, $2.75. C.O.D. orders, 15c, 
Send ring size (tie string 


direct from 
ORIENT EXCHANGE 
Import Dept. X-2 
21 Park Row, New York 


= 
7s Print Your Own 
cards, circulars, labels, tags, menus 
g) book, paper. Press $12. Larger 335. Job 
was} =Press$l5Vup. CUTS EXPENSEIN HALF. 
Ss SMALL OUTLAY. Pays for 
itself in short time. Will last 
; foryears. Easy to use, printed 
rules sent. Print for others, 
BIG PROFIT. Write factory 
TODAY for press catalog, 
TYPE, cards, paper,envelopes. 


THEPRESS CO.,D-63, Meriden, Conn. 


Only $2.00 down and 31.00 

per week for this platinum 
fin., finesthand pierced ARTEX 
ring with two ench cut blue 
sapphires on sides. Guaranteed 
full 1 Ct. perfect cut stone of blue 
white diamond radiance and beau- 
ty. For a flawless diamond of this 
cut and size, you would pay, else- 
re, upwards of $150. Our 
ecial price only $12.00—and ten 
for yours now. State whether 
Our guar- 


where. 


Weeks to pay it. Send. or 
ies’ or gents’ desired, giving finger size. 

antee protects you. 

ARTEX CO.,Dept. 62 1133 B’way., N. Y. City, N.Y- 


inquires if you, too, do not believe that 
marriage is a detriment to a career— 
when it is made public. 

It is also wonderful to welcome a West 
Coast star on her first visit to New York. 
It is marvellous to see her in her suite at 
the Ritz explaining to a group of weather- 
beaten Manhattan reporters that she is 
asleep at half-past nine every night at 
home and that she is absolutely be- 
wildered by New York’s habit of going to 
the theatre every night. 

In the exchange of tourists between the 
East and the West, the Eastern greenhorn 
who tries to eat olives off the tree is fully 
matched by the bunches of movie queens 
who, upon pulling out of Grand Central 
Station, tell the world that they wouldn’t 
live in New York if you gave them the 
place. 

Think they wouldn’t? 


Dramaland 
—From page 65 


most enthusiastic admirers. Of course, 
it is more soundly satisfactory to listen 
to a man like Shaw boring one than it is 
to listen to the average Broadway play- 
wright interesting one, but there are 
limits. And the venerable G. Bernard in 
late years does not seem to appreciate 
the fact. After he has convinced you of 
something, and beyond dispute; he 
promptly buttonholes you all over again 
and tries to make sure that vou have 
not changed your mind in the moment 
he has paused for breath. Further- 
more, we are all beginning to get a 
trifle tired of the jokes on England and 
the English that the old boy is so proud 
of. He has worn them out; they are 
today about as novel as Joe Jackson’s 
bicycle act. His play is worth seeing, 
but I promise you that, if you are not 
given to affectation, it will pretty well 
tucker you out before its final curtain 
comes down. 

I hear that the Theatre Guild has 
improved its production of the play 
since the opening night. It needed to. 
On that night, it moved with all the 
graceful alacrity of an Elks’ funeral 
cortege. 


IY 


Maare. by Rafael Orbera, is a 
Spanish opus that is guaranteed to put 
you to sleep by nine-thirty. -It is one 
of those Castillian nonesuches full of 
passionate actors dressed up like an 
oid beer-garden ‘““Bohemian Girl” opera 
troupe. The stage is full of Damiens, 
Faustinas, Sanchos, Franciscos and 
Marcianas who are bursting with emo- 
tion and who take it out in black looks 
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BANISH GREY HAIR 


| Wm. J. Brandt’s 
Liquid 


EAU DE 
HENNA 


Hair Color 


Restorer 


covers the grey, and restores the color to grey, 
faded, bleached, or streaky hair, leaving it Soft, 
Glossy and Natural. Saas 
Works so well no one will know the color has 
been restored. Covers ALL the grey; covers ANY 
grey, no matter how stubborn or how caused. 
Does not interfere with permanent waving. 
Eau de Henna is two liquids, one application. 
It colors at once. No mess. No pack. Does 
not shade off reddish as with many powdered hennas 


Anyone Can Put It On. 


No experience necessary. Will not rub off. Not 
affected by sea bathing, sun, shampooing, or per- 
manent waving. Will withstand tropical climates. 


Wonderful For Touching Up 


You can put it on just where it is needed. Can 
be used where powdered henna dyes have been 
used. The shades blend in beautifully. Can be 
used over other hair dyes or restorers. Directions 
in English and Spanish. 

Eau de Henna comes in colors: Black, dark 
brown, medium brown, light brown, drab, blond, 
auburn. Price postpaid $2.50 or C. O. D. $2.60. 

Order through your Druggist, Department 
Store or Beauty Parlor, or direct from us. 


HAIR SPECIALTY CO. 
Dept. O, 112 East 23rd St., New York 


Men as well as women can use Eau de Henna § 
to advantage. 


LEARN : 
Movie Acting! 


A fascinating profession that pays big. Would you 
like to know if you are adapted to this work? Send 
10c for our Twelve-Hour Talent-Tester or Key 
to Movie Acting Aptitude, and find whether or 
not you are suited to take up Movie Acting. A 
novel, instructive and valuable work. Send dime 
or stamps today. A large, interesting, illustrated 


Booklet on Movie Acting included FREE. 
Jackson, Mich. 


FILM BUREAU Station 5 


HE. -— 
| = Only $G2> for this $20 value 
White Gold Wrist Watch 


25 year 14K white gold-filled case, richly engraved, 
Jatest Tonneau shape, sapphire crown, gros-grain rib- 
bon with white gold-filled clasp. 6 jewel movement. §f 
An excellent timekeeper. Comes in beautiful velvet 
and silk-lined case. 


AN IDEAL GIFT 


that will make any girl or woman happy. We specialize 
in this watch exclusively and are in a position to offer 
it at a price lower than the usual wholesale price. If 
after receiving and examining this watch, you do not 
consider it equal to any watch priced up to $20.00 by 
jewelers, send it back—we will promptlyrefund amount 
paid. If you desire we will ship C. O. D., yon to pay 
postman $6.25 plus 18c charges on delivery. Order now. 


Williams Co., 4750- 84N. Sheridan Road, Chicago 
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HEALTH sy RULE 


Only since the science of nutrition has been founded on 
biological tests, within the last seven years, have results 
been definite. Dr. E. V. McCollum, Professor of Chem- 
ical Hygiene, Johns Hopkins University, wrote in 1919, 
“Animal experimentation has outstripped chemistry in 
its yield of practical results.” Again, in 1923, ‘It seems 
certain that a new era in nutrition investigations is at 
hand.’ Biological tests have revolutionized treatment 
of the sick wherever understood. 


Paralyzed—Same hen 17 days later 


WRONG FEEDING 


RIGHT FEEDING 


Eas 


Food--to--Animal Tests 


Hens, pigeons, rats, cows have been fed wrongly to 
produce paralysis, blindness, etc., and have recovered by 
being fed the deficient elements. Descriptive bulletins 
are published by State Experimental Stations 


Food--to--Prisoner Tests 


For instance, some convicts at Mississippi State Pen- 
itentiary were fed wrongly proportioned meals to produce 
pellagra and afterwards directed to supply deficient ele- 
ments to restore health. For details send 20 cents, 
Government Printing Office, Washington, D. C., for 
bulletin No. 120, Hyg. Lab., Wash. Also contains tests 
on hens. 


Medical Methods Changed 


r Pellagra was previously sup- 
Replenishment posed due to a germ. See 


definition in Webster’s dictionary, previous editions. 
Now pellagra is proved by these experiments to be a 
“‘deficiency’’ disease, due to deficiency of certain essential 
elements of nutrition. Similarly other diseases will be 
traced in public experiments, because replenishment of 
elements is the one essential law of living. 

i Results recorded in the past 
Only One Disease 20 years, in the course of 
instructing over 6,000 pupils, who had been suffering 
from all varieties of disease, prove that the root of every 
disease (excluding foreign matter and injury) is the 
ACCUMULATED, RETAINED WASTE PRODUCTS 
which seep into tissues and organs from wrongly pro- 
portioned feeding, preventing nourishment from flowing 
freely through the blood to all the nerves, resulting in 
uncontrolled conditions, deformities, disfigurements, e.g., 
paralysis, blindness, tumor, goitre, catarrh, eczema, etc. 

Wrongly proportioned feeding has invariably tended to 
increase and reproduce the symptoms of the pupils’ 
diseases. Rightly proportioned feeding has invariably 
tended to decrease and remove them. Evidence has been 
coming daily for years from pupils who have removed all 
trace of disease BY RIGPT FEEDING, i.e., REPLEN- 
ISHMENT. 

Germs, like maggotsat »uzzards, are only scavengers. 
Serums, salves, and som’ nes surgery are Suppressive, 
so that waste products: & outlet along other channels 
and nerves, producing owner diseases. 


Right Feeding SS BRAIN & NERVES 
Removes Disease \ 


When the_ congestion . 
(MUCUS, PUS, ABSCESS, 
LIME IN JOINTS, GALL 
STONES, BLOOD CLOT, 
FOREIGN MATTER, Etc.) 
has been dissolved or dis- 
integrated through influence : 
of suitable proportions of solvent*fruits, nerve-nourishing 
foods, etc., there is no more disease. 

nergy, either mental or muscular, can be generated 
AT WILL from suitable brain-nourishing or muscle- 
nourishing meals. 

A knowledge of chemistry is NOT required. 
6.090 pupils. 
cents. 


BRINKLER SCHOOL OF EATING 
Dep. 7-C 131 West 72nd St., New York City 


Over 
Results certified. Educational booklet 10 


Most Rupa 
ful offer ever made! 
Send a dollar TO-DAY! No 
bother! No delay! Beautiful 
cluster 7 fiery brilliant blue- 
white diamonds, platinum 
set comes at once for 30 
DAYS’ FREE TRIAL. See oe 
yourself that it locks exactly 
like a big solit:i-c. Try to buy 
it anywhere at cvr price. 
If satisfied, p-y only $4.57 
monthly-price $46.75. Otber- 
wise return and we’ll refund 
your dollar. Rush your dollar 
TO-DAY! 
FREE CATALOG--of other 
wonderful yalues. Diamonds, 


PAY-AS-YOU-PLEASEI 
Address Dept. 


OF Bale & Co. % 


21-23 MaidenLane NewYork , 


while someone plays a guitar softly in 
the wings. With a few notable excep- 
tions, the average modern Spanish play 
is about as exciting as a debate between 
two deaf mutes. There is to it some- 
thing as recalcitrantly humorous as a 
Sardou drama played by a company of 
child actors. With all the good plays in 


the world, it seems as foolish to import | 


these old-fashioned, empty, modern Span- 
ish alarms as it would be to export near- 
beer to Germany. Nance O?Neil is the 
star of the occasion. She enjoys herself 
immensely, which is more than may be 
said of her auditors. 


V. 


A your right hand in the bosom 
of your Prince Albert, strike a pose 
that would make a college president turn 
green with envy, proclaim as gravely as 
you will all the deficiencies in Sutton 
Vane’s Outward Bound and the fact re- 
mains that this play is yet as interesting 
a thing as the New York stage has seen 
this season. It is original; it is humor- 
ously, yet sincerely, devised; it is ably 
written, it is expertly staged; and it is 
admirably acted —which should be 
enough for anyone’s two seventy-five. It 
would, incidentally, make such a first- 
rate moving picture that it is doubtful 
that any movie company will take a 


‘chance with it, so I advise you to see 


it while you can. 

The tale of a number of men and 
women who find themselves mysteriously 
on board a strange vessel bound for 
they know not where and who sud- 
denly awake to the fact that they are 
all dead and moving across the Styx 
to a port in each case unknown, the 
play holds one as strangely as Chester- 
ton’s Magic. Although they are wholly 


dissimilar, these two plays have one 


element in commion: the action in each 
takes place less on the stage than in 
the  spectator‘s mind. Don’t be 
frightened, dear film fans, however. 
There is no more disturbing intellectu- 
ality in Outward Bound than there is 
in a copy of the Police Gazette or a 
Griffith movie. It is just a good play 
devoid of stencils that will hold your 
attention as closely as a well-written 
detective melodrama. (You see, I am 
trying to trick you into seeing it. 
After you have been thus tricked, you 
will forgive me, I am certain.) It 
will thrill you a hundred times more 
than any movie scene in which the 
heroine jumps from a moving freight 
car onto a moving automobile and 
thence onto a moving van. It will stir 
your emotions as they have never been 
stirred by the picture of some cow-eyed 
ex-shopgirl being kissed back of the 
ear for three minutes by some passion- 
ate ex-street-car conductor dressed up 
as a Spanish toreador. If, after view- 


. 
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Eyes that Sparkle 
Like April Dew 


WwHat man has not felt the fascination of 
such eyes? How they thrill him in his wak- 
ing hours, how haunting they are in his dreams! 


Every girl can have attractive eyes if she will beautify 
her lashes. By darkening the lashes with WINX, 
she will increase the expressiveness of her eyes one 


hundredfold. 


WINX is applied with the glass rod attached to the 
stopper of the bottle. It makes the lashes appear lon- 
ger and heavier. Dries instantly, invisibly. Harmless, 
waterproof. Lasts for days, unaffected by perspiration 
or weeping at the theatre. 

“WINX (black or brown) 75c. To nourish the lashes 
and promote growth, use colorless Cream shlux at 
night. _ Cream Lashlux (black, brown or colorless) 


50c. Att drug, department stores or by mail. 


Send a dime today for a generous sample of WIN X. 
For another dime, you will receive a sample of PERT, 
the rouge that stays on until you remove 1t. 


ROSS COMPANY: 
243-C West 17th Street 


New York 


WINX 


Waterproof 


DO 


NORMA TALMADGE says: 


“Cinema Art’? is one of my favorite 
magazines. I enjoy reading itt every 
month. 


JUST TO GET ACQUAINTED 


Send ONE DOLLAR and receive 
the 


next four numbers of 
CINEMA ART 


Contributions by leading authors—beau- 
tifully illustrated — handsomely printed. 


BY THE YEAR $3.50 
At NEWS-STANDS 35c a Copy 


CINEMA ART MAGAZINE, PHILA. PA. 


N’T BE FAT 


Reduce Quickly -- Easily -- with- 

out Drugs, Diet or Exercise, by 

Method Discovered in the Orient 
by a Prominent Opera Star 


Ae DONNA of international rep- 
utation has a remarkable message- 
for fat people. When increasing weight 
threatened her career and health, she 
desperately tried every known remedy 
without success, until in far away Java, 
an old priest showed her how the Java- 
nese women retain their youthful slen- 
derness. She reduced 34 pounds in 30 

days and at once felt stronger, health- 
\ 3 and ten years younger. 


Write for This Free Book 


It contains some amazing facts that are vi- 
tally interesting to those who wantto reduce. 
You needn’t be fat--and you needn’t drug, 
starve or weaken yourself in reducing. There 
# are a limited number of these books. Mail 
Mea the coupon, or if you prefer, just send your 
name and address on a post ecard. 


Blanche Arral, Inc., Dept. 14-E J 
500 Fifth Avenue, New York City 


Without cost or obligation on my ae send me your 
booklet ‘‘MY SECRET OF SELF REDUCING” | 


By, 


J 
| 
Name | 
Address I 


[aS rere | 
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ing the play, you do not agree with| 
me, I shall be glad to prove to you 
anew that you are completely and thor- 
oughly wrong. 


Wil 


Ae best of the more recently pro- 
duced musical shows are George M. 
Cohan's The Rise of Rosie O’Reilly and 
Ziegteld’s Kid Boots. Cohan’s show 
has the most amusing libretto, and 
Ziegield’s has in the person of Eddie 
Cantor the most amusing comedian. li 
any other comedian worked as hard to 
get laughs as Cantor does, you'd feel 
like heaving a large, thick sausage at 
him, but somehow you don't particularly 
mind. Cantor’s herculean efforts. 
There’s a laugh in every drop of his 
perspiration. And he gets these laughs 
without recourse to the usual comedian 
dodges. He doesn’t wear a burlesque 
show moustachie; he falls upon his pant- 
seat only once or twice; he doesn’t 
trip over his own left foot; he doesn’t 
wear a zoo derby; he doesn’t call the 
orchestra leader Oswald. Mary Eaton 
is featured in the same exhibit. She 
is a pretty girl; she has learned some- 
thing of singing; but her dancing is 
stereotyped. In the Cohan entertain- 
ment there are no especially noteworthy 
performers, but Cohan’s direction of 
his-lesser celebrities is so good that he 
gets almost as much out of them as 
another producer can get out of as 
many Rolls-Royce salaries. The new 
Mary Hay show, Mary Jane McKane, 
is largely the venerable stuff. La Hay 
is not nearly so engaging as she -was 
in Marjolaine, and the rest of the 
troupe, except the Keene twins, who 
negotiate some agile stepping, is not 
distinguished. The libretto, further, is 
as old as the James J. Hills. 


VII. 


lle adapting Bourdet’s French original 
for American audiences under the title 
of The Other Rose, George Middleton 
has taken out the sex motif. The re- 
sult is a Mack Sennett bathing girl in 
a hoop-skirt. Just why American play- 
wrights continue in the face of over- 
whelming evidence to the contrary to 
believe that sex is offensive to an Amer- 
ican audience, my negro statistician 
the Rey. Dr. Lucullus Wurzburger, has 
thus far been unable to deduce. Why 
they should believe that an audience 
will get right up and walk out if they 
show it a young man who is not a 
eunuch or a young woman who isn’t a 
sexual great-grandmother, is something 
that the late William Pinkerton died 
trying to solve. Mr. Belasco has 
staged The Other Rose very ably; it 
is excellently played in its two central 
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“I Got Rid of 6 Pounds of Fat in One Day” 
= You Can Do The Same 


(5) Thousands of stout persons have testified to the the wonderful results obtained from DAINTY 
FORM Fat Reducing Cream, and in view of this, we feel perfectly safe in urging every stout 
person, man or woman, to try EVELYN NEVILLE’S 


a6 
INT” orm FA CREAM 


RESULTS GUARANTEED OR NO PAY 


Whether you have ten or a hundred pounds of superfluous fat, DAINTY FORM will elim- 
inate it from any part of the face or body, quickly, safely, and permanently. For neck, 
bust, double chin, hips, DAINTY-FORM is incomparable. It is endorsed by physicians 
and its use requires no dieting, starving or medicines. 

The fact that DAINTY-FORM is a vanishing cream makes it the only reducing cream 
that can be applied without staining or discoloring the clothing in any way. 


ANN PENNINGTON, of the Ziegfeld Follies, says: “I am overjoyed withmy DAINTY- 
FORM reducing cream. Its use has helped me to become slender.” 


DAINT Y-FORM will be sent direct to your home in plain wrapper upon receipt of 
ae the jar or $3.50 double size, plus 10 cents to cover parcels post and insurance 
charges. ‘ 


DAINTY-FORM COMPANY, Inc., 15 W. 34th St., Dept. 14, New York City 
\ | Gruth! 


What are your chances in life, 
your future prospects, happi- 
ness in marriage, friends, ene- 
mies, success — under which 
zodiac sign were you born? 

ASTROLOGY, the most ancient science of his- 
tory, indicates all. 

SOLAR will tell you FREE whether you were 
born under a lucky star and will give you the most 
accurate astrological interpretation of your zodiac 
sign. Send immediately your name and birth 
date in your own handwriting, and to cover the 
cost of this notice and postage ENCLOSE TEN 
CENTS (stamps or coin) also exact name and 
address. There will then be sent you securely 


sealed and postpaid your astrological interpretation, 
plainly written and understood. A great surprise awaits you! 
Do not fail tosend birthdate and ten cents. Print name and 
address to avoid delay. WRITE TO-DAY. DON’T DELAY, 


1 SOLAR STUDIO, 489 Fifth Ave. New York, Dept. 136 


Forever removed by the Mahler DIAMOND 
Method which kills the hair root = 


without pain or injuries to the skin 
in the privacy of your own home 


Send today 3 stamps for Free Booklet ~~ a= 
D. J. MAHLER CO., 34-B Mahler Park, Providence, R. I. 


Al) a week. 
not satisfied, Egyptian Diamond Co., 53 
Nil W, Jackson Boul,, Dept.27, Chicago. 


SS 

AnITR The Genuine PATENTED 
Nose Adjuster 

Winner of GOLD MEDAL— 


Highest in Merit—Lowest in Price. Will correct your Nasal Deformity While You Sleep. 
IT WILL ASSURE YOU LIFELONG HAPPINESS. The ANITA is the =~ 

ORIGINAL and ONLY COMFORTABLE ADJUSTER. ABSOLUTELY 
GUARANTEED. HIGHLY RECOMMENDED BY PHYSICIANS for 
misshapen and fractured noses. Write tocay (just your name _and 
address) for FREE Booklet, ‘Happy Days Ahead. No obligations. 
THE ANITA CO. Dept. 469 Anita Bidg., Newark, N. J. 


BEFORE! AFTER 


Big 3-Ft. Telescope 


See people and objects miles away, on land or 3ea, 
as if they were close. This Wonder Telescope 
g’ves new pleasures to home, farm, camp, travel, 
sport. See moon and stars as never before. Opens 
out over 3 feet long; measures 12 inches closed. 
Thousands 


Useful and Entertaining 
(in Five Sections) 


Brass bound; has powerful lenses. 
pleased. 

Because of a fortunate purchase from a 
Jarge European Manufacturer, we 
can offer them to you at this 
ridiculously low price. Be 
first in your neighborhood; 
entertain your friends. 


7, 

GO 

to $100 Weekly 
WRITING 


Show Cards. 


SEND NO MONEY 
Send your name and address 
pay Postman $1.75 plus postage on. 
Gelivery. Satisfaction guaranteed or 
money refunded. 

American Bargain House - Dept. T-14 
79 FOURTH AVENUE” - - NEW YORK, N. Y¥. 


‘BE BOSS OF OWN BUSINESS! 
DON’T WORK FOR OTHERS! 


Learn to Make Show Cards—by Miller Mail Method in 60 
days—no experience needed. We establish you in own shop, any 
locality, worth $60 weekly, up; furnish all material and nlan to 
secure orders from local merchants to do right at home, even‘ngs, if desired. Get 


t low —terms easy. 


into this fascinating, easily | c 7 
g, easily learned, profitable business a Agha st., New York 


Illustrated matter and terms FREE. 


Cc 
EMPIRE INSTITUTE, 149 
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Add a new 
charm toe 
your dinner 
table with this ims 
orted Japanese Blues 
Bird Dinner Set. % 
introductory price 


Special 
p with 


AS 
anesé blue. Guaranteed fast colors. 
SS A A real bargain at our special price of 
2.49. 
SEND NO NIONEY Just name and COtREE pavapeata 
2.4 ts age on arrival. a = 
| Hon guaranteed o money backs Send for FREE catalog of 


other bargains. = 


CROWN SALES CO., Dept.111-W,16 Hudson St., New York, N. Y. 


e—7 


fr 
ais = 


Develops Bust Like Magic! 
During the past 15 years thousands have 
added to their captivating glory of wom- 
ay anbood by using 


GROWDINA 


for bust, neck or arm development 
Great Discovery of Parisian beauty ex- 


Get Rid 


of Your FAT 


Free Trial Treatment 


Sent on request. Ask for my ‘“‘pay-when- 
reduced’’ offer. JI have successfully reduced 
thousands of persons, often at the rate of 
a pound a day without diet or exercise. 

Let me send you proof at my expense. 


DR. R. NEWMAN, Licensed Physician 
State of New York, 286 Fifth Ave., N. Y., Desk A-9 


Kush your name and ad- 
dress; we’}l tell you how 
ou can get either of these 
igh grade watches abso- 


lutely free. Watches are 
guaranteed excellent time 
fj keepers. Choice of 25yr. White 
Gold-Filled or 20 yr. Yellow 
Solapaulled (eet 
and address today. 
RELIABLE SALES CORP. 
Dept.928 434 B’way,N. Y. 


Send name 


y Brings you a Genuine 


UNDERWOOD 


TY PEW RIT ER 
Your $3.00 unconditionally 


10 DAYS FREE TRIAL returned if at end of 10 


days you are not satisfied with this late model UNDERWOOD 
typewriter rebuilt by the famous Shipman Ward process. 


GREAT PRICE SAVING Direct to you from the 


-) largest typewriter fac- 
tory in the world by our money saving methods. 
So small that 


EASY MONTHLY PAYMENTS Soma that 

notice it while you enjoy the use of this wonderful machine. 

| FREE BOOK OF FACTS ¥oigining Shipman 

system of rebuilding typewriters and also valuable information 
out the typewriter industry both instructive and entertaining. 


= 


DOWN 


Act Today! | 
Mail 


Shipman Ward — 
Mfz. Company 
20448hipman Building 

Montrose & Ravenswood 
» Aves,, Chicago ¢ 
INAS Seay pisttiels pe ats asin vee COR AR SOE sac 2 Por . 
St. and No.-.... ATER Te P Aaa Ae DDE wees 


mn os RD DAnOEOG “Ouonedaopson lai fadenecoce «seves 


Please send me 


roles by Fay Bainter and Henry Hull; 
but it is food for infants. 


VIII. 


lle all of Cosmo Hamilton’s The New 
Poor were as original and humorous as 
its last five minutes, it would be a thor- 
oughly original and humorous enter- 
tainment which, with the exception of 
the last five minutes, it is not. These 
last five minutes go to make up the 
most amusing trick ending that we have 
had since George Cohan’s Seven Keys 
To Baldpate. But what goes before is 
pretty vulgar and dismal material: the 
hackneyed crook and love shenanigans 
of Broadway commerce. Hamilton has 
tried with a sweaty assiduity to inject 
a measure of up-to-date sauce into the 
stale dish by frequent allusions to con- 
temporaneous institutions, persons and 
events, but the effect remains blah. The 
acting, save in the case of Lyn Hard- 
ing who plays the role of Lyn Hard- 
ing palming himself off as a butler 
‘this is the trick ending mentioned), 
is in the main pretty doggone awful. 


The Optimistic 
Elinor 
—From page 47 


stupid Lenin,’ and she laughed again. 
I was becoming quite a comedian. 

“Trotsky: ,’ I stopped. 

Her eyes narrowed again and she 
snapped her fingers. “Ha, ha—a fly to 
brush from the window-pane.” That 
was too much, and I said, in that su- 
perior manner we all assume when we 
think we are saying something, “I think 
he’s a great guy myself.” 

Elinor was as horrified as if some- 
one had asked why Paul had not swung 
a pick for Three Weeks and thereby 
have done his fair share of work in 
the world. 

“Your literary struggle, Mrs. Glyn, 
was it long?” 


*“T Believe in Truth,’ Says Mrs. Glyn 


(19 

IN 2s merely wrote and published. 
You see, I had a remarkable memory, a 
very remarkable memory, and I believe 
in truth, and so—I had an immediate 
success.” 

“Of course, you had every educa- 
tional advantage. Do you consider a 
fine education necessary for a writer?” 

“Yes, I cannot conceive how one can 
be a great writer without a profound 
education.” I looked across the room 
and Conrad, Masefield, Gorki, Shakes- 
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during the Day 


No longer need you have a large 
{® bust. You can easily make your 
» figureslim, beautiful andattract- 
ive. Put on an Annette Bust Re- 
ducer when you get up in the 
morning. Before retiring you 
will be amazed at the remark- 
able change. You canactually 
measure the difference. No 
gee rubbing or massage. 
sed by society women and 


ui actresses everywhere, 


Ss N. Mi Just send me ‘the meas- 
end oO oney yrement envoun Bust an 
————— will sen 

wrapper one of these rémarkable bust reducers. ay the noats 
man only $3.50 plusa few cents postage. Or send $3.50 and I will 
send thereducer prepaid, Money bgck if you arenot satisfied. 


Write Now! ANNETTE, Dept; 304 . Evanston, 


arva 


BEAUTY 
BOOKLET 


explaining how the FAMOUS MARVO 
LIQUID SKIN PEEL PREPARATIONS re- 
rt Freckles, 
Pimples, Blackheads, Eczema, discolora- 
tions, etc. Wonderful results proven. 
GUARANTEED absolutely Painless. and 
Harmless, Produces healthy new skin as 
Nature intends you to have. Write NOW- 
before you turn this page--for full details 
and free ““MARVO-BEAUTY BOOKLET.’ . 
Marvo Beauty Laboratories, 1658 B’way. Dept. 206, N.Y. 


HOLLYWOOD. 


If you have personality and more than average intelligence 
which would help make you a success in PICTURES, then 
apply at once for membership in Motion Picture Intelli- 
gencer. Learn all about the Motion Picture Industry in 
HOLLYWOOD, ‘‘where the movies are made,’’ before 
coming here. Membership card will be sent on receipt of your 
first letter which must be accompanied by membership fee of 
2. Also send a good photo and description of yourself. ( 
your photo is maaeenh it will be inserted in our monthly _publi- 
cation which we send to studios and producers every month. If ever 
the screen needed new faces, that time is NOW. 
MOTION PICTURE INTELLIGENCER 
Dept. S, 521 Hollingsworth Bidg., Los Angeles 


moves all surface blemishes, 


Keep Young and Attractive 


Restore your attractiveness by building up the system. If you 
have pimples, freckles, wrinkles, blackheads, redness of face 
or nose, a muddy, sallow skin, you need 
DR. JAMES P. CAMPBELL’S 
SAFE ARSENIC COMPLEXION WAFERS 


These marvelous Beautifiers of the Complexion and Skin are won-= 


ep clear complexion. 
$1.00 from Richard 
Every druggist 

le dealer. 


MARRIE 


or about to be, you will find just 
the information needed to insure 
marital happiness in that extra- 
ordinary book 

Where Knowledge Means Happiness 
There is no other book like it 
published in this country. One 
reader says: “If my wife had had 
this book the first year we were 
married we would not now be 
separated.’”” Another: “Tt is 
priceless as it shows the very 
mistakes I would have made 
witbout it.” 

Price $1.00 Cash, m. o., stamps 
or check. 


Dept 26,,MERIT BOOK CO., 257 W. 71st, New York 


Do you know what your 
future has in store for you? 
When you will marry? - 
Love? Luck? Success? 
Send name, address, DATE 
OF BIRTH. We'll tell you 
type of mate you should 
marry. We'll also send com- 
a plete reading of your char- 
acter. 
FREE Palmistry book—tells how to read char- 
_ acter—FREP with every order. Com- 
plete outfit sent for 98c—(C. O. D. 10¢ extra.) 


Character Studios, 57 Rose St., Dept. 511, N. Y. C. 


How Many Pounds Would You 
Like to Gain in a Week? 


Tf you are thin and scrawney and would like to gain 
weight, I will send you a sample of the genuine 
Hilton’s Vitamines absolutely FREE. Do not send 
any money—just your name and address to W. W. 
Hilton, 112 Gateway Sta., Kansas City, Mo. 
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"Trial Tube | 


Make those pimples or blemishes go 
jaway. How many times have you 
looked into the mirror and wished that 

- your skin were without blem- 
ishes? What would you give 
for a cool, clear, velvety skin? 


Emollient Cream 
Based on the same formula as 
the famous D. D. D. Prescription. 
The action of D. D. D. Emollient 
Cream is calm and gentle; still it 
soothes the irritated skin instant- 
ly. Rub D. D. D. Cream over 
your pimples or blemishes. It will 
remove your skin affliction an 
allay the irritated tissues, 
W; + for generous trial tube 
rite Today (75D. D: tmollient 
Cream and get quick relief from your skin 
. Send only 10c to cover package 


and postage. 
D. D. D. Co. 
wood Ave., Chicago, Ill. 


Dpt. 2144, 3845 Ravens 


EARN $40 T0O$7S A WEEK 


Beauty Culture Course 
Tee E ROMA = at Home 


Thisisthe onefield for women which 
isnotovercrowded. Wehave trained 
thousands but the demand for oper- 
ators is greater than the supply. 
You can own your own business. By our 
Home-study Method you keep your pres- 
ent position and qualify in your spare 
time. Earn while you learn. 

The complete Art of Beauty Culture is covered. All Se- 
erets of the most famous Specialists are revealed to you 
in detail and so fully illustrated that you become expert 
in a short time in all branches, Marcel, Bleaching, Dye- 
ing, Waves, Facials, Packs, Skin-Work. Manicure, etc. 

Practical Shop Instruction Privileges 
3 Send today for this free book 
*“How to Make Money as a Beauty Specialist’’ 


ORIENTAL SYSTEM OF BEAUTY CULTURE 
Dept. 304 1000 Diversey Boulevard Chicago 


RI T F for the 
Producers Want Ideas for Motion 
Picture Plays. Big Prices Paid on 

Acceptance 
Send us your ideas in ANY form for 
free and immediate examination. 

Not a correspondence course or 

school. e é 
We extend a special service to those 
who wish to turn their photoplay 
ideas into profits. Send NOW for 

our FREE booklet 

“From Photoplay Plot to the 

Screen’”’ 
Shows a way to aspiring writers 
Earle Photoplay Studios 
Suite 607L Earl Bldg.. N. Y. 


STAY FAT! 


BATHE YOUR WAY 
TO SLENDERNESS 


14 Treatments 


BELCOR TREATMENTS 


CE Eae ING Wonderfully Simple To Use 
NO HARMFUL DRUGS Simply Wonderful in Results 
A scientific compound containing absolutely harmless ingre- 
dients that will reduce your weight 5 Z 
Merely dissolve one BELCOR carton in your daily bath 
and see yourself grow slimmer, healthier, more beautiful. 
Send no money: just mail your order and pay the postman 
$3.00 plus postage upon delivery. Descriptive Booklet Free 


DR. T. OSBORNE CO. 220 Fifth Avenue 
Established 1912 New York 


If you want good luck, wear thisring- 
Amazing stories are told. A faith- 
ful reproduction of the Power 
Ring of an ancient Egyptian 
Pharaoh, decorated with his 


"hi he 
@ in solid gold 
lar to name and address and 
rush tous. $1.12C.0.D In- 
j crease your power, Actnow. 


ZODIAC CO., 


Dept. 809, 415-58th St., 
Brooklyn, N. Y. 


peare and a crowd of others stood 
bowing at me. 

“You spoke in high praise of optim- 
ism a moment ago, Mrs. Glyn. Don’t 
you think it can be carried too far?” 
I asked, the while thinking of Ibsen’s 
“the supreme optimist is a damn fool.” 

“No, no, I do not. Suppose a young 
man were very ill, and the doctor told 
him that death was certain in ten days. 
Would that doctor be wise?” I made no 
answer, but thought that it would not 
make so much difference to one who 
wanted to live hard enough. 

Further conversation proved that 
Elinor Glyn believes in the great Eng- 
lish and American forward march. That 
the poor boy can rise to great heights 
despite every handicap. “Look at Lord 
Reading, a poor Jew boy, and look at 
his position now.” 

“Yes,” I ventured, “but even every 
poor Jew boy cannot become a Lord 
Reading.” 


Opportunities for the Boy of Today 


| esate not. But they can rise far 
by their own intellect.” 

I thought of the hundreds of young 
boys I had known from orphanages and 
reform schools who were now degener- 
ate, broken and pitiful, carrying 
dwarfed souls and shriveled lives over 
the rocky road that leads to the last 
oblivion. 

A slight turn in the road can wreck 
a life. What then must be the plight 
of the boys who learn more about the 
viciousness of life at 20 than any of our 
social leaders have the capacity to im- 
agine. Has any one ever noticed the 
weary expression in Judge Lindsay’s 
face? He knows. 

Are these boys without appreciation 
of their real friends? Seventeen years 
ago I stood in front of the Art Museum 
in Chicago with three other boys. A 
venerable and wonder ful-looking woman 
passed us. A boy, now serving life for 
murder, said: “Take off your hats, kids, 
here comes Jane Addams.” 


When Elinor Danced 


Bu: Elinor Glyn sits across from me 
and she is talking about a dance she had 
with a potentate from Siam, name hap- 
pily unremembered. Her diamond neck- 
lace sparkles on her white throat and 
recalled to my mind a saying of Kate 
Barnard’s that I have remembered for 
years. Kate Barnard was, or is, a 
power in Oklahoma politics, if I re- 
member correctly. She said: “T’ll never 
wear a diamond so long as’ there is a 
hungry child.” 

“Three Weeks,” she was saying, “has 
been translated into every language and 
it still sells fifty thousand copies a 
year.” 
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No Money 


In Advance 


This Marvelous 


* CAMERA 
On FREE Trial! 


\ Only 10,000 of these marvelous; instantaneous 
Picture-taking and making cameras to ba 
sent out absolutely on approval without a 
penny in advance just to prove that it is tha 
most wonderful invention—the camera sen- 
sation of theage. So you must send for it 
quick! Just think 
ji it—the new 


| ‘ te Randel-etta 
=) TAKES 


AND 


MAKES 


Finished 
Pictures 


instantly 


Yon press thy button, drop card in developerand none 
minute take out a perfect,finished post card photo 2}4x8}4 
inches in size. Camera, itself, is about 434x6x7 inches. 
Loads in daylight 16 to 60 post cards at one time, 


No Films—No Plates—No Dark Room 

Not a bit of the muss and bother of the ordinary kodale 
orcamera, Itis instantaneous photography. Universal 
focus lens produces sharp pictures at distances. 
Pictures develop and print automatically. Can't overs 
develop; results simply amazing, 


We Trust You 


No difference who you are, where you live or what 
your age, we will send you the complete ‘‘Mandel-ette’” 
outfit absolutely on approval and give you 10 days to test 
it. Ifnot satisfactory return it. But when you see what 
elegant pictures it takes—so quick,so easy, with notroubla 
at all—if you wish to keep it you simply send us 50c per 
week until our special price of only $10.00 is paid. 


Easy Payments—No References 


No red tape of any kind. Weekly payments so 5s: 
you’ll apt notice them. Lots of fun and big profits. 
No Experience Required 
Plain instructions and everything complete-with outfié 
6o you can begin taking pictures the moment ft arrives. 
We guarantee that even a child can operate it. Mail 
coupon rigbtnow. No risk or obligation to keep camera. 
=—=The Chicago Ferrotype Co.,—— a | 
2309 W. Erie St., Desh 79 , Chicago, Ill. 
Send me at once one complete model Mandel-ette 
Camera outfit including supply of post cards and in= 


structions I agree to examine and test it thoroughly 
and if satisfied keep it and pay you 60c a week until 
your special price of $10.00 is paid. Otherwise f will 
return it at the end of 10 days. | 


[ Name. 2.0000eccccccvcvccccvcvccaceaaaaagzaneaccaceoce0ce 


| St. and NO. 0.0ccccccccccsccccccccvcccveccevccccecccceeee | 


FOR A FEW CENTS 
A DAY 


Looks like jf 
350Solitaire, 


our expense. Only if 
Pleased, send $1.50 week- 
ly--at the rate of a few 
ai cents a day. This Bargain 
i Cluster Ring with 7 Blue- 
White Perfect Cut Diamonds can be 
yours. No Red Tape. No Risk. 


Million Dollar Send for it today. It 
Bargain Book FREE pictures PaTEaGE 
of Bargains, Address Dept, 2144 


J:M.LYON & CO.\o)\| 


Classified Advertising 


Rate 25 cents a word 


Last forms June Issue close March 20 


AGENTS WANTED 


SELLS LIKE BLAZES! NEW, INSTANT STAIN 

Remover. Fine Premium, every sale. Big 
Profits. Outfit free. Write quick. Christy, 36 
Union, Newark, New York. 


BIG MONEY AND FAST SALES. EVERY 
owner buys Gold Initials for his auto. You charge 
$1.50; make $1.35. Ten orders daily easy. Write 
for particulars and free samples. American Mono- 
gram Co., Dept. 172, East Orange, New Jersey. 


CHALK TALKS 


“LAUGH PRODUCING PROGRAM.” $1.00. 
Circulars Free. Balda Art Service, Dept. 26, 
Oshkosh, Wis. 


HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, 

minstrel music, blackface skits, vaudeville acts, 
monolegs, dialogs, recitations, entertainments, musi- 
cal readings, stage handhooks, make-up goods. Big 
catalog free. T.S. Denison & Co., 623 South Wabash, 
Dept. 82, Chicago. 


OF INTEREST TO WOMEN 


$6—$18 A DOZEN DECORATING PILLOW TOPS 
at home; experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 132, La Grange, Ind. 


STAMPING NAMES 


MAKE $19.50 PER 100 STAMPING NAMES ON 
key checks. Send 25c for sample and instructions. 
xX Keytag Co., Cohoes, N. VY 


OLD COINS AND STAMPS 


OLD COINS, LARGE SPRING SELLING 

Catalog of coins for sale free. Catalog quoting 
prices paid for coins, tencents. WILLIAM HESS- 
LEIN, 101 H Tremont Street, Boston, Mass. 


ASTROLOGY 


YOUR LIFE’S STORY TOLD BY THE STARS. 
Send birth date and twenty cents to E. S. Davis, 
P. O. Box 1081, Houston, Texas; Dept. D. 


BUSINESS OPPORTUNITY 


LEARN THE COLLECTION BUSINESS. GOOD 

income; quick results. Interesting booklet, ‘‘Skill- 
ful Collecting,” free. National Collectors’ Associa- 
tion, Tarnhill Building, Newark, Ohio. 


INVEST SAFELY FOR PROFITS. MY GUID- 
_ ance to investors is free. You must state posi- 
tively amount you. MIGHT be willing to invest 
providing I refer you to reliable companies offering 
safe investment opportunities. James Bennett, 1505 
N. Western Avenue, Los Angeles, California. 


MAKE HENS LAY. MAKE-EM-LAY WILL DO 
the trick. Information free. The LaHore Co., 
Dept. Y, Rhinelander, Wis. 


CHARACTER READING 


SUCCESS IN BUSINESS AND PERSONAL AF- 

fairs! Read character by handwriting and fea- 
tures. Conlin System. Low price for entire course. 
Write, H. E. Conlin, Dept. X, 21 St. John’s Place, 
Buffalo, N. Y. 


PERSONAL 


SUPERFLUOUS HAIR. ROOTS DESTROYED. 
Harmless Home treatment. Guaranteed. ‘‘Write 
for Booklet No. 114."’ Isisco, Ann Arbor, Mich. 


HELP FEMALE 


EARN BIG MONEY WEEKLY, SPARE TIME, 

home vicinity, representing music publishers. 
Addressing circulars for music orders. Send 10c. for 
music, information. AMERICAN Music Co., 1658 
Broadway, Dept. D-6, New York. 


WRITERS 


EARN $25 WEEKLY, SPARE TIME, WRITING 
for newspapers, magazines. Experience unneces- 

Sony, Details FREE. Press Syndicate, 1065, St. 
ouis. 


JOURNALISM — PHOTOPLAYS — SHORT 

stories. Plot Chart and Copyright Booklet Free to 
those wishing to enter above professions or to dis- 
pose of their manuscripts on commission. (The 
Service offered is given by Professional Authors and 
Editors of high standing.) Harvard Company, 
412 Montgomery Street, San Francisco. 


BIG MONEY WRITING PHOTOPLAYS, 

stories, poems, songs. Send for free copy 
America’s greatest magazine for writers. Tells 
you how to write and sell. Writers’ Digest, 638 
Butler Bldg., Cincinnati, Ohio. 


SCREENLAND MAGAZINE WILL PAY FOR 

constructive criticism on each and every issue. 
What is wanted is not praise but a just criticism of 
the book from the reader’s angle. List articles in 
the order in which they appeal to you and discuss 
the merits and demerits of the make-up, illustrations 
and text. Send letters to Editor’s Letterbox, 
SCREENLAND MAGAZINE, 145 W 57th Street, 
New York City. 


WRITE FOR NATIONAL MAGAZINE.— 

Wanted, stories ketween 3,000 and 4,000 words in 
length, dealing with actual incidents in your life. 
Your name will not be used unless desired, but 
story must be true and interesting. Good payment 
for accepted manuscripts. Send stories to REAL 
LIFE MAGAZINE, 145 W. 57th Street, New York. 


WRITE PHOTOPLA YS—$25-$300 PAID ANYONE 
for suitable ideas. Experience unnecessary. Com- 
plete outline free. Producers’ League, 396, St. Louis. 


WRITERS—ATTENTION! STORIES, POEMS, 

plays, descriptive articles, etc., are wanted for 
publication. Good ideas bring big money. Sub- 
mit manuscripts or write Literary Bureau, 121, 
Hannibal, Mo. 


MISCELLANEOUS 


EIGHT BEAUTIFUL STAR PORTRAITS IN 

rotogravure—a reproduction of the gallery of this 
issue, will be sent to every reader of SCREENLAND, 
postage paid, upon receipt of twenty-five cents. 
Address SCREENLAND, Print Dept., 145 W. 57th 
Street, New York. 


BE A DETECTIVE. WORK HOME OR 
travel. Experience unnecessary. Write George 
Wagner, former Government Detective. 1968 


Broadway, New York. 


GENUINE INDIAN BASKETS, BLANKETS 
and wampum—wholesale. Catalog. Gilham 
Kelseyville, California. 


ALL MEN, WOMEN, BOYS, GIRLS, 17 TO 65 

willing to accept Government positions, $117-$250, 
traveling or stationary, write Mr. Ozment, 169, 
St. Louis, Mo., immediately. 


WANTED TO HEAR FROM OWNER HAVING 
farm or unimproved land for sale. John J. Black, 
Chippewa Falls, Wisconsin. 
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“What is the secret of that success, 
Mrs. Glyn?” 

“Truth,” was the terse reply. ; 

“Why is it,’ I went on, “that most 
of the great delineators of female char- 
acters have been men—Balzac, Hardy, 
Dreiser, Zola, Sudermann—nearly all ?” 


Women Cannot Tell the Truth 


Bixee: was the decisive answer, 
“a woman cannot tell the truth about 
anything.” 

“Why is that, Mrs. Glyn?” 

“Because a man deals. with big 
things and tells the truth. A woman 
deals with little things and always lies. 
I write like a man.” 

I recalled a pamphlet she had written 
about her best-known book. After try- 
ing to remember a passionate case of 
love in England, she decided to invent 
one. In other words, she had not seen 
such a case of love, but wishing to 
write truth, she invented it, which is, 
I suppose, a paradox. She wrote: 

“And finally the vision of Three 
Weeks came to me suddenly in the 
autumn of 1906 and I retired to the 
pavilion in my garden, where I used 
to write in those days, and began. 

“Tt seemed as-though some spirit 
from beyond was guiding me—I wrote 
breathlessly for hours and hours on end, 
hardly conscious at times of the words 
which were pouring into my brain until 
I came to read over the chapters and 
found what I had written was exactly 
what I had hoped and meant to say. 
The original MS. shows this—it flows 
on with hardly a correction or altera- 
tion. I felt intensely as I wrote; I lived 
in imagination every moment of their 
two lives. For me they were vital 
human beings. And that is the reason 
they have remained of magnetic inter- 
est to the readers for all these years and 
will go on doing so to the end of time.” 
Which is—almost—immortal. 

In defending the book from the 
prudes, she quotes a chapter end: 

“And this night was the most divine 
of any they had spent upon the Burgen- 
stock, but there was in it an essence 
about which only the angels could 
write.” (The last five words in italics. ) 


Great Love Not Sensuality 


(73 = 

dele could any low thought of mere 
sensuality have entered into a love like 
this ?” 

“T maintain that Three Weeks is a 
deep and elevating tragedy, and as-such 
will live far beyond my life, when preju- 
dice will be less and truth seen more 
clearly.” 

The question of truth settled, we 
spoke about the motion picture. _ 

The name of Victor Seastrom, the 
Swedish director, came up. Seastrom 
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BANISHED. 


ot Us Js Help You 


No craving for tobacco a 
any form after you begin taking 
Tobacco Redeemer. Don’t try to 
quit the tobacco habit unaided. It’s often 
a losing fight against heavy odds and may 
mean a serious shock to the nervous sys- 
tem. Let us help the tobacco habit to quit 
YOU. It will quit you, if you willjust take 
TobaccoRedeemeraccordingto directions. 
Itis marvelously quick; thoroughly reliable. 


Nota Substitute 


Tobacco Redeemer contains no habit- 
forming drugsof any kind. Itisinnosense 
@ substitute for tobacco. After finishing 
the treatmentyou have absolutely nodesire 
to use tobacco again or to continue the use 
of theremedy, It makes not a particle of 
difference how long you have been using 
tobacco, how much you use orin what form” 
you use it—whether you smoke cigars, 
cigarettes, pipe, chew plug or fine cut or 
use snuff, TobaccoRedeemer will Positive- 
Iy remove all craving for tobacco in any 
formina very few days. This weabsolutely 
guarantee in every case ormoney refunded. 

Write today forour free bookletshowing 
tliedeadly effectof tobacco upon the human 
ayetem and positive proof that Tobacco 

edeemerwillquickly freeyouof thehabit. 


Newell Pharmacal Company, 
Reus 997 St. Louis, Me. 
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HOW TO 
BANISH THEM 


A simple, safe home 
treatment—16 years” 
success in my practice. 
Moles (also BIG growths) 
dryup. Write for freebook- 
fet giving foll particulars. 


WM. DAVIS. M.D. 


129-D Grove Ave. Woodbridge, N. J. 


ay, WEIRD 


»mysto OUIFIT 


ay The ORIGINAL weird Mysto Talisman Ring= 
fA wards off evil spirits, sickness, spells, etc., 
YH Ancient belief, brings Success to wearer in lov. ch 

} business. games, ALL Undertakings. Green Gol 


fy pusine snakes set with Bucky: Gane Ruby and 


Emerald, fits a de. 
The startling MYSTO ‘ONDER, 
amusing & mysterious ae answers: 


TOBACCO HABIT 


CURED OR NO PAY 


Any form, cigars, cigarettes, pipe, chewing or snuff. Full 
treatment sent on trial. Harmless. Costs $1.00 if it cures. 
Nothing if it fails. Used by over 400,000 men and women. 
SUPERBA COMPANY L-5 BALTIMORE, MD: 


Develops Busts Amazingly 
Quick and Easy! 


Just what every woman has been waiting 
for at a price everyone can afford. 


“BEAUTIBUST”’ 


for real bust and neck development. 
No pumps, vacuums, extreme exercising. 
No foolish or dangerous systems, but a 
real tried and very successful natural 
method that WILL be extremely pleas- 
ing and benefcial. You can't fail if 
you follow the simple instructions 
Ahieea sls mailed (sealed) for only 
$1.90. Do not miss this opportunity. 


3 It may not be repeated. 
BEAUTIBUST CO., 1014-SL Lexington Bldg., Baltimore, Md. 


is intellectually and artistically the 
greatest director in the world today, it 
seems to me. His picture, The Stroke 
of Midnight, is, in the opinion of the 
keen Charlie Chaplin, “the greatest pic- 
ture ever made.” I was anxious for 
Mrs. Glyn’s opinion of Seastrom. 


“We Dowt Want the Drab in Pictures’ 


Ses expressed none, but said, unmind- 
ful of the great Swede’s capabilities, 
“As I was telling Mr. Seastrom the 
other day, we do not want the drab in 
pictures. They should end in a note 
of optimism and hope.” She did not 
tell me Seastrom’s reply. 


In an effort once more to get an opin- 
ion of American woman writers, J 
asked, “Do you care for Dorothy Can- 
field?” 


“T have not heard of her,” she replied, 
and then said quickly, “but Gertrude 
Atherton is a marvelous writer. Her 
psychology is wonderful and will en- 
dure.” She then launched into a long 
discourse on the Anglo-Saxon and 
Nordic races, which I will not attempt 
to record, feeling that it matters not 
at all. 


“Mrs. Atherton is of the same opin- 
ion—are you her disciple?” It was a 
brutal question—which she ignored. As 
though Mrs. Glyn could be anybody’s 
disciple. 


Doesnt Believe in Co-Education 


Mas. GLYN is not in sympathy with 
the American system of co-education. 
She believes that it brings boys and 
girls into too close contact in and out 
of the schools. 


Close association fritters away the 
procreative instinct and destroys all re- 
serve so that the only thing that comes 
to them later in life is what comes to 
animals in the mating season, real love 
being impossible. Woman, according 
to Elinor Glyn, must keep herself mys- 
terious and aloof. It is only by so 
doing that romance can be preserved. 

It will be seen that Mme. Glyn is not 
stepping ahead of Havelock Ellis and 
Ellen Key as a modern thinker. 


The business manager of the studios 
knocked at the door. We both rose, 
Mrs. Glyn saying, “I have a message 
for the world which I shall deliver 
everywhere. My latest book tells it. 
Tt will be out soon.” I wondered why 
writers always tried to push their latest 
books on other writers, and so wonder- 
ing, I walked out into the California 
air, leaving the author of the greatest 
treatise on love in the last fifty years 
and of the greatest book on Russia 
alone with the man of business. 


105 


Be Your Own 
MUSIC 
- Teacher 


Learn at Home by 
wonderful print-and-picture 
method that teaches in half 
usual time. Far superior to 
private teachers. Simple as A, 
Play by NOTE B, C—a child can master it. 
Piano, Organ, Your lessons consist of real 
Violin, Cornet, selections instead of tiresome 
Mandolin, exercises. When you finish one 
Harp, ’Cello, of these delightfully easy les- 


Trombone, sons you’ve added a new 
Flute, Clarinet “piece’’ to your list. You read 
Piccolo Saee real notes too—no ‘‘numbers’’ 
h Uk lele er trick music. - Method is so 
G Ws H » | thorough that many of our 
CHE ar- | 300,000 students are band 
monyandCom- | and orchestra LEADERS. 
position,Banjo, a 
Tenor Banjo, 
yner Berio: | Automatic 
Speech Cul- O 
ture. Drums Finger Control 
and Traps Au- Our own invention—limbers, 


tomatic Finger 
Control, etc. 


trains and guides your fingers 
so that they fall into proper 
place almost automatically. 


Free Book and Illustrated Folder 


You may quickly become a fine player or singer 
through the U. S. School home study method. Write 
now, howev er, Beioee free books and illustrated fol- 
ders are gone. Mention your favorite instrument or 
whether you prefer vocal music. Please write your 
name and address plainly. Address. 


U. S. SCHOOL OF MUSIC, 3224 Brunswick Bldg., N. Y. C. 


ACFIELD’S METAPAD 


Quickly Relieves Metatarsal Arch Affections 
SUPPORTS AND BINDS THE FRONT ARCH 


For Morton Toe, cramping of toes, 
enlarged little toe joints, sole 
calluses and spreading of foot. 
Worn in any shoe, under or 
over stocking. Any 
other foot trou- 
bles? Full par- 
ticulars in plain 
envelope. 


C. R. ACFIELD, Dept. OM,1328 Broadway, New York 


Try This on Your 
Hair i5. pe 


See 


thed will sto; 
drug, ure ray 


CASHior CREDIT 
WZ SEND FOR CATALOG 


S ee 

— Over 2,000 bargains in Diamond-set } 
Jewelry, Watches, ete. Sent pre-} 
“'}} paid for your FREE Examination. | 
Catalog explains everything. q 
Money back if not satisfied. 


aeauney 


' $75 P D 


E18-K Solid White Gold, 17J. $29.75 
14-K Solid White Gold, ig J. $24.85 


High-Grade Railroad Watches 


HAMILTON No, 992. 21 Jewels, Adjusted tel Sp 
Oe Ad. 
Positions. Gold filled 20-Year Cassone | S56 


ILLINOIS ‘*‘BUNN SPECIAL."’ 213 
to 6 Positions. Gold filled eaters, Adjustea $50 
ELGIN’S LATEST RAYMOND. 21 J. Is; 8 Ad. 

Runs 40 hours one winding. Gold filled, 20- ivet. S55 


LOFTIS BROS. & CQ. National Jewelers 
Dept. M-26 108 N. State St., Chicago, III. 
Stores in Leading Cities 


106 SCREENLAND 


Firing the Second Gun in a Crusade of National Importance 


“Debauching the Adolescent” 
By A Mother 


N March Rea/ Life the first gun was fired in a fearless attack against a certain 
group of magazines which make a business of trading on sex, of creating vi- 
carious sex thrills for the extremely young, the ignorant or the vicious-minded. We 
pointed out how these magazines perpetrate their crimes deliberately, cloaking 
their viciousness under the guise of “‘truth.’’ ‘eo 


In April Rea Lire we are firing the second gun. A mother has written us just how the ‘‘con- 
fessional’ magazine is ruining her son, endangering his morals, perverting his mind and causing 
_him to fail in school. We are publishing this document because we feel it a duty to other mothers 
and their sons and daughters to warn them of an insidious, probably unsuspected evil which 
has crept silently into their homes and as silently undermined the wholesomeness of American 
family life. vs 


Anda Book full of Real Life Stories and Articles 


IRCA i 


issue Of ReaL LIFE, we 

are giving the public a 
remarkable series of miniature 
short stories, by Ben Hecht, 
America’s most talked of and 
most fearless writer of realistic 
fiction. The author of Erik 
Dorn, Gargoyles and other fa- 
mous books is at his best in this 
series of ‘Little Stories of Real 
Life,” of which ‘The Gold 
Digger’ is the first—and one 
of the best. Mr. Hecht’s news- 
paper. anecdotes began in the 
March issue; and continue in 
the April number~ under the 
heading of ‘‘Sato’s Bump—And 


Ree with the April 


APTAIN FRaNK Hur ey, famous explorer and dis- 

coverer of the “Lost Tribe of Israel,’’ has con- 

tributed an amazingly interesting article—a com- 
parison of the South Sea Island flappers with the Broad- 
way type of girl. 

And the book has its full quota of realistic fiction— 
Fry Paper, by Mary Arbuckle; A Prace to Diz, by 
aria Moraysky; Conninc THroucu, an unreformed 
“gentle grafter’s” story, by ‘““Mark Mellen” and Travis 


Hoke; Sisters OF JEZEBEL, the conclusion of a powerful - 


novel denouncing present day tendencies; Finp THE 


Other Adventures in News Fak- 
; ue E r a “; 7 


ing. . ss 


Life 


"Stories : 


For the first time in the his- 
tory of literature a realistic 
story is being written about. 
newspaper life—not fiction, but 
truth; not pretty truth, but” 
stark, naked truth, by. a.man 
who loves the game and yet 
who is not fooled by the power - 


faithful, photographic study of 
Chicago newspaper life which 
you cannot afford to miss, for 
it will reveal many things to 
ou which have long been 
shrouded in darkness. 


The South Seas Flapper, 8y Captain Frank Hurley 


Vital, another Louis Weadock story about the charm- 
ing and amiable “Mr. Bloom”; THe Copser’s Tare, by 
Paul Everman; THe Deapiy Sex, by Harrison Dowd; 
and Tue Witness Fixer, by Mabel Lockman. 

Penrhyn Stanlaws, noted artist and creator of the 
famous ‘“Stanlaws’ girl,” writes authoritatively and 
humorously of the American flapper as “the real Ameri- 
can beauty,” in striking contrast to Captain Hurley’s 
article. 

Wuat’s a Star’s Reputation WortH? Read Rea 
Lire for April and find out! 


Real Life Stories 
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of the press, or awed by it. A 


